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NOVELLO’S 
ORATORIO CONCERTS. 


to announce that during the ensuing season (1885-86) they 
propose to give at ST. JAMES’S HALL, 
Concerts under the above title. 

These performances will be, to some extent, a revival of 


a series of 


the “ORATORIO CONCERTS” given by Messrs. 
Novello from 1869 to 1875. In resuming their task it 


will be the aim of the Directors to secure the utmost 
possible perfection of detail, the demand for which has so 
materially advanced during the last few years. 

The most distinguished Solo Vocalists will be engaged 
and the Orchestra will be selected from the best Instru- 
mentalists in London. The Choir will be chosen with the 
greatest care, and will consist of about 250 voices. 


Mr. 


Conpvucror, M ACKE NZIE. 
5 Ae AND GENTLEMEN 
Choir should apply at once to the Choir Secretary, 
Mr. StEDMAN, 12, Berners Street, W. 
For all other particulars application should be made to 
and Co., 1, Berners Street, W. 


UNIVERSITY OF TRINITY COL LE ‘GE, | 


TORONTO, CANADA. 


wishing to join the 


Messrs. NOVELLO, EWER 














FACULTY OF MUSIC. 
Pa minations for the degrees of Bachelor and Doctor of Music w vil | 
ld in London simultaneously with those held in Toronto, be 
pa on October 1, 1855 
Ww omen are admis 





e to these I;xaminations. 
plicati ion should be made to the Rev. E. K. 


drew’s Road, So uthsea, Acting Registrar 





, St. An 





EXCHANGE 
LONDON, W. 


MUSICAL 

26, OLD BOND STREET, 

CAPITAL, £20,000. 

Managing Director: Colonel HENRY MAPLESON, 
Secretary: Mr. ALFRED MOUL. 

Established for the Direction and Transaction of all B 


T HE 











telating to or connected with Music and Drama at Home and Abroz 
_THE MUSICAL EXCHANGE CLUB ROOMS are open every 
cay in the year. 


PTION (Payable in Advance). 
One Guine: 
Two Guinez 


ANNUAL SUBSCRI 
Professional Members . ? 
Non-Professional Member in numb ber) 

Members incur no liability beyond their Subscription. 

Cheques to be crossed City Bank, Bond Street Branch. 
All communications to be addressed to the SECRETARY, 
The Musical Exchange (Limited), 26, Old Bond Street, London, W. 


EMS OF THE OPERAS (Title Registered).— 


A splendid concert,”’—York Post. 

“A revolution in concert-giving.”—Daily N 

“A distinct advance upon the stereotyped form of ballad concert.’ 
Leeds Mercury. 

Twenty Artists. Solos, Duets, Trios, Quartets, and Choruses, 
Orchestral Accomp animent. 

A MOST ENJOYASLE CONCERT AT A MODERATE EXPENSE. 

All particulars, Mr. Cantor, Church Street, Liverpool. 





(imiuted 











ews. 





with 
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TRIENNIAL 


} 
Messrs. NOVELLO, EWER and CO. have the honour 


‘LONDON CONSERVATOIRE BE 


(Limited), | 


_ 
_ 


CHESTER 
MUSICAL FESTIVAL 
In Alp oF THE CHESTER GENERAL INFIRMARY 


CATHEDRAL RESTORATION FUND. 
JuLy 22, 23, and 24, 1885. 


AND OF THE 


PATRONS :— 
HER MOST GRACIOUS MAJESTY THE QUEEN. 
H.R.H. THe Prince or WALES, K.G., Earl of Chester. 
H.R.H. Tue Princess or WaAteEs, Countess of Chester. 
List of Oratorios to be given at the Cathedral, together with the 
Works to be Sung at the Concerts: 


IN THE CATHEDRAL. 
WEDNESDAY MORNING, July 22, at 11.30, Gounod’s “ THE 
REDEMPTION.” 
THURSDAY MORNING, ily 23, 11,30. ; Bach's Motett, 


Ju at 
“ BLESSING, GLORY AND WISDOM” ; Handel’s CONCERTO 
for Organ and Orchest ra; Dr. Joseph C. ’ Bridg e’s New Oratorio 
“DANIEL”; Rossini’s “STABAT MATER 
FRIDAY MORNING, jay 24, at 11.30, Mendels 
-30, H andel’s 





’s“ST.PAUL.” 


FRIDAY EVENING, July 24, at 7 MESSIAH.” 
IN THE MU SIC HALL. 
WEDNESDAY EVENING 22, at 8, GRAND MISCELLA- 






PASTORAL SY MPHONY, &e. 
, at 7.30, Berlioz's “ FAUST 
L VOCALISTS :— 
MISS ANNA WILLIAMS 
MISS HILDA WILSON. 
MR. JOSE te MAAS. 
JEY. 


NEOUS CONCERT, Beet 
THURSDAY EVENING, J: 


PRINCIPA 
MISS MARY DAVIES. 
MADAME PATEY. 
MR. EDWARD LLOYD. 
MR. W. H. BRERETON. J 
LEaber oF THE BAND—HERR STR. MU Ss. 
-DR. JOSEPH C. BRIDGE, M.A., Organist of the 
Cathedral. 


BAND AND CHORUS OF 300 PERFORMERS. 





Conpuctor— 


SUBSCRIPTIONS TO THE FESTIVAL SERVICES :— 
Centre of the Nave (three daysinclusive) ... wee # @ 
Aisles of the Nave (three days inclusive) Ir0o 
Single Tickets to the Centre of the 7" (each day) 015 0 
Ditto, Friday Evening (the ** Messiah” . . O10 0 
Single Tickets to the Aisles (each da ci ina we O 7 6 
Ditto, Friday Evening (the “ Messiah ” 0 5 Oo 
Tickets for the Concerts in the Music Hall, Reserved 

Seats (Wednesday evening) ... : ee | Eas a 


Ditto, Thursday Evening (Berlioz’s ‘Faust 3) sei 
C.H. HYLTON STEWART, M.A., 
(Precentor of the Cathe -dral), Hon. Sec. 
Tickets may be procured at Messrs, Phillipson and Golder’s, Eastgate 
Row, Chester. 


NEFIT 
CONCERT, 
2S'S HALL, JULY 49, at 8. 


many Eminent = ts. 
re, Hy le Park, t 


ST. JAM 


- SIMS REEVES « nd 1 





















“Cour ntry. Free i uitio 
ood social position, desiri 
cational Engagements, Applic 
he Secretary. L ANSDOW NE 


COLLEGE OF ORGANISTS. 


The MIDSUMMER E XAMIN ATION will be held on July 
(Fellowship), July S and 9 (Associateship). Candidates’ Names must 
be sent in en or before Saturpay, July 3. Candidates’ Fees should 
be paid in at the same time. July 10, PRESENTATION OF 
DIPLOMAS, by Dr. J. Strainer, M.A., at 11 a.m., at the Neumeyer 
Hall. Members with Friends (Ladies and Gentlemen) are specially 
invited to attend. The ANNUAL GENERAL MEETING will be 
held on TuEspay, July 28, at the Neumeyer Hall, at 8 p.m. 

The Council much regret that the Umpires for the Comp t 2 on 
“The Treatment ofthe Organ Music of Bach and Mendelssohn,” for the 
prize of five guineas, offered by M. E. Wrscey, Esq. (Hon. Treasurer), 
find no essay sent in of sufficient value, interest, or literary skill, to 
justify the award of the Prize. MSS. will be returned on receipt of 
| stamps necessary for postage. 





TELL. 


CO 









H. TURPIN, Hon. Secretary. 
95, Great Russell Street, B uae ury, W.C. 
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PROFESSIONAL NOTICES. 


MISS VINNIE BEAUMONT (Soprano). 
(Compass, A to C.) 
For Oratorios, Classical and Ballad Concerts, and Organ Recitals, or 
Festival sana address, Point House, Brigg, Lincolnshire, and 
, Bedford Place, Russell Square, London. 


“MISS E. A. BLACKBURN (Soprano). 
(Certificate R.A.M.) ; 
For Oratorios, Concerts, &c., 30, easel Terrace, Manningham, 
Yor s 





‘MISS BLACKWELL (Soprano). 
(Pupil of Madame Sainton- Dolby.) 
Orchestral, Oratorio, Ballad Concerts, &e., 14a, Sloane » Square, S S.V Ww. 


MISS FRASER BRUNNER (Soprano). 


For Oratorios, Operatic, or Ballad Concerts, address, 44, Icknield St 
or Messrs. Rogers and Priestley’ ’s, Colmore Row, Birmingham, 


MISS JENNETTA FRAZIER (Soprano). 
(Pupil of Signor Martinengo, R,A.M., S.C.R.) 

For Conceris, Italian “Operatic Music, English Oratorios, Songs, 
Cantat: as, xc., 58, New Street, Birmingham. 


MISS FUSSELLE (Soprano). 
Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; 
Licentiate (Artist) of the Royal Academy of Music. 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W WwW. 


MISS BESSIE HOLT, R.A.M. (Soprano). 


(Of the London, Manchester, and Newcastle Concerts.) 
128, Shelton Terrace, Lower Broug hton Road, Manchester 


MRS. MASON (Soprano). 


Oratorios, &c., Coundon Street, Coventry. 


"MISS EMILY PAGET (Soprano). 
(Medalist for Singing, R.A.M.) 
For Concerts, &c., address, 19, Lloyd Square, London. 
MADAME CLARA WEST (Soprano), 
Beethoven Villa, King Edward Road, Hackney, 
MISS ADA SOUTH, R.A.M. 


Medalist. Mezzo-Soprano or Soprano. For Oratorios, Ballad, and 
__ Oper ratic Concerts, address, Oakwood, B rondesbury Park, N, N.W, 











i 








MISS LIZZIE LAYTON (Contralto). 
(Pupil of Mr. Winn.) 
For Concerts, &c., address, 39, Loftus Road, Shepherd’s Bush, W. 


MADAME TALBOP LEGG (Contralto). 


Fe or Concerts, &c., 94, Lenthall Road, Dalston. 


MISS PATTIE MICHIE, L.A.M. (Contralto). 
(Pupil of Signor (Schive) 


For Concerts, Oratorios, &c., 68, Pa ark Walk, Fulham Road, S.W 


MiSS KATE MILNER (Contralto). 
(Of the Guildhall School of Music.) 
For Concerts, Oratorios, Lessons, &c., 77, Macfarlane Road, Shep- 
herd’s Bush, W. 
MISS CONSTANCE POOCK (Contralto). 
For Oratorios, Ballads, &c., address, 65, Green Hill, Derby. 
MISS EDITH THAIRLWALL (Contralto). 
(Pupil of Madame Sainton-Dolby.) 
For Oratorios, Concerts, Teaching, &c., 5, Provost Road, N.W. 
MR. RICHARD EVANS (Tenor). 
_For Concerts, &c., apply, 27, Clare smont Square, W.C, 


“MR. WARD FREST ON ( Tenor). 
Engagements in Ballad Concerts, &c., anted. Shirvel Lodge, 
Goring Heath ror 
MR. HENRY COATES (Baritone). 

For Oratorios, Ballad Concerts, Church Festivals, address, 1, Alpine 
Terrace, Union Road, Clapham, S.W. 











MR. P. GORDON-HELLER (Baritone). 
Address, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


MR. MUSGROVE TUFNAIL (Baritone). 
The P ople ars, West Hill, Dartford. 
MR. FRANK MAY (Bass). 
(Evill Prize Holder and Medalist of Royal Academy of Music.) 
And the London Oratorio and Ballad Union under his direction, 
tor Oratorios, Concerts, &c., address, 14, Hanover Street, W. 


MR. HENRY POPE (Bass). 
20, Bishop's Road, W. 
MR. WALLIS A. WALLIS (Bass). 
“ Possesses a powerful voice of good quality."—Yorkshive Post. 
For Concerts, Oratorios, &c., address, Willow Grove Hall, Leeds. 




















nV ADAME LAURA SMART (Soprano) requests 


that all communications respecting Oratorio, Operatic or 


ISS ELLEN ELTON (Soprano), Pupil Ken- 

sington School of Music. Oratorios, Concerts, &c. Kensing 

ton Town Hall, July 2, in ‘‘ May Queen.” Address, 12, Tournay Road 
Walham Green; S.W. 


ASTER FRANK CHARLTON, and other good 

SOLO and CHORUS BOYS, for Church Festivals, Concerts, 

and Banquets. Apply to Mr. C, Colman, 1, The Cedars, Clapham 
Common, S.W. 


R. VAUGHAN EDWARDES begs to request 
l that all letters pertaining to Engagements for the coming 
Season be addressed to him, care of Mr. Vert, 52, New Bond Street. 


R. ERNEST A. WILLIAMS (Bass), of Crystal 


Palace and London Concerts. For Oratorios, Ballads, &c. Réper 
toire, Terms, &c., The Professional, g and 10, St. B: ide’s Avenue, EC. 


ISS CLARA TITTERTON, , Medalist, R.A. M., 
First Class Certificate Society of Arts, &c., &c., receives 
PUPILS forthe VIOLIN and PIANOFORTE on moderate terms, 
Lessons given at pupils’ own residence. Schools attended. Mis 
Titterton also accepts engagements for Concerts and At Homes. 66, 
Paddenswick Road Goldhawk Road, Hammersmith, W. 


ISS F. LOCKWOOD, Harpist to the Carl Rosa 
Opera Company. hg an C. LOCKWOOD (Medalist, R.A.M.) 
for Pianoforte Lessons. . Frederick Place, Gray’s Inn Road, W.Cc. 














M R. JAME S PECK, who for a great many years 
I was with the late Sacred Harmonic Society, solicits EMPLOY- 
MENT as a STEWARD at CONCERTS, or in any capacity con- 
nected with musical matters, such as music copyist, &c, 36, South- 
arapton Streei, Strand, London, W.C. 


M USIC SCHOOL.—CHURCH OF ENGLAND 

HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park,—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term 
Children from 8 to 13 allowed to begin and continue for two guineas per 
term. Pupils not in the school pay an entrance fee of one guinea, 
The fees payable in advance. The Trinity Term began May 1 
Pupils wishing to join Violin Class to send in their names to Miss 
Macirone. 

F, J. HOLLAND, Chairman. 


k. ALLISON instructed by Post Candidates who 

passed RECENT EXAMINATIONS for MUS. DOC., OXON 
& 1.C.D., MUS. BAC., CANTAB., December, 1854; MUS. BAC. 
T.C.D., 1883; MUS. BAC., OXON., Cambridge 1st Mus. Bac. (1st 
Class), 1884; rst Mus. Bac., Oxon., 1585, L.R.A.M. (1585), Local R.A.M. 
“With Honours” (1881, 1852, 1883, 1884, 1885) S.P.M. (Advanced 
and other Sections) F.C.O., A.C O. (1885), 1..T.C.L., A.T.C.L. (1885) 
Dr. ALLIson’s Pupils have sometimes been the only Candidates wh 
have passed certain Examinations (including that for the Mus. Doc 
Degree) and have won GOLD MEDALS for excellence in Harmony 
and Pianoforte Playing at Manchester this year (1885). More than 











120 of them have been successful at Musical Examination: Theory, 
Orchestration, and Kevision of Musical Compositions by Post to 
Correspondents anywhere. Personal instruction in Singing, Orga: 






68, N 





and Pianoforte Cambridge Hou ey OS son Street, Manchester. 


N Re. KARN, Mus. Bac., Cantab., prepares 
L Candi me s for Musical Examinations by post. Successful 
results at Coll. of Organists’ Examinations, 1885. Terms very mode 
rate. Address, Cobham, Surrey. 
UITION, by CORRESPONDENCE, for the 
Musical Examinations held by Esa College, London, the 
College of Organists, Preceptors, and the Universities. Sing] 
Subjects taught. Full particule ars ed James Jennings and Co 
Deptford, London. 


\ R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
. gives ORGAN and PIANOFORTE LESSONS. Harmony 
Counterpoint, Composition, &c., taught personally or by post. Terms 
moderate. 14, Down Street, Piccadilly. 
JIANO, HARMONY, COUNTE -RPOINT taught 
personally or by post. Address, A. Mu 5 , Dover Street, W. 
N R. ARTHUR J. GRE ENISH, hia. Bac. Cantab., 
L F.C.0O., A.R.A.M., gives Organ and Pianoforte lesson 
ony, Counterpoint, acouathés, &c., taught personally or 
Candidate prepared through post for Music: 
Examinations. 23, Maitland Park Road, Haverstock Hill, N.W. 


NY R C. FRANCIS LLOYD, Mus. Bac., —_. 
iV L.Mus. T.C.L., gives LESSONS in HARMONY, COU? 
TERPOINT, &c., by post. Address, Market Place, South Shields. 


NV R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M 
a in Composition, teaches Harmony, Counterpoint, Acoustic: 
&c., by Correspondence. Ashburne, Derbyshire. 


I R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COU NTE RPOINT, FUGUE Ke. , by Correspondence 


D* TAYLOR, F.C.O., L.Mus., prepares CAN- 
DIDATES for MUSICAL EXAMINATIONS by Post 
Address, W olverhampton Road, St afford. 


ESSONS by post in HARMONY, COUNTER: 
POINT, COMPOSITION, &c., on a new and highly successful 
system, Terms very moderate. ‘Address, A. B. C., Messre. Novello 











} 






idence. 








Ballad Concerts, be addressed, 50, Church Street, Liv erpool. 


Ewer and Co., 1, Berners Street, W. 
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MESSRS. NOVELLO, EWER & CO. 


HAVE THE HONOUR TO ANNOUNCE THAT THEY 
HAVE OPENED A 


BRANCH ESTABLISHMENT ar No. 129, FIFTH AVENUE 


NEW YORK. 
J. B. CRAMER & 


CONCERT AGENTS, 
LIVE RPOOL. 


O SECRETARIES of L ITERARY INS’ rl’ T U- 
TIONS, CLUBS, &.—CONCERTS of every description 
arranged on reasonable terms. (uotation on receipt of requirements 
Lessons in Harmony, &c., by Correspondence. Pupils prepared for 
the Society of Arts aud other examinations. ae y, by letter, to ©. B, 
care of Librarian, 329, Kentish Town Road, N.V 


OMPOSERS of SONGS and Instrumental Works | 


desiring publication with half-yearly Royalties, or having Works 








CO., 

















R. STEDMAN, who is leaving St. Menge 
‘ Pattens’, E.C., September 1, will be in a position to accey 
another Church ENGAGEMENT for twelve of his CHOIR BOYS 
(Solo Alto, Tenor, and Bass), also ORGANIST. Apply, 12, Berners 
Street, W. 


T. MICHAEL’S COLLEGE, Tenbury.—There 
are VACANCIES for BOYS in the above Choir. For further 





particulars apply to the Rev. ] Hampton Terburv. 
OLO SOPRANO REQUIRED, for Koman 
» Catholic Church in West-End. Salary, £15. Address, Soprano 
Marvlebone Road, W. 


227, 
LTO and TENOR WANTED, 
Choir in Kensington. First-rate Readers indispensable. 
each, {10 tos. Address, Organist. 1%3, Piccadilly, W. 
T. MATTHEW'S, Petersburgh Place, Bay water. 
» WANTED. TENOR. Salary {£1 Sivoae voice. Apply 
personally. any Thursday, 8.30 p. m., at the Church. 


for Surpliced 


Salary, 


W: ANTED, a TENOR Voice for Chapel Choir i int 











introduced to Publishers, write as under. VOCALISTS, &c., wishing | Norwood. Address, stating Salary required Cc. » Messrs. 
London Introductions, write L:ditor, Professional, 9, St. Bride’s Avenue, | Novello, Ewer and Co., 80 and 81,0 Street, Cheapside 

Fleet Street | = —— - =. 

~~ + -- TENOR “WANTED, for St. German’s Church, 

H A. H ARDIN iG, ius. Bax. <5 ey B, c; ©., Blackheath. f{15. Good Reader. Two Services on Sunday, 

e L.Mu C.L., gives LESSONS in HARMONY, COU Nn. land one Week-night Practice. Apply, E. Cattermole, 85, Maryon 


TERPOINT INSTRU MENTATION, and FUGUE by correspon- 
dence, and Prepares Candidates for Musical Examinations. Address, 
Dr. Harding, Sidmouth. 


RTICLED PUPIL.—WANTED, by the Organist 

of the Parish Church, Market Harborough, a second RESI- 
DENT ARKTICLED PUPIL. One witha knowledge of the Violin 
preferred. Large practice. Three-manual organ. Daily service. 
Apply, Mr. _Herrap Wood, F C.0., EB M 1S. T C. L., Market Harborough 
A* RTICLED PUPIL .—Provincial Conductor and 

Organist will shortly have one VACANCY. Many advan- 
tages. Several Churches and Organs. Frequent services and large 
teaching connection. Preparation for all musical cxaminations a 
special feature. To young gentle ye nen of de scided talent very favourable 





= 


terms. Address, L.Mus T.C.L., » Dunster. 
WO ARTICLED PUPILS REQUIRED by a 
Mus. Bac., Cantab., Organist of a Par ish Cht urch near London. | 


Exceptional op; ortunity. 


Fo: = ilars apply to Mus. Bac., Forsyth 
Bros., 272A, Oxford Circus, WwW 


Lond 


{R. H. E. FORD, 7 of Carlisle Cathedral, 
has a VACANCY foran ARTICLED PUPIL (Non-Resident). 
13, Fisher Street, Carlisle 


| R. CROW, —- t of Ripon Cathedral, requ juires 

immediately an ARTICLED PUPIL. Also an ASSISTANT 
PUPIL, able to play a Service, who can be received on favourable 
terms. 





M R. W. H. TREFFRY, Organist of the French 
Protestant lage ge pecan sbury Street (where letters may be | 
addressed), is desirous of obtaining additional PUPILS. Good two- 


manual Organ by Bryceson, and every facil ity for Practice. 


PDIANOFORTE.—LADY TEACHER (experienced), 


engaged at a leading City College, has spare time, and wishes 
for INTR ODU CTION to more pupils or small connection. Term: 
&c., in confidence, to Music, Mrs. Lane, 32, Duke Street, Rloomsb ry. 





OUNG GENTLEMAN REQUIRED to pre ea 


to assist a Professor holding unusually high 
Progressive salary. Comfortable home. Moderate premium. 
R. A., 44, Porchester Road, W 
WP ARTNE a Gentleman, as ASSISTANT or 
PARTNER (Violinist preferred), to Superintend a Bran ch 
Cor servatoire of Music. State qu iif ications, &c. An Articled Pt 
required. Two Church Organs (Choral Socie 
Address, Alexander Phipps, 124, Princes Road, Liverpool. 


RGAN PRACTICE (in the City) upon a com- 
plete instrument. Three manuals and independent pedals, 
blown by engine. Willis, 29, Minories. 


RGAN PRACTICE. = hree manuals and p edal | 
Organ, 18 stops, blown by Hydraulic Engine. Terms, sévict/) 
clusive. ONE SHILLING PER HOU R, at Blennerhasset’s Orgat 
Schoo! and Studio, ra, Vernon Street, Pentonville, W.C. 
Manufacturer of THE PERFECT 
supplying wind to Organs of the largest dimensions and the smallest 
Harmoniums. Cheapest, exmplest, best, and most effective. 
_ Partie ulars and estimates as above free. _ Inspection i invited, 


RGAN PRACTICE. anuals and Pedals. 


Use of Music. One Shilling per gs The South London 
Organ Studio, 3435 Coldharbour L ane, cl close to Brixton Station. 


appointments. 
Letters, 






ie) 





&c.; 








RGAN LESSONS or PRACTICE.—Three 
Manuals (blown by engine). One Shilling per Hour: Twenty- 
four, £1 18. E ntwis le’s, 1, Charlies Street, Cambe well New Road. _ 


Ron CATHEDRAL CHOIR SCHOOL. — 

WANTED, PROBATIONERS (with good voices) under rr 
years ofage. T here are 18 Choral Scholarships, commencing at £20 
ayear. Apply, Rev. Herbert Lunn, Precentor, Ripon. 


HYDRAULIC ENGINE for | 
| 





s,and Organ in ae | 


rie 


} 


| 


Road. Chariton. 


ASS WANTE Dd, for St. German’s Charen, Black- 











heath. £12. Gond Reader Two Services on Su and on 

Week-night Practice. Apnlv, E. Catterme le ls Mary on Re Ch iriton 

ASS SOLO VOCALIST requires s ENGAGE- 
MENT in Church Choir: thoroughly exnerienced and excellent 


districts 


reader Would also act as Choirmaster. N.W..W., or E.C. 
preferred Address, X. A., Novello, Ewer and Co., 80 & 81, Queen 


Street, E.C 


WANTED. | in in September, “by a Young Lady. an 
F NGAGEMENT ina Poarding School.as MU SIC GOV ER- 
NESS. Snbjects: Piano, Singing, (solo and and Violin. 
Srudied at Frankfort Conservatoire, and holds certif re s from Royal 
Academy and Trinity College, London. K. W., Tower Street, 
Leicester. 7 te 
USTC: AL.—A Teacher of Piano-playing and Sing- 
‘ g requires a SUCCESSOR. One year's purchase down, £300 
Address. "Peale -ssor, care of J. W. Vickers, 5, Nicholas Lane, E 


RGANIST and CHOIRMASTER W ANTED, 
in August, for Bangor Church, near Belfast. Good Neighhour- 
Salarv, ‘ can 


class) 















hood. First-class Instrument. £50. A Comm 
ferred. Address, stating references, Rev. Edward Mag ,, 
Bangor, Belfast ; ee eae ee 
RGANIST and CHOIRMASTER WANTED, 
for Church in Glasgow (West End). M: ist be thoroug! y able 
to Train Male Choir. Good Organ. Salarv f60. Applicat c 
addressed, Rev. David Watson, Woodside Church, Glasgow. 
RGANIST and CHOIRMASTE R Ww ANTE D, 
f St. oes s sling \ e 
ear , &e. 
ind and testimonials to be 





RG. \NIST W ANTED, for Baden-Baden. Apply. 


to the Chan] 


hd the ue 


ain. 


G¥.-—An Organist “and Choirmaster, 





ul experience and now holding a high appoint- 
me to treat with a Clergyman requiring an ORGANIST 
MASTER, where the Mu ical Services are, or are 1 

to eat excellence Advertiser is a Conductor 


yt 7 Singing and Pianoforte, and is Loca 












“n Royal Ac ademv of Music. Testimonials fro: 
the isicians, and present appointment, Per 
view. Wonld plav a Sunday al Address, in fi 
R.AM., care of Messrs. Jeffreys, Music Publishers, Berners § 
Oxford Street W. . 


O CLERGY in the COUNTRY.—An ORG: ANIST 
























consistently with his self-respec 


and CHOIRMASTER of experience wi to meet with an 
ENGAGEMENT, in a Neighbourhood in wt 1 small Te 
Canes ction may be obtained. Small Stipend accented. Used 
School Class Good testimonials. Address, M. T., Hukes’ Lib 
* -at Yarmouth 
N ORGANIST and CHOIRMASTER, 5 
, 4 vears’ experience, is about to resign his present valuable 
appointment ely because he finds it imr »ssible to retain t 
Wi or 
appointment where energy and paneer will be potent ull 
explanations will be given, and first- rate ~ timonials produce< 
A Jéress, H., Messrs. Novello Ewer and Co., 3erners Street, Ww. 


N B.—London or within twenty miles south ae rred. 


A LONDON ORGANIST and CHOIRMASTER 
is open to immediate FNGAGEMENT in London. Several 
Moderate stipend E., 51, Cumberland Street, S Ww. 


a 


vears’ experience 


EPUTY ORGANIST of a Church, near Croy 
is open to ENGAGEMENT for August and September, or 
part. Address, H., Mr. Davis, 247, Lewisham High Road, S.E. 
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RGANIST and CHOIRMAST ER, of great ability 

and experience, disengaged at Midsummer, desires an 

APPOINTMENT where Musical Services of a high order are appre- 

ciated. Good testimonials from Bishops and Clergy. pene agg? N.E,, 
Whellens’ Library, Queen's Terrace, Camden Town, London, 


RGANIST and CHOIRMASTER.—A Married 
Gentleman of 12 years’ experience desires RE-APPOINT- 
MENT. Full Choral preferred. First-class references as to character 
and ability. E. Winkle, Montague House, Great Malvern. 


N experienced ORGANIST and CHOIRMAS T ER 
is seeking an APPOINTMENT in London or suburbs. Ex- 
cellent testimonials. Would deputise. Address, W., 90, Beckenham 
Road, Penge. 
RGANIST and CHOIRMASTER (an ex- 
perienced) is open for an ENGAGEMENT during the month 
of August. Seaside or Lake District preferred. Address, Organist, 
3,1 Hill Street, Birmingh am, 
A® ORGAN IS T and CHOIRMASTER or 
ASSISTANT,—A Gentleman (aged 20) desires an APPOINT- 
MENT asabove. Has been Articled Pupil and Assistant for past three 
years. Good testimonials. A.M., Mr. Cullen, 205, Holloway Road, N. 


RGANIST and CHOIRMASTER (of experience 
in full Choral Services) seeks an appointment within about 2 
miles of London. Highest testimonials as to character and ability, 
Moderate salary. Address, H., 79, King William Street, E.C. 














GS PASIDE. —Advertiser, residing i in pleasant suburb 
near Manchester, desires to EXCHANGE: duties with compe- 
tent ORGANIST for four Sundays, commencing August 16, Apart- 
ments in good house given and required. Full Cathedral Service, 
good organ, Organist, Messrs. Forsyth Bros., Deansgate, Manchester. 


OLIDAY ENGAGEMENT REQUIRED, during 

the month of August, by the Organist of a Public School in 

return for Apartments at the Seaside. Address, Musicus, Messrs. 
Novello, Ewer and Co., 8o & 81, Queen Street, Cheapside, E.C. 


YOUNG GENTLEMAN (19) wishes for an 

APPOINTMENT as ASSISTANT ORGANIST, where he 
would receive Board and Lodging, and a Musical Education, in return 
for his services, Good references. Address, B. C., 250, High Street, 
Stratford, Essex. 


S CHOIRMASTER, where there is an Organist.— 
A thoroughly competent Gentleman desires an E NGAGE- 
MENT as above, in London or suburbs. Efficient Tenor. Address, 
Choirmaster, care of Mitcheli and Co., Red Lion Court, Fleet St., E.C. 
\ \ JANTED, a _ First-class VIOLINIST, for 
Quadrille, Public Orchestra Work and Teaching, also other 
rst-class Artists for Band and Academy now forming. Send full 
pera ations to Permanency, Novello and Co., 1, Berners Street, W. 


IOLIN ASSISTANT (competent performer and 

teacher) REQUIRED. To a oe gentleman requiring 

tuition in other branc ‘hes very favourable terms. Violin, 7, Hughenden 
oad, Clifton, Bristol. 

Ww TED, a ~ thoroughly experienced _PIANO- 

FORTE TUNER Gentlemanly appearance and good 

Apply, M., Messrs. Novello, 








Good references indispensable 
1, Berners Street, W. 


address. 
L:wer and Co., 
ANTED, by a first-class Tune., SITUATION 
as MANAGER or WORKING PARTNER, thorough know- 
ledge of Sheet Music Trade, Bookkeeping, and Pianist. Address, 
M. D., 32, Camden Road, N.W. 
1 X JANTED, SITUATION, 
ment, by an experienced TUNER, 
REPAIRER. Good references, Abstainer. 
207, Gibraltar Street, Sheffield. 


VY ANTED, a SITUATION as TUNER. 


or Partial Engage- 
REGULATOR, and 
Address, F. Joy, 


I lighest 
Could 


references, or as Tuner and Assistant combined. 
manage small business. A. H., Messrs. Novello and Co., 1, Berners 
Street, W. 





YOUNG MAN, who has been three years with 

a provincial Piano Tuner and Repairer, wants a SITUATION 

’ an IMPROVER. Good reference from present employer. Address, 
. J., 2, Bickersteth Street, Stockton-on-Tees. 


piaNororr E TUNER, open to an ENGAGE- 
MENT. Steady and reli able. Harmoniums, &c. Address, 
Freeling, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
IANOFORTE TUNER.—Advertiser seeks SITU- 
ATION as above. Very steady and reliable. Excellent references. 
Age 26. Address, C. B. B., Novello and Co., 1, Berners Street, W. 
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T°. TRAVELL ERS in the “MUSIC ‘TRADE.— 
WANTED, by a Pianoforte Manufacturing Firm, Town and 

Country TRAVELLERS, with well-established connections, on com. 

mission. _ Apply, by letter, to Traveller, 1, York St., Portman Sq.,W. 


R. H. ELTON, who has many years’ experience 

as TRAVELLER in the Music Trade, will be glad to adda 

Commission to represent a good House (not German), through Great 

Britain and Ireland, for VIOLINS and Small Goods. Also a good Or; Ran 
Manufacturer. Address, care of Marriott and Co., 2955 Oxford ‘St, 


U SICSELL ER. —W! AN TED, a YOU NG M AN 
of good address, able to read and play Music at Sight, for 
Warehouse in Scotland. Knowledge of Catalogues indispensable, 
State age and salary. Apply by letter to D. D., 50, New Bond 
Street, W. 


SSIS T “ANT. in MUSIC WAREHOUSE, 

J. Crutchett and Son, 29, Grafton Street, Dublin, require a 
Young Man as ASSISTANT in their SHEET MUSIC DEPART. 
ME NT. Must havea thorough knowledge of the catalogues, and be 
a pusbing Salesman. One who can play music at sight preferred. 
Reply, enclosing copies of testimonials and photo, and stating salary 
expected, to above address. 


| E-ENGAGEMENT WANTED, by a Young Man, 

in the MUSIC TRADE. Town or country. Good Pianist, 
and can Read Music well at Sight. Two years’ good character f: 
present situation. Address, A. Woolf, 4, Paragon, New Kent Rd., S.E. 


NTED, a SITUATION ina M USIC- 

SELLER’S or PUBLISHER’S. Town preferred. Eighteen 
months’ good character from present Situation. Good Pianist and 
Salesman, and also able to do Bookkeeping. Address, G. Lerme, 
13, Homestead Road, Fulham, S.W. 


YOUNG LADY PIANIST requires a SITUA- 

TION in MUSIC WAREHOUSE. Good Reader at Si; 
and Accompanist. Willing to make herself g generally useful. Mode- 
rate salary. Interview solicited. S. T., 26, Fitzroy Road, Regent’ 
Park, N.W. 


NV USIC BU SINESS for $ 
+ Established thirteen years. 
Stock optional. 
























Al Ei in W ectern suburb. 


Suitable for Teacher or Tuner. 
Address, Willats and 









Premium low. Long lease. 
Charlton, 66, Holborn Viaduct. 


>OR SALE.— -PIANOFORT E, HIRING, TUNING 

and REPAIRING BUSINESS. Stock at a valuation, and 

19 years’ Lease of splonie Premises on South Coast at only £20 per 

annum; all at about £450. Good income at a low price. Full par- 
ticulars, M., Messrs. Nove lio, E wer and Co. , 1, Berners Street, W. 


IANOF ORTE and MUSIC BUSINESS for DIS- 

POSAL in country town. No opposition. Good Tuning Con 

nection, which might be augmented. Capital required, £1,000. B.B 
Messrs. Nov ello, Ewe oT and Co., 1, Berners Street, W. 


MALL TEACHING CONNECTION for SAL E, 
to which may be added remunerative appointments. Fas) 
distance from Manchester or Liverpool. Address, Thomas Egerton, 
Post- office, Liverp 001, 























EWOOD, 5y Hunter s Lane, Direbachn 


sent. “ 
NE attention ‘of Musical Antiquaries and others 
is called to the SALE by Messrs. Sotheby, Wilkinson and 
Hodge, on the 6th inst., of the first portion of the important 
CARNABY-HARVEY COLLECTION of ANCIENT and MODEKN 
MU SIC, which comprises numerous Vv s, both printed and MS. 


O CHORAL SOCIETIES.—For SALE, 50 Copies 
of J. F. Barnert’s THE ANCIE ie MARINER. Quite ne 


P ‘ublished at 6s.; offered at 2s. H.G., 452, F idgw are Road, Ww 


SOR SALE.—Fifteen Volumes of the MUSIC AL 
ANTIQUARIAN SOCIETY'S PUBLICATIONS, in good 
order. ‘rst set of Madrigals,” Bateson; ‘‘ Psalms,” Este; “ rst set of 
Madrigals,” Wilbye, &c. Price, complete, £4; separate volumes 
from 2s.6d. C.Culverwell, Bookseller, Fore Street, Sidmouth, Devon 


ECOND-HAND First-class MUSIC aid 
MUSICAL WORKS—Ancient and Modern. Full Scores and 
Orchestral Parts of scarce and out-of-print Works—Vocal and Instru- 
mental—for Violin, Flute, Violoncello, Organ, Concertina, Harp, 
Guitar, &c. A large Stock of Scarce Old Music. Robinson’s, 95, St. 
Martin's L ane. Removed from 369, Strand. Catalogues, two stamps 


ATALOGUE of SECOND-HAND MUSIC. 
Elementary, Sacred, Operas, Pianoforte, 


Violin, Flute, Violon- 
cello, Trios, Quartets, Quintets, &c. One stamp. H. White and 
Son, 237, Oxford Street, W. 

































SITUATION WANTED, as TUNER. Five y ~ Ss? 
experience; four years with Messrs. Collard and Collard; 
2, B.A, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


OUNTRY TRAVELLER WANTED— 

W. MORLEY and CO. (Music Publishers) have a VACANCY 

for a first-class Country TRAVELLER. Must be thoroughly trust- 

worthy and well recommended. One who has filled a similar position 

preferred. Apply, by letter or personally, at 269, Regent Street, 
between £1 and 2 











O CHORAL SOCIETIES.—For SALE, 
ST. PAUL (Mendelssohn). Orchestral Parts and Vocal Parts. 
SEASONS (Haydn). Orchestral Parts and Vocal Parts. 
ACIS AND GALATEA (Handel). Orchestral Parts and Vocal Parts. 
L’ALLEGRO, IL PENSIEROSO ED IL MODERATO, with the 
additional Songs (Handel). Large Score and Vocal Parts. 
42nd PSALM (Mendelssohn). Orchestral Parts and Vocal Parts. 
Also several smaller Works suitable for small Choral Societies. 
Allin perfect condition. No reasonable offer refused. 
Apply to Mr. W. H. Doody, Avenue Villa, Winchester, Hants. 
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Ra eet? and WILLIAMS, Academy House, 


295, Oxford Street, W.. MUSIC PUBLISHERS and General 
MUSIC WAREHOUSE. Composers’ Works Revised, Engraved, 
and Published in the best style and at lowest charges, and afterwards 
offered for sale. Estimates free. Approved MSS. purchased. Private 
Rooms, with use of Pianos for Professors’ teaching use, or for practice. 
Lessons given by highly qualified Professors on Pian oforte, Violin, 
Flute, Banjo, Guitar, and all instruments ; Singing, Harmony, &e. 
PIANOFORTES by all Makers for Sale (cash or three years system) 
VIOLINS (old and new), Strings, &c. Value not to be excelled. For 
terms, lists, &c., apply, 295, Oxford Street, W. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
ifrequired. Terms upon application. 
London: B, WILLIAMS, 60, Paternoster Row, E.C. 


“A UTHORS’ WORKS CORRECT ED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS 
London: B. Witrtams, 60, Paternoster Rot w, E.C. 


MV l USIC ENGRAVING.—Authors’ works Engrav ed 
4 and Printed in the best style on the shortest notice. Estimates 
and terms post-free. Akerman and Attwood, 7, Upper John Street, 
Golden Square, W. 


OMPOSERS supplied with WORDS tor MUSIC 
for the coming season. All new and original ideas. Specimens 
on approval. ‘Terms moderate. G.H. Mat sh all, 89, H ert St, N. 


DALMAINE' S PIANOS, from £10. DD *Almaine’s 
American Organs from £5. All full compass. Warranted for 
ten years. Carriage free and all risk taken. Easiest terms arranged. 
Established 100 years. Old Pianos repaired or taken in exchange, and | 
liberal prices allowed. Any instrument exchanged within three years, 
and the price paid allowed for it if one of a higher class be taken 
gt, Finsbury Pavement, City, E.C. 
SNELL and CO., 
King Street North, N.W. 























475 Holloway Road, N. (from | 
, Sole Makers of the *‘ COLLEGE 


PEDAL RE ED ORGANS. The only instrument at which an Organist | 


can find hi imse If really at home Org anists an d others visit ng the 
“Inventions’’ are invited to call. and inspect the new ao id Exhibi- 
tion Instrument (two manuals). Lists, testimonials, &c., t-free, 


RGANS.—W. BEALES and CO., ae Ww orks, 

Limes Road, West Croydon, supply 

sized Organ; also Repairing, Rebuilding, and Revoicing. Organs 

tuned by annual contract or other Moderate prices and quality 
of work guaranteed. 











JEW and SECOND-HAND ORGANS on SALE. | 


Church and Chamber. Descriptive list to be had. W. E. 


Richardson, Central Organ Works, Hu!me, Manchester. 








RGAN for SALE.—Three manuals each of 56 


notes and independent pedals of 30 notes, containing 138 stop 
The above unique instrument, su 
designed by BoarpMan, and carried out from suggestions by thc late | 
Geo. Cor sper an id the Secretary of the College of Organists, together | 





with the hydraulic blowing arrangement, is for DISPOSAL, to make | 


oom for a lars ger instrument. Full particulars on receipt of stamped | 
directed envelope, or it may be inspected an d tried any day at Blen- 
; udio, 1a, Vernon Street, King’s Cross Road, Pentonville, 
L ond don, two minutes to the right from King’s Cross Metropolitan 
Station. 


RGAN for SALE, CCto G. 2 manuals, 12 scops, 
bou rdon on pedals. Suitable for small Church or Chi amber. R. 
Cope, 56, Queen's Row, Camberwell Gate, S.E. 


W: ANTED, a Second-hand Two-manual ORGAN. 
Must have a Tone. Send particulars to D.E. Ayling, 
22, ‘St. John’ s Park 


yRGAN, | by 5 me and Son, now “standing in Holy 
Trinity Church, Bournemouth, to be DISPOSE D ‘OF to make 
room for a larger instrument. 9 stops on great, 7 on swell, and 3 
pedal organ; compass, CC to G. Address, Rev. ‘Canon Eliot, Holy 
Trinity inity Vicarage, Bournemouth. 


TOR SALE—Large HARMONIUM, by CouLy 

and RicHarb, Paris. Fifteen stops, grand jeu, expression, four 

rows of vibrators, massive walnut case. Reasonab offer. Apply by 
letter to J. C., 86, St. George’s Road, Tufnell Park, 


‘O ORGAN STUDENTS.—P nae HAR- 

MONIUM. Polished oak case. Fine diapason tone, full sets 

of reeds, powerful bourdon to pedals. Coupler. Latest improved 

pedals, £25, or reasonable offer. Address, B. V. W., Messrs. Novello, 
Ewer and Co., 80 and 81, Queen Street, E.C. 














INSWORTH’S PERFECTION ACTION and 
ORGAN PEDALS for PIANOFORTE. Almost new. 


6 6 guineas. 


Address, Dr. E. W. NV. Taylor, F.C.O., Stafford. 


OR SALE, a SET of ORGAN PEDALS, with 
Chinnock Dyer’ s Patent Action for attaching to a Piz ncuiietes 

In perfect order, and nearly new. Price, complete with elevators, 

polished stool, &e., £6. M. D., Lowns Villa, Aysgarth, Yorkshire. 


4OR SALE, an ELEGIE ZITHER, by Tieren- 


BRUNNER (Munich). Splendid Tone, and in perfect condition; 
Cost 13 guineas five years since. Complete, i in Case, price £5; a great 
bargain. Address, R. T., 142, King’s Road, Chelsea, S.W. 





XUM 


specifications for any | 


. ,OMDa > Pe x Y ‘ r 
MESSRS. BEARE AND SON, 
Manufacturers and Importers of every description of 
MUSICAL INSTRUMENTS, 
STRINGS, AND FITTINGS, 

34, RATHBONE PLACE, OXFORD STREET, W. 
MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED, 
SPECIALTIES NOW IN STOCK: Over 300 Violins, Tenors, and 
Violoncellos, from £2 to £50, all genuine examples of the celebrated 
Old Masters, affording an opportunity of selection never before offered 
THE VOIXOPHONE. Just en t 
Piano -board of 34 octaves, quite port 
ing musicaletiects, fone p 
































u 
directly on reeds. Exhibited in Siames se Cc urt, Internati 
tions Exhibition. Price £3 3s 

NEW QUEEN'S MODEL 


PIANO. a S, a 
H.M. The Queen, and on v pa € 
International Inventions Exhibiti ion. 
seats. Price {1 11s. 6d. to 

BEARE AND Son 


VV ESSRS. W. HILL and SONS beg to call 
p attention to so excellent moc Jern Me 1OL. INS t they are sell 
n ens also to the tes g 






"R: ithbone Place Ww. 











HILL and SONS’ new pa 
sing th on,” is now ready s 


I RS. 
Sho rig — hl 





y gd. 
MESSRS. W. E. HILL and Sons give 





moderat fee. Particulars on applicati Wa ardour " Street, 
Londo: 1, W. 

\ E oe W. E. HILL and SONS are 

«Ja among the musical exhibits at the Inventions E 





| VIOL INS, CASE S, BOWS, &c., entirely of their own manufactr 
| to which they invite the attention of visitors. 
‘he prices of similar Violins to those shown _by 

| Hill and Sons at the Inventions Exhibition are : 

The prices of their English Violin Cases 
satinwood, rosewood, amboy na, maple, oak, 
| Plushes s of art colours, from 4 to 7 guineas each. 
(POE ES. —Professional play ers and others are 
respectfully invited to try the “NEW MODEL,” which is 
unrivalled for equality of ton ughout the re sc 
notes so often found on the te 
J. Sharpe, Oboeist and Musical Instrument 


Messrs. W. E. 










| International ine I chibition 
Stanp No. 3782, East TrRANSEPT, CEN1 
SAR : Goosey’s Bia Drey 


AL GALLERY 


able for Chamber or Church, | 


ND CARY’S PATENT). 







an ordinar 
of all screws 


BRASS, 17s. Cd.; 


PRICES :—BRONZED IRON, tos. 6d.; 
NICKEL PLATED, 22s. 





SOLE MANUFACTURER: 
ALPHONSE CARY, NEWBURY, BERKS. 
Wholesale Depot for the Cellin-Mezin an d Verini Violins 


JAMES. ‘CONACHER AND SONS, 
ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded Bradford Technical School Exhibition, 1582 
Spec ifications and Estimates free of chasge. 
Bass: REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore's, Buxton Road, Huddersfield. Price 
with drawings of every instrument, post-free. Music for any kind of 
band, Patronised by the Army, Navy, and R Rifle Corps, 


CCURATE METRONOMES, s., _ post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
r2th edition, 6d. each. D. Scholefield, Trinity Street, et, Huddersfield. 











IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE-BASSES, by Crasxe.—The whole STOCK of the 
great maker on SALE at ‘Edward Crompton’s, 54, Barton Arcade, 
Manchester. N.B.—Three beautiful specimens to be seen at the 





Alexandra Palace Exhibition. No better were ever made by hands. 
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Mr. Stedman’s Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 





TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 

M®: STEDMAN begs to inform Projectors of 

Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes, Terms upon 
application. 








TO THE CLERGY. 
R. STEDMAN begs to inform the Clergy that 
he has established a REGISTRY of ORGANISTS. CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection, 
CHURCH FESTIVALS arranged ia carried out in all details. 


CHOIR-BOYS. 
M R. STEDMAN is prepared to supply good SOLO 
—— -BOYS for Church Festivals, Choral Ww eddings, Con- 
certs, &c 





MUSIC | FOR BANQUETS, &c. 

\ R. STEDMAN undertakes the music (and ali 
the necessary details) for on of City Companies, Masonic 
Lodges, kc. ., at the shortest notice 


~ ORCHESTRAS AND CHOIRS. — 
R. STEDMAN is prepared to provide CHOIRS 

and ORCHESTRAS for the performance of Oratorios and 
Cantatas. 
ae . . es 
R. STEDMAN will be happy to advise his 

clients upon all professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
12, Berners Street, » Lone ion, V Ww. 





R. WILL IS (established +1827), “Maker ‘and 


T. Importer of Brass and Wood Instruments, Harm 
Music Strin gs, Wire, &c., Violins, Contertinas, ei; 29, “Minories, 


London. List aol sti amap: 


im Reed 1S, 





OWER” ORGA AN WORKS. — — Speci ifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 

Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


ELLY and CO., Pl ANOF ORTE and HARMO. 
NIUM MAKERS. (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 
Kelly’s Organ Harmoniums are the “only instruments” of English 
anufacture that gained “ any award” at t th e Dublin and Paris Exhibi- 
tions 

A liberal discount for Schools and Charitable Institutions, 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas 

The Trade, Merchants, and § hippers supplied. 

IOL IN ST RINGS.—F inest Italian, three firsts. 
post-free as sample, for thirteen stamps. Alp honse Cary, 
Newbury. 














Auction Rooms specially for the Sale a Musical Property. 
NV ESSRS. PUTTICK and SIMPSON, Auctioneers, 
17, Leicester Square, London, W.C., hold SPECIAL SALES 
of MU Sic AL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 


require. Valuations for Probate or Legacy Duty, or for Public or 
ae ate Sale. 


Terms on application. 
F O U R 








SACRED DUETS 
FOR SOPRANO VOICES 
COMPOSED BY 
WILLIAM STERNDALE BENNETT. 


No. 1. Remember now thy Creator. 
» 2 Dono evil. 
3, 3. And who is he that will harm you? 
» 4. Cast thy bread upon the waters, 
PRICE ONE SHILLING. 
Cloth, 2s. 64. 


London: Novetio, Ewer and Co. 











FACT!!! 


AINSWORTH’S 
BEST 


AND ONLY RELIABLE 


Actions & Organ Pedals 


FOR ALL 


PIANOFORTES 


CauTion.—Ainsworth’s Patent Organ Pedal At- 
tachments are the only ones which should be used 
as they are positively the only ones which do not in 
the least deteriorate the Tone or Action of Piano- 
forte. 








FACTS. 
is half so easily attached. 
is half so reliable 
is half so neat. 
No other is half so durable. 
No other is half so good. 
No other works half so well. 
No other is half the value. 
No other is hall so pemact. 


HUNDREDS OF TESTIMONIALS 
RECEIVED. 


“‘ Mr. Ainsworth (Fellow of the Society of Science) 
has most ingeniously arranged his Organ Pedal 
Attachments for Piano fortes, so as to allow their 
being locked (when not in use) by simply drawing 
out astop. The Organ Pedals can also be removed 
and replaced at will. The most valuable arrange- 
ment, however, is that of perfect freedom, there 
not being even a possible chance of sticking or 


getting out of order.” 


PURCHASE AINSWORTHY’S, 
THEY ONLY ARE PERFECT. 


No other 
No other 
No other 


Trade and Professional Ternts liberal. 


You ARE KINDLY REQUESTED TO WRITE FOR 


ILLUSTRATED Price Lists. 





POSTAL ADDRESS, 
JOHN AINSWORTH, F.S.S., 
MENDELSSOHN HOUSE, 
BRINSCALL, CHORLEY, ENGLAND. 








Pa 
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VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES. 





A FINE COLLECTION OF ITALIAN INSTRUMENTS, 


Bows, Cases, Music Stands, &c. 


51, ST. MARTIN'S LANE, LONDON. 


No OTHER ADDRESS. 


See Price Lists. 


VIOLINS. 


Paris UNIVERSAL ExuIBiTION, 1878.—CLASS 13 
OrriIcER oF ACADEMY (FINE Arts), 1884. 





1878.—Gold Medal, PARIS, 1£79 
and Two Diplomas. 


Gold and Silver Medal, PARIS, 
Goid Medal, ROME, 1660, 1880, 


CH. J. B. COLLIN-MEZIN, 


VIOLIN, VIOLONCELLO, AND BOW MAKER, 
ARTISTIC HOUSE, 
PARIS, 10, RUE DU FAUBOURG-POISSONNIERE, 10, PARIS 


The celebrated Violins and Violoncellos for Soloists, which, since 
~ adoption of the new system, are the only approved. Recommendec 
i played by the greatest masters; among others, Messrs. SIVORI 
vi ARSIK, HOLLMAN, LEONARD, ARMINGAUD, Miss MARIE 
TAYAU, &c., &c., Mes sSTS, MASSART, SAUZAY, DANCLA 
FR ANCHOMME, MAU RIN, CHEVILLARD, JACQUARD, &c., 
Professors at the Conservatoire of Mt usic, Paris. 
Catalogues and tes timonials | ost -free on application 


NOVELLO, EWER & CO.’S 


PRIMERS 
MUSICAL BIOGRAPHY 


JOSEPH BENN ET ¥ 


NOW RE ADY 
HECTOR BERLIOZ 
FREDERIC CHOPIN 
ROSSINI 
CHERUBIN MEYERBLELR 


ONE SHIL L ING EACH 
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For the copious extracts made from letters, &c., throughout the 
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INTERNATIONAL 


INVENTIONS EXHIBITION, 
LONDON, 


ORGAN PEDALS 


PIAN OF ORTES. 


RUMMENS 


ORGAN PEDAL 
ATTACHMENT 


EAST CE NT RAL ‘G \LLE RY, 
ADJOINING THE Music Room, APPLIED TO A BRINSMEAD 


PIANOFORTE. 
A Sectional! Model is also Exhibited, showing the principle 
of the invention and its method of working. 
The superiority of this Organ Pedal Attachment over al! 
others is amply attested by the fact that it has secured 


Testimonials from 
DR. STAINER, 
DR. STEGGALL, 
BRIDGE, 
FROST, 
MARTIN, 


DR 
DR. 
and many others. 
Full particulars of prices, &c., on application. 
discount to the profession and trade. 


A liberal! 


Please note only addresses, viz.: 
HENRY J. RUMMENS, 
THE EXHIBITION (as above), and 

47) | CHU RCH ROAD, B RIXTON, LONDON, S.W. 
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Series, no apology is offered. They are the best material upon which 
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NINE SACRED DUETS 
FOR SOPRANO AND CONTRALTO 


| HENRY SMART. 
| No. 6 be i‘ the weary are 










yas joy in H 


7 Vox Matu tina 
8. By Babylon's waters. 





‘ tT x y . y sa 7 & | a 
TWELVE VOCAL DUETS 
FOR SOPRANO AND CONTRALTO 
COMPOSED BY 
CIRO PINSU gy F 
Book I. 
No. 4. Ising because I love tosing. 
eee Passing away. 
» 3+ I love all ti ., 6. The voice of the waterfall 
| Price Two Shillin gs and Sixpence. 
London: Nove.to, Ewer and Co. 


No.1. After the rain 
2. Out in the sun 
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TRINITY COLLEGE, LONDON. 


THE EARL OF ABERDEEN. 
SESSION 1885-86. 
E NAMINATIONS. 

Local Examinations in Musical Knowledge.—The next examina- 
tion will be held on December 11, 1885. 

Local Examinations in Instrumental and Vocal Music (Piano- 
same Singing, &c.) wili be held on various dates to be learned on 
application. 

Higher Examinations for the Diplomas of L.Mus., T.C.L. and 
A. ‘Mus. , T.C.L., the positions of Associate Pianist, Organ Associate, 
Associate Vocalist, Special Certificates for Harmony and other 
separate Subjects. The next Examination will be held in January, 
1886. 

In connection with these Examinations, the ‘“ Gabriel” 
Five Guineas is annually awarded in July. 

The above Examinations are open to all Candidates, whether 
Students of the College or not, and without restriction of age, sex, or 


creed. 
CLASSES AND LECTURES. 
MICHAELMAS HALF TERM COMMENCES SEPT. 
Students (Professional and Amateur) are received for a cient 
course of musical training or for a single study. The following is a 
list of the subjects taught, with names of Professors: 
Harmony.—Gordon Saunders, Mus.D., Humphrey J. Stark, —, 


PRESIDENT: 


Prize of 


C. W. Pearce, Mus.D., James Higgs, Mus.B. Counterpoint.—H. 

Stark, Mus.B., James Higgs, Mus.B., C. W. Pearce, Mus.D. Form 
AND ORcHESTRATION.—E. H. Turpin, L.Mus,, T.C.L.. Musica 
Acoustics (University Lectures).—W. H. Stone, M.A., M.B., F.R.C.P. 


PIANOFORTE.--Bradbury Turner, Mus.b., Miss Alma Sanders, F. G. 
Cole, L.Mus., T.C.L., G. E. Bambridge. Lady Benedict. OrGcan.—W. 
Pinney, Mus.B., C. E. Willing, F. G. M. Ogbourne. Ficuren Bass 
Pray! - —E. H. Turpin. Soro Sincinc.—A. Visetti, J. C. Beuthin, 
J. H. Nappi, Wallace Wells, Miss Kate Steel, C. E. Willing. Tre 
Akt oF PIANOFORTE ACCOMPANIMENT.—C. E. Willing. Viotin.—J. 
T. Carrodus, L. Szczepanowski. VioLonceLLto.—E. Woolhouse. 
Friute.—John Radcliff. Osor.—A. J. B. Dubrucq, W. M. Malsch. 
Crarinet.—H. Lazarus. Harp.—John Cheshire, Ernest R. Lock- 
wood. Horn.-—T. E. Mann. OrcHestraL CLass.—George Mount. 
Musica History.—E. H. Turpin. SiGuHt-sincinac—W. G. W 
Goodworth, L.Mus., T.C.L. CHorat Criass.—F. G. Cole, L.Mus. 
Vocar anp AurAL PuysroLcoGcy,—C, E. Armand Semple, B.A., M.B. 
Voice Propuction (Lectures).—A. Visetti. 

The Fee for the Three Studies (say Pianoforte, Singing, and Har- 
mony) is Five Guineas per term, and the charge for a single subject 
ranges from Half-a-Guinea upwards. 


Prospectuses, Forms of Application, and all particulars, can be 
obtained, post free, by addressing the Secretary, Trinity Colles Be, 
London, W. By Ovder of the Academical Board 

Just published. 


y ~ ,-T Sg 
OVERTURI 
(IN Memoriam) 
FOR ORCHESTRA 
COMPOSED BY 
ARTHUR SULLIVAN. 
Pianoforte Arrangement by Mytes B. Foster. Solo, 5s.; 
Full Score, 15s. net ; Orchestral Parts, 13s. net. 
London: Nove.ro, Ewer and Co. 


Duet, ros.; 


Just published. 


NOVELLO, EWER AND CO.’S 
PIANOFORTE ALBUMS 


Epirep By BERTHOLD TOURS. 


No. 13. COMPOSITIONS BY WOLLENHAUPT. 
14. COMPOSITIONS BY WOLLENHAUPT 
15.5 COMPOSITIONS BY WOLLENHAUPT. 
Price ONE SHILLING EACH. 
IN One Vo tume, CLotH GiLt, Four SHILLING 
Lists of Contents, Gratis and Post-free. 
London: Nove.io, Ewer and Co. 


TWELVE SONGS 


With ENGLISH AND GERMAN Worps 


’ 


COMPOSED BY 
SIR W. STERNDALE BENNETT. 
Op. 23. Op. 35. 

. Musing on the 


Roaring No. 7. Indian Love. 
Ocean. &. Winter’s Gone. 
2. May Dew. 9. Dawn, Gentle Flower. 
. Forget-me-not. 10. Castle Gordon. 
t. To Chloe (in Sickness). 11. As Lonesome through the 
. The Past. Woods. 
, Gentle Zephyr. 12, Sing, Maiden, Sing. 


PRICE ONE SHILLING; 


Cloth boards, 2s. 6d. 
Also separately, folio, price rs. 6d. each net. 
NoOvELLo, Ewer and Co. 


London: 


MORLEY’S VOLUNTARIES 
ORGAN, HARMONIUM, OR AMERICAN ORGAN. 
Edited by Humpurey J. Stark (Mus. Bac., Oxon.) 

17 Books now ready, ts. each; Post-frec, 13 stamps. 


aT ™~ & 
MORLEY’S SCHOOL SON GS. 
Girls’ or Boys’ Voices, especially arranged for use in Schools & Colleges 
Edited by Humpurey J. Staxk (Mus. Bac., Oxon.) 
Section A.—Two-part SonGs. 
12 Numbers now ready, 4d. each; Post-free, 43d. 


MORLEY’S PART-SONGS. 


Edited by Atrrep J. Catpscorr (Mus. Bac., Cantab.) 
Price Fourpence each number ; Post-free, 44d. 
Also in Tonic Sol-fa Notation, price 2d. each; Post-free, 2! 
ExTeNSIVE Lists PosT-FREE TO ANY PART OF THE WoRL). 


Ww. MORL EY & co., 269, Regent Street, W., », Upper Stre tN. 


VEW ORGAN MUSIC 


LEFEBURE-WELY. 
SIX OFFERTOIRES, Op. 34. 
EDITED AND ADAPTED BY 
JAMES PARTRIDGE, A.R.A.M. 


1.—-A minor 


2.—G 


BROWN, ARTHUR HENRY. 


Select compositions from the Great Masters :— 









67. Aria Antonio Saccl 3 
63. a in B flat and Adagio it in B minor 3 0 
69. Valli profonde . 

70. Mia speranza.. ) 
71. Aria ae 3 0 
72. Duetto ... Re 


Padre perdona Aria. 


EDWIN ASHDOWN, H: [ANOVER. SQU ARE. 


VOL U NT ARIES ARRANGED FOR THE 


HARMONIUM 


BY 
J. W. ELLIOTT. 
In Six Books, each containing Sixty Voluntaries, One Shilling 
In Two Volumes, cloth gilt, Four Shillings each. 
Lists of Contents Gratis and Post-free. 
London: NoveLLo, Ewer and Co. 


NE WE DITION OF 
FRANZ SCHUBERT'S COMPLETE WORKS 
Now IN COURSE OF PUBLICATION. 


Apply for prospectus to the Sole Agents for the United Kin 
Nove.io, Ewer and Co., , London. 





NEW EDITION OF 


SCHUMANN’S CO MPI. ETE 


CLARA SCHU MANN. 


Pianoforte Pieces, containing Op. 99, 111, 124, 125, i 


WORKS 


Série VIL- 
May be had singly; or, complete, net 7s. 6d. 

Série XIII.—Collections of Songs (German), containing 

Op. 30, 35, 39) 42 

May be had singly; or, complete, net 6s. 6d. 


London: Novetio, Ewer and Co. 


J ust published. 
, NEW EDITION OF 
sRETRY’S COMPLETE WORKS 
Série II.—CEPHALE ET PROCIS. 
trois actes, published in full score 


Ballet Héroique en 
met 248 





London: Novetio, Ewer and Co. 
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SIR JULIUS BENEDICT. 

Tue last of the links that bound together the 
present of music with the era of the great classic 
masters has been severed. While one lived who 
had received instructions from Weber, and had 
looked Beethoven in the face, we were reminded 
how rapid after all had been the modern develop- 
ment of our art, and how rash were the assumptions 


of those who preached the doctrine of finality before | 


the true significance of the work done by the com- 
posers named, and others of the same epoch, could 
be guaged by the calm light that history sheds. 
But the death of Benedict materially increases 
that atmosphere of far-removedness which serves 
to cast a halo upon those who come within its 
influence. ‘The epoch which closed with the 


death of Beethoven is no longer connected with | 
our own by any personality, and the labourers | 


therein must henceforth be regarded solely by 
their written utterances. We canno longer learn 


from living witnesses how they spoke and looked | 


while yet in the fiesh. Such is one of the con- 
siderations forced upon the mind of the thought- 
ful musician by the death of Sir Julius Benedict. 


Another, and one more deeply interesting in a| 


national sense, arises from the contemplation 
of the wonderful changes in the nature of musical 


work in England since Benedict elected to cast in | 
In 1835, when at the advice of 


his lot with us. 


Malibran he came to London, music as an art, 


apart from oratorio, was an exotic in this country; | 
and even in the special domain just mentioned | 
things were done which would make amateurs ' 
The | 


creep with horror at the present day. 
foreigner was paramount everywhere, and young 
Benedict found no difficulty in obtaining recog- 
nition for his exceptional talents. But he was 


profoundly astonished at the low status which the | 
professional musician occupied in the social circle | 
We remember him relating his| 


at that time. 
experiences at the first private musical perform- 
ance in which he was called upon to take part. 


The artists, instead of being received as equals— | 


nay, as honoured guests—as they would have been 
in his own country, were penned off in a corner of 
the room lest they should by accident rub shoulders 
with my lords and ladies. The youthful musician 
felt inclined to resent this treatment, but his 
practical common-sense restrained him, and he 
lived to see the aristocracy of art placed on a 
level with the aristocracy of birth on all points 
where equality ought to prevail. It is said that 
Benedict has in great part written an autobio- 


| prove a most valuable anc 





loraphy, and if 


advanced to be given to 
entertaining cont 


tion to the musical history of our country. This 


is not the place to enter at length into the matters 
with which such a work would deal; but we have 
approached the subject before speaking of the 
personality of the dead artist, because in consider- 
ing the latter it is necessary to observe whether 
the time and the man were suited to each other, 


) 


enedict were to settle in 
our metropolis and naturalise himself he could 
hope to gain similar ascendancy in all the musical 
councils of the nation. Probably not to the sam 
extent, though no amount of patriotism can 
blind us to the fact that we are still in 
measure indebted to foreign talent and enterpris¢ 


and whether if a new | 


great 


for the machinery by which the art is kept before 


1 


the public. In some of the obituary notices of 
Sir Julius has been complacently 
observed that although we owe a lasting debt of 
sratitude to him and to the great Neapolitan 
conductor who expired a year ago, yet now they 
have gone to their rest musical England is strong 
It may be so, but on reflec- 
| tion we fancy the writers would be forced to admit 
'that the sudden disappearance say, of Mr. Manns, 
| Mr. Charles Hallé, Mr. Carl Rosa, and Herr Richter: 
| would leave some very ugly gaps which it might 


3enedict it 


enough to run alone. 


prove impossible to fill. 

Turning now to the more satisfactory subject 
of the life and labours of Sir Julius Benedict him- 
self, we are at once struck with profound admira- 
tion at the spectacle of talent supplemented by 
‘industry almost without a parallel, at any rate, 
in the records of art. If Goethe’s definition of 
genius, as the capacity of taking infinite pains, 
| were correct, then would Benedict have been one 
of the greatest musical geniuses the world has ever 
seen. But an arbitrary thesis such as this, 
though it may contain a truth, is seldom, if 
ever, the whole truth. It is not as a creator 
but as a worker that the deceased musician 
has earned a right to a niche in our national art- 
temple. Unlike others, he did not follow the 
bent of any natural guidance and devote himself 
to some one sphere of labour with perhaps occa- 
sional excursions into neighbouring art territory. 
If we think of Costa, it is as a conductor, notwith- 
standing his unquestionable success as a composer. 
But it would be hard to say in which department 
Benedict gained most of his reputation. He made 
essays in all, and in all he won distinction. Perhaps 
it cannot be said that he was ever a great con- 
ductor, but he would scarcely have been suffered 
to wield the Luton for so many years at the Norwich 
Festival and the Liverpool Philharmonic Society 
had he not proved himself competent to discharge 
the duties appertaining to his office in these un- 
dertakings. As a teacher he was at the head of 








Me Syne ny nse > Wits’ 


386 


et ee, Pig SPS AP aN 


THE MUSICAL TIMES.—Juty 1, 1885. 





his profession for very many years. To be able 
to write the words “Pupil of Sir Julius Benedict,” | 
after his or her name, was an honour coveted by | 
almost every young musician, and the spcll of the | 
name was so potent that it was far from an idle | 
desire. At one period his skill as a solo pianist | 
was very great, and many who have scarcely yet | 
attained middle age, remember the charm and | 
delicacy of his touch. But, in the capacity of 
accompanist, or as it was then termed, “ con- 
ductor,” he was absolutely without a rival. 
For the first twenty years of their existence 
he fulfilled this office at the Monday Popular | 
Concerts with complete acceptance by the subscri- | 
bers and public. It is not too much to say that] 
no one dreamed of giving a concert during the 
fashionable season without securing the nominal 
if not the active co-operation of Benedict. Taking 
into consideration the immense amount of work 
he managed to accomplish in the directions 
already named, it is a matter for surprise that he 
found any time for composition. But throughout 
his extended career his pen was ever active and 
prolific, and in respect of quantity he must be 
accounted one of the leading composers of his 
time. Here again we note the many-sided nature 
of his powers. He began by writing operas for 
Naples, Stuttgart and London, and his lyric works | 
composed for our own metropolis—‘ The Gipsy’s 
Warning,” * The Crusaders,” and ‘The Brides 
of Venice”—achieved no ordinary measure of 
success. They are now forgotten, save for iso- 
lated airs which are still sometimes heard, but 
‘The Lily of Killarney,” composed for the Pyne 
and Harrison managcment at Covent Garden, 
yet survives, and may be accounted his operatic 
chef @auvre. In sacred choral works his success 
has been no less conspicuous. “ The Legend of 
St. Cecilia,” composed for Norwich in 1866, and 
“St. Peter,” produced at Birmingham in 1870, 
contain much beautiful music. Musicians who 
were present at the first performance of the 
former work, or when it was subsequently given 
in London by the Sacred Harmonic Society, 
will remember the eficct created by the finale, 
with the late Mdlle. Tictjens in the title 7éle. 
“St. Peter” unquestionably suffered by reason 
of the unsatisfactory libretto furnished to the 
composer by Chorley, but in spite of this draw- 
back he succeeded in producing a work which, 
by common consent, deserved to take very high 
rank among oratorios of the present generation. 
It is difficult to define the exact border line 
which separates genius from mere talent. But 
if the storm scene in “St. Peter” does not 





which may be included songs, part-songs, 
original pianoforte pieces, and transcriptions, 
were enriched continuously by his untiring 
efforts. It is understood that he has left a 
large quantity of music in manuscript, among 
which, no doubt, will be found some cflorts which 
may with advantage be given to the world. 
For this a competent editor will be necded, who 
will carefully sclect only such pieces as will 


| maintain the reputation of a composer who, i 


he never succeeded in producing a masterpiece, 


| never associated his name with failure in any de- 


finite line of musicianly labour. Whether the next 
gencration will accept the verdict of his contem- 
porarics with regard to his productions, either 
large or small, is not a matter on which any 
dogmatic opinion should be given at the present 
time. Posterity must judge for itself in this par- 
ticular; all that it behoves us to assert is that if 
natural ability, cultivated and applicd with the 





4 


utmost intensity of purpose, can accomplish last- 
ing results, then the name of Eenedict wiil not 
quickly disappear from concert programmes. 

In his personal habits and method of living Sir 
Julius Benedict offered a stern but wholesome 
example to his brethren in art. 
any sense a society butterfly; abstemious to a 
fault, he generally declined the hospitality of those 
with whom he was brought into professional con- 
tact, and the veriest trifles of his daily life were 
ordered with undeviating precision and ex: 
To many it will doubtless appear surprising that 
such a hard and successful worker should not 
have accumulated wealth steadily if not rapidly. 
Unfortunately his wonderful busincss capacity 
did not prevent him from embarking in art specu- 


He was never in 


titude. 





lations which promised well but ended disas- 
trously. It is unnecessary to enlarge on this 






point ; enough, that during the time he enjoyed the 
sunshine of public favour his purse strings were 
always unloosed when charity claimed his aid, 
and no musician has Icft behind him a better repu- 
tation for gentle courtesy, kindness to young and 
struggling members of his profession, and all the 
graces which should adorn an artist than he, 
whose death was unexpectedly announced on the 
5th ult. We say unexpectedly, but, in truth, his 
work was fairly finished—far more co 
than that of his beloved master, Weber, who 
preceded him exactly fifty-nine years to the 
very day. Had Benedict been called away 
thirty, twenty, or even ten years ago, musical 
work in London would have been seriously de- 
ranged; but he had attained to those fourscore 


life’s 





exhibit genius it is certainly an outcome of| 
the very highest order of talent. Symphonies, | 
quartets, and, in fact, all forms of classical | 


music engaged his attention from time to time, | 
and the lighter branches of composition, in 





years when man’s strength is but labour and 
sorrow, and he had quietly resigned all his impor- 
tant earthly labours. He had worthily employed 
the talents committed to his charge and we are 
permitted to hope that he has entercd upon his 
reward. 





' 
oO 
« 
, 


a 


Iv 


A hee’ 
£ 


SS Pras 


st 


vt 





TITS PPO 


ee 
eo aie Ee oe 


aa 














To err 
> 5 


Fel sign eat 


ah 


as Shree” a 
SRO 











i 
of 
{ 


a ii 








XUM 


THE MUSICAL TIMES.—Jcty 1, 1885. 


387 





MUSIC AT SOUTH KENSINGTON. 

No apology is needed for returning to the subject 
of the Inventions Exhibition and its relations to 
musical art. The undertaking is attracting a larger 
share of public attention than has been bestowed on 
any enterprise of any kind in London since the Inter- 

national E xhibition of 1862. That would not in itself 
constitute a reason for paying any heed to it in our 
columns ; but as music dem one of the leading fea- 
tures in the plan of the show, as much ina technical 
as a popular sense, it behoves those whose duty it is 
to maintain a watchful care over all that concerns 
the interests of the art to scrutinise with the utmost 
closeness everything that is done, to applaud and 
encourage every well-advised act, and to point out 
in the clearest manner whatever scems out of keep- 
ing with the true aims of an affair of this kind Last 
month it was our painful duty to censure the 
tics for having, as it seemed to us, neglected their 
proper functidns, partly, it may be, with a view of 
filling their coffers, and partly from sheer ignorance, 
or at any rate heedlessness, of the right course to 
pursue. There is no need to qualify in the slightest 
degree anything that was then said, and, in fact, the 
experience of the past month has tended to confirm 
the views formerly expressed. On the present occa- 
sion we will deal with the unpleasant side of the 


picture first, as something may fairly be said in the | 


way of appre of future arrangements. 

The first appearance of the much talked of Strauss 
Orchestra was evidently regarded with great interest, 
the gardens being thronged with people, while the 

trangers received a hearty welcome, as was fit and 
proper as a matter of national courtesy. They came, 


they saw, but it can scarcely be said that they 
conquered. Indeed, the peg piece in their first 
programme, an overture of Balfe’s, tended to show 


that there was a very weak place in their armour, 
and it was not until they started work on the Strauss 
repertory of dance music that the listeners began to 
recogni e any merit whatever in their playing. 
What followed we all remember very well. The 
pr ess 
for their singularly piquant rendering of waltzes, 
polkas, and galops, but told them with cruel blunt- 
ness that, as regards all other kinds of music, they 
might as well have stayed at home. Naturally Herr 
Eduard Strauss was nettled at in kind of criticis m, 





and the Council had its amour propre equally woun¢ 

by the suggestion that it had wasted its money. 

What was to be done? The situation as it stood 
could not, of course, be accepted, so it was cleverly 
suggested that it was all the fault of playing in the 
open air. Now, we have it on the authority of 


Berlioz, that ‘there is no such thing as open air 
his opinion probably being the result of the 


music,” 

complete failure of his Symphony ‘‘Funtbre et 
Triomphale as it was first given in front of 
the Bastille. So it was given forth that the 


Albert Hall was the proper place for the “finer 
portions” of the Strauss répertoire, and special 
invitations were issued for a Concert in the huge 
Rotunda on the gth ult. The occasion was probably 
unique in its way. Certainly we can call to mind no 
similar instance of critics and musicians being called 
together to pronounce a serious verdict on such 

programme as was then put before them. The 
“finer portions” consisted of fairly good transcrip- 
tions of an old English air, and Schubert’s “ Ave 
Maria,’ and a most cruel distortion of Chopin’s 
Marche Funtbre. At Promenade Concerts this kind 
of thing may be heard in abundance, but the 
managers of such entertainments do not ostenta- 
tiously ask for a severely judicial opinion on what 


authori- | 


almost unanimously gave the Austrians credit | 


they do. It is their business to cater for the million, 
and if they please their patrons no one outside has 
any reason for complaint. Similarly with regard to 
the Strauss orchestra. It has its peculiar functions, 
and it performs them right well. We may go further, 
and assert that dance music, as well as any other 
kind, may be rendered in an artistic or an inartistic 
way. But about the “finer portions” the less said 
the better, from an art or any other point of view. 
Herr Strauss is reported to have said to an inter- 
viewer that he found the English public did not 


understand Wagner’s music. Here we might para- 
phrase the answer given by Claude Melnotte in “ The 
Lady of Lyons,” when Damas accuses on of not un- 


derstanding his own language—* Not as you play it.” 
But enough on a subject which necessarily exercised 
j all interested in music, and which has therefore been 
| discussed more exhaustively than its merits warrant. 
The Strauss orchestra is giving pleasure to an enor- 
}mous number of people, and the main point of our 
contention is—not that its engagement wasa mistake 
in itself, but that the Council are to blame in having 
made it the principal feature in their ical arrange- 
|ments. At least an equal sum of money should have 
been expended on native talent, and we have no hesi 
tation in asserting that had tl done the English 
executants would have more held their own 
against the foreigners. 

We are glad to note that the arrangements are in 
active progress for the historic Concerts in connec- 
tion with the Loan Exhibition in the Albert Hall. 
The Music Committee announced a performance of 
the Court Band of His Majesty the King of Siam on 
the 22nd ult., and one by the Round, Catch, and 
}Canon Club on the 24th. The former can scarcely 
be included with fitness among historic Concerts, but 
as a curiosity it was remarkable —— It is said 
[that these Asiatic minstrels, who play upon strange 
and primitive instruments, and mz tig ‘odd noises not 
in the least degree resembling western music, have 
no claim to the title of * Court Band,” but are merely 
a miscellaneous collection of players sent over by 
ithe Siamese Government to represent the music of 
the country. However this may be, their perform- 
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ances are singular in the extreme, and in their 
way by no means unpleasing. Some of the Concerts 
yet to come will be more interesting than these. 


Supposing the Committee to be desirous of rendering 
these performances really useful in an educational 
sense, the question would naturally be discussed 
lwhere to commence; but on this point not much 
difference of opinion could be entertained. Amateurs 
are taught to regard Palestrina as the father of 
modern music, but musicians are aware that prior 
to the great Italian who saved Church-music from 
the ruin with which it was threatened by the decree 
of the Council of Trent, there existed in the Low 
Countries a remarkable art development, the most 
noteworthy exponents of which were Josquin Des 
Prés and Orlando di Lasso. The founder of the 
Netherlands school may be said to have been 
Willem Dufay, who flourished in the latter part of 
the fourteenth century. He wrote masses on the air 
“ L’Homme Armé,” as did most of his successors until 
the thing became a scandal to art as well as religion. 
Other composers who distinguished themselves during 
this period, and whose works are still extant, are 
Johannes Ockeghem, Obrecht, Clemens non Papa, 
and finally Jan Pieters Sweelinck. We have drawn 
attention to this period in musical history because it 
is gratifying to note that the Music Committee have 
made arrangements with a party of Dutch artists to 
give a series of three Concerts on the 15th, 16th, and 
18th inst., the programmes of which will consist of 
extracts from the works of the composers above 
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named and possibly others. The vocalists will be | ments than as an interpreter of classic masterpicces, 
Miss W. Gips, Miss C. van Reunes, Miss C. Esser, } He can charm by brilliant playing, and he presents 
Miss C. Veltman, and Messrs. T. T. Rogmans, | the pretty trifles by ‘‘society”’ composers with all the 
M. T. Keba, T. M. Messchaert, and A. Spoel, | attractions adapted to enhance the pleasure they 
with Mr. S. de Lange as Organist, and M. D.|]vive. But he should let Beethoven alone. His 
de Lange as Conductor. We fancy those who]|performance of a Sonata by that master was quite 
attend these performances will be astonished at|superficial, and at once disposed of any claims to 
the amount of feeling and expression in some of the | leading rank he, or his friends for him, may have 
music of this remote epoch, particularly in the works | made. 
of Josquin. Other arrangements have likewise been} The Apollo Musical Club is a Society formed rather 
made, and some are still in progress. On the tst,}on the model of our Philharmonic than on that of our 
2nd, and 4th inst. there will be ** Concerts of ancient |Sacred Harmonic, although, like the second and 
music on ancient instruments,” carried out by four-| unlike the first, its chief raison d'étre is the perform- 
teen members of the Brussels Conservatoire. Harpsi-| ance of choral works for mixed voices and orchestra. 
chords, spinets, regals, various kinds of viols, flutes, | Its organisation is somewhat elaborate. There are 
&c., will be employed at these performances, which} six “ officers ’—president, vice-president, secretary, 
can scarcely fail to prove highly interesting. On/treasurer, librarian, and musical director. The 
the Sth the Bristol Madrigal Society will give a|*‘ Board of Management’ * consists of five gentlemen, 
Concert of English and Italian madrigals. There | and the “ Music Committee” of three. In additio 
will also be Concerts of Italian and English vocal|there is an ‘Advisary Board,” thirty-five strong, 
music of the 16th and 17th centuries, on the 14th) while the ‘ Associate Members,” ladies and gentle- 
and 22nd instant. After all, the artistic outlook at;men, make up a total of two hundred and sixty-six. 
South Kensington is not so dreary as it seemed a few | Curiously enough, the list of Associate Members ¢ con- 
weeks ago. We hope next month to be able to | tains a singular proportion of names in some way 
chronicle a more distinct advance. | other prominently connected with music. I 
Arnold, Adams, Attwood, Aldrich, Bacon, Bish 
Berger, Carey, Clark, Dwight, Green, Jones, Mo 
OBSERVATIONS ON MUSIC IN AMERICA Purcell, Root, Wagner, and W hitney. If there — 
Bir toen St phic | anything in a name, the Apollo Musica! Club s! hould 
3Y JOSEPH BENNETT. ates aaa: Gass : 
| possess it certainly. The organisation is leavened wit 
V.—MUSIC IN CHICAGO.—THEATRE MUSIC, &c. /the nomenclature of artistic eminence. Its eenctices 
My experiences of music in the great city on Lake} are carried on, I believe, in an upper room of the 
Michigan should have been told under the head of | Central Music Hall—a building erected, mainly f 
‘Orchestral Music,” but were held over for considera- | the purpose its name suggests, at the instigation of a 
tions of space. Let me now make haste to say that | )young journalist, whose memory—he died prema- 
I have only pleasant memories of Chicago. One day | turely—is perpetuated by a marble bust. No one 
saw me reach the city a total stranger to everybody | 'who remembers what a fiery trial this pheenix ci 
in it; the next installed me among those whose|went through some years ago, and who now !o 
cordiality, and obvious desire to make ny stay agree-| upon its stately streets and noble avenues, feels sur- 
able, might have been an outcome of old friendship. | prise at the existence of the Central Music Hall. or 
I mention their great hospitality and my own grati-|at the beautiful and commodious room which forms 
tude at the risk of having it said that I permit the |its chief apartment. Moncy can always be found tor 
fact and the feeling to tinge my musical impressions;such a purpose, and our cousins do nothing Py 
with a very natural rose colour. halves. Hence it is that Chicago possesses an edifice 
Chicago was not musically active during my stay| which, having regard to the object it serves, even 
there in the early part of last December. I was|mighty and wealthy London cannot match.  T! 
fortunate enough, however, to catch two concerts on! Hall was well filled on the occasion of the Club Con 
the wing — the one a Pianoforte Recital given|cert, but I was struck then, as on other occasions 
by Herr Joseffy; the other a performance ot the|the United States, with an absence of the “ dre S 
““Stabat Mater ” (Rossini) and “ Lobgesang,” by the | effects to which Englishmen are accustomed. Our 
Apollo Musical Club. Regarding the first Iam free|transatlantic kindred follow the custom of Con- 
to keep silence, since the merit of an Austrian pianist | tinental audiences rather than that which prevails in 
who happens to be in America scarcely comes within|the mother isle, their theatres and concert-rooms 
the range of these observations. At the same time, | presenting, consequent upon the prevalence of morn- 
I must not forget that Joseffy appears to have settled ing dress, a more homely aspect than our own. By 
himself in the United States * for good and all.” He} this practice justice is hardly done to the handsome 
is a man of mark there, and makes himself known | interiors of American places of entertainment, but it 
throughout the Union by comprchensive tours, which | may be urged, in reply, that the game of full dress 
cannot but exert an influence upon public taste, and,|is not worth the candle, and that it is better to 
to some extent, perhaps, upon the culture of the}|leave the public at liberty to study their own con- 
instrument he plays. My own reading of American] venience in a matter which should be so entircly 
musical criticism goes to show that Joseffy’s status | personal as clothes. 
as a first-class pianist is by no means universally} Before describing the performance of the Apollos, 
conceded. Some guides of popular opinion laud him |a word is due to their Conductor, Mr. W. L. Tomlins. 
all round; many others deny his possession of the} Not a few English readers of Tue Musicat Times 
high qualities required by an exponent of classic | will recognise this name as that of a gentleman who, 
art. On which side Chicago amatcurs range them-]some fifteen or sixteen years ago, practised his art 
selves as a majority I have no means of knowing. | in London, where, I believe, he was connected with 
A moderately large audience attended the Recital in|] the Tonic Sol-fa movement. Yielding to the prompt- 
the Central Music Hall, and the performer's efforts|ings of a happy destiny, Mr. Tomlins migrated to 
were received with varying favour, regulated, as it} America, and, after trying his fortune in New York 
seemed to me, with perfect justice, and bespeaking|and elsewhere, settled, about eight years since, in 
for rie present the possession of good taste and|Chicago. The talent and energy of our countryman 
sound discernment. I had no difficulty in making | soon brought him into prominence. He distinguished 
out that Joseffy excels more in technical acquire-| himself as a musical teacher in various ways, and 
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presently began to take a leading position. That 


position he now distinctly holds, not in Chicago | 


alone, but also in the—for America—adjacent cities 
of Milwaukie and Detroit. 
Tomlins is no longer connected with the Apollo Club, 
but whatever the—to me unknown—reason for sepa- 


ration, we may be sure that he retains the rank to| 


which his ability and industry entitle him. That the 


Club has lost a good conductor I know, since the | 


man must be a fool who, after many years’ expe- 
rience of choral performances, cannot distinguish 
where a competent trainer has been at work. Speak- 
ing with the reserve imposed by limited observation, 


I must pronounce the Chicago chorus to be one of 


the best in America; further than this, its rendering 
of Rossini’s and Mendelssohn’s music on the occasion 
of my visit was absolutely the finest choral pertform- 
ance I heard during my stay in the country. The 
quality of the voices, their just intonation, firm 


attack, and precise execution satisfied me that here | 


was unquestionable excellence such as might chal- 
lenge the verdict of any musical community in the 
world. Note should be taken of the fact that the 


work in hand was familiar, and I should not expect | 


to find as much merit in the rendering of a novelty. 
But, after making all fair allowances, the chorus of 
the Apollo Club is a credit to the city and to American 
art. 


The remark just made cannot be applied to the! 


orchestra—a body of German performers who supply 
the wants of a large district of the lake region. They 
are not remarkably for merit, but, perhaps, are as 
good as can reasonably be expected under the cir- 


cumstances. It should be said, also, that Mr. | 


Tomlins is not an orchestral conductor in the degree 
that he is a chorus master. For the one position he 
lacks the training and experience which have fitted 
him for the other. Hence my criticism of this 
German band is made subject to fair allowance on 
an important score. The solo vocalists who assisted 
were Miss Emma Juch, some time ago heard in 
London, Miss Emily Winant, Mr. Whitney Mock- 
ridge, Mr. Clarence E. Hay, and Mr. Clarence Eddy. 
I can say nothing better of these artists as a body 
than that they were fair. Miss Juch is a capable 
soprano, likely to improve her position as time goes 
on, and Miss Winant has a good voice marred by an 
apparently invincible (remolo. As for the gentlemen, 
they were neither bad enough nor good enough to 
call for special remark. 

With regard to other musical organisations in 
Chicago, I must be silent. The English reader 
would scarcely thank me for presenting him with a 
list of names, which is all I could do in the matter. 
Enough that the great metropolis of the north-west 
possesses abundance of artistic life and has, to all 
appearance, a noble future before it. May Chicago 
go on and prosper. 

In England praiseworthy attempts have lately been 
made to improve theatre music. There was, and still 
is, need of them. What person of taste has not found 
the obstreperous band, with its vulgar cornet, dear 
to the gallery, and squeaky fiddles an intolerable 
nuisance, and a serious drawback to his evening’s 
enjoyment. The pieces performed are, in their way, 
little better; common-place dance-music, played, 


I have just read that Mr. | 








acts of a piece. Americe, at present, is no better 


situated than England. Indeed, my first experience 
|of an American theatre suggested that the posi- 
tion must be infinitely worse. Soon after arriving 
|in New York I visited the preity house in Madison 
Square, where the “ Private Secretary ” was having 
a successful ‘run.’ Looking for the orchestra in its 
usual place, I could discover no sign of such a thing, 
nor did any visible opening indicate that the players 
were immured under the stage. The architect of 
the theatre, I found, had carried out a bold idea, and 
made room for the band in a kind of Moorish gallery 
situated over the arch of the proscenium. The effect 
was pretty enough to the eye, curtains and hangings 
of Eastern stuff giving colour and finish to the picture. 
The orchestra, however, would have been better on 
the roof, or anywhere out of ear-shot. Its music 
was simply detestable—miscrably out of tune, and 
wanting everything to recommend it. Moreover, the 
pieces performed were of the commonest kind—and 
this, be it remembered, in one of the most fashionable 
theatres of the Empire City. It is not surprising that, 
arguing from the known to the unknown, I formed 
a very low opinion of American theatrical music, 
which opinion, however, I soon had occasion greatly 
to modify. The orchestra at the Star Theatre, 
where Mr. Irving’s company were then playing, was 
jfairly good, and the selections performed had at 
least some reference to the piece represented on the 
stage. I found also a tolerably satisfactory state of 
things at one or two other houses in New York, 
while a representation of the ‘* Beggar Student” a 
\the Casino—a beautiful and comfortable theatre— 
compared favourably with that of similar works in 
London. It was no fault of the performers if the 
piece dragged somewhat; they did their best for it, 
and were in all respects up to the average—not a 
high one—of comic opera doings. ‘The theatrical 
forchestras in Boston,‘as far as I know them, are of 
an ordinary character, neither very good nor very 
bad. No claim to artistic rank can be made by any 
of them, and the usual run of selections is in favour 
of dance music, played with more vigour than taste. 
In Washington I found a much worse state of 
things, and “than lowest depth a deeper still,” 
in San Francisco, where the best I heard would 
hardly have been tolerated at a Dime Museum 
in the Eastern States. To my mind, therefore, it is 
clear that matters will bear mending in the United 
States as in England. As a matter of fact, it is far 
more important that there should be a change across 
the Atlantic than here. Our cousins are essentially 
a theatre-going people. Every ‘‘one-horse” town 
throughout the Iength and breadth of the land 
actually does possess, or aspires to have, an ** Opera 
House,” or an ** Academy of Music ”—so called on 
the Jucus ¢ non lucendo principle—where the citizens 
can meet on the common ground of a universal 
amusement. It is different with us. London and the 
vreat towns have flourishing theatres, but there are 
scores of minor places in which not one can be found, 
or, if found, is discovered to be more often shut than 
;open. The theatre in America is therefore, as com- 
| pared with the theatre in England, an institution of 
| far greater and more wide-spread influence. It might 
ibe made a powerful means of spreading a taste for 





perhaps, on the royalty system, having the lion’s} good music. Suppose, for example, that the manager 
share of preference. In this respect, Mr. Carl Arm. | of a theatre in a comparatively isolated place like 
bruster is setting an example of reform at the Court} Omaha or Denver were to form a small drawing-room 
heatre, and has found one or two imitators else-| orchestra, and place it under a competent man, with 


where. 
hark back to the position taken up by the theatrical 


Hence there is hope that, in time, we shall} instructions to introduce good music little by little. 
| In working reforms of this kind it is well to remember 


orchestras forty or fifty years ago, when it was by no| the proverb, ** More haste, less speed.” Public taste, 
means unusual to hear movements from Haydn’s| whatever its character, should never be affronted by 


Symphonies, and other classical works, between the 
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ithose who wish to raise it higher. 
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some of the lively and genial movements of Haydn’s 
Symphonies and other works of the same school, and 
gradually proceeding to modern pieces in which, as in 


Gounod’s “ Meditation” or Schubert’s ‘* Ave Maria,” | 


attractive melody is predominant, the conductor 
would soon find public appetite coming round to the 
food so discreetly presented. 
been tried in England with success. I believe that 
it would prove no less happy in America, and pre- 
sently transform every theatre into a place where 
popular musical training goes on. 

With regard to some other forms of music, I regret 
that opportunity was not given me of arriving at 
an opinion. Had the good ship Oregon reached New 
York two days earlier than she did, it would have 
been in my power to descant upon the bands of the 
Empire City, as they gave the stimulating effect 
of music to political demonstrations. Atter the 
Presidential election had been determined, it seemed 
as though the ** organisations” in question had gone 
in for a complete and, no doubt, well earned rest. 
At any rate, I heard none of them. This is the less 
important because English amateurs remember the 
visit of Gilmore’s band to their country, and their 
appearance at the Crystal Palace and elsewhere. 


They will have in mind, also, that the performance in | 


question very creditably represented a popular torm 
of American art. During the whole of my travels in 
the Union, I heard but two bands; the first being 
that attached to West Point Military Academy. One 
of the attractions for visitors to the beautiful and 
historic spot on the Hudson is the evening parade 
of the cadets. I shall not soon forget the pretty 


spectacle which, in company with Mr. Archibald | 


Ramsden, of Leeds, I witnessed on one charming 
day late in the “Indian summer.” From the far side 
of the picturesque parade-ground marched the band, 
playing as they came. Then the national colours 
were borne, under escort, to the centre of the open 
space, and presently the cadet battalion followed, by 
independent companies, forming up in hne with 
admirable precision. The band played during the 
calling of the rojl and inspection, but did not impress 
meas avery favourable specimen of its class, certainly 
not as entitled to the honour of a comparison with 
similar bodies in Europe. It wanted both the delicacy 
and precision which the best military bands on our side 
have little difficulty in attaining. My second obser- 
vation in this class of music was made at New 
Orleans within the Exhibition building. For several 
days during my stay in the Crescent City no note ot 
music had enlivened the few visitors to the * Great 
World’s Show,” as the newspapers, with questionable 
accuracy, were fond of calling it. At length a band 
connected with the town offered its services, and I 
went to hear—not only so, but to find a considerable 
amount of gratification. The performers, many of 
whom, I understood, were amateurs, executed the 
music of a well-selected programme in good style, 
especially a selection from ‘ Lohengrin,’ wherein 
more than ordinary merit was shown. Let me add 
that, in the pretty town of Los Angeles (Cal.), a 
quartet of brass instruments playing outside a small 
theatre, or Dime Museum, gave me more Satisfaction 
than many efforts of greater pretence. ‘The performers 
were men of taste, and had been together long 
enough to secure perfect unity; they had full control 
over their instruments, and used them with a degree 
of expression that exerted a powertul charm. ‘Ihese 
humble musicians had at least one very attentive 
auditor during my stay in the place. 

I shall close this series of papers next month, with 
some remarks upon elementary musical education as 
carried on in Boston. 

(To be continued.) 


The experiment has | 


THE GREAT COMPOSERS 
By JoserpH BENNETT. 
No. XVII.—SEBASTIAN BACH (continued from page 325). 

SpitTaA makes some curious comments upon the 
fact that Sebastian Bach was almost the only one of 
his race to marry a relative. They distinctly belong 
to the order of facts and observations which the 
German created, who, when required to describe a 
camel, evolved one from his inner consciousness. 
The ingenious bicgrapher remarks :—‘ If we are right 
in regarding the marriage union of individuals from 
families not a'lied in blood as the cause of a stronger 
growth of development in the children, Bach’s choi 
may signify that in him the highest summit of a 
development had been reached, so that his instinct 
disdained the natural way of attempting further im- 
provement, and attracted him to his own race.’ 
Spitta makes this very speculative observation well 
knowing that Bach took his second wife from a 
family other than his own, and that the theory upon 
which it is based is opposed rather than supported 
by the fact that Bach’s first marriage produced ti: 
most gifted children. 

Sebastian’s work at Arnstadt came to anend befor: 
his marriage. We have seen that his relations with 
the Consistory and the choir were not happy, while 
it would seem that he allowed a desire for change to 
become known. ‘This naturally brought application 
for his services from various quarters, amongst them 
one from Mihlhausen, where the organ seat in the 
Church of St. Blasius was vacant. A succession of 
|able men had made illustrious the post in question 
| None but a master of the highest rank would serve 
'for it, and Bach, of all others, best answered 
the description. His appearance as a candidate 
at once drove all others from the field, and one 
trial of his ability so far convinced the Church 
council that shortly afterwards (May 24, 1707) 
| Bach appeared before them to discuss the question ot 
|salary. On this point an agrecment was arrived at 
|which failed materially to improve the intending 
| bridegroom’s worldly position. He consented to take 
| eighty-five gulden, with—as an equivalent for certain 
| land tormerly attached to the office—three coombs ot 
| corn, two cords of wood, and three trusses of brush 
|wood. In addition, it wasthe custom at Miiblhauser 
| to present the organist annually with three pounds ot 
fish. Bach made but one stipulation beyond the 
foregoing—he demanded the loan of a waggon t 
transport his furniture from the old place to the new 
and the council graciously assented. All this took 
place while the parish of St. Blasius was under afflic- 
tion, caused by a great fire. Weare told that ‘many 
members of the churchwardenry were houseless, and 
when the clerk of the council brought them the agree 
ment to sign, pens and ink were lacking, and they 
declared that they had just then no thought for 
music, and that they were satisfied with the decision: 
of the council.” These were not auspicious circum 
stances, but Bach's spirits were not affected by the 
spectacle of a parish in ruins. He cheertully pre 
sented himself at the Arnstadt council house on 
June 29, to apply for dismissal, and give up the key 
of the organ. So eager was Bach to get away that 
he did not even stop to receive some arrears of salary 
while, as though to accentuate this confidence in 
the future, he pressed five gulden upon a needy 
cousin then living in Arnstadt without any work to 
do. It was with high spirits that he shook the dust 
of the old town off his shoes; but not for ever 
Three months later Bach returned to marry the 
“stranger maiden,” by whose visits to their organ 
loft the worthy churchwardens were so scandalised 
The wedding took place (October 17, 1707) at Dorn- 
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heim, a village less than a mile out of Arnstadt. | 
Curious persons may still see in the parish register 
a record of the event. Its translation thus runs:— | 

“On October 17, 1707, the respectable Herr 
Johann Sebastian Bach, a bachelor, and organist to 
the church of St. Blasius at Miihlhausen, the SUIViV- | 
ing lawful son of the late most respectable Herr | 
Ambrosius Bach, the famous town organist and 
musician of Zisenach, was married to the virtuous | 
maiden, Maria Barbara Bach, the youngest surviving | 
unmarried daughter of the late very respectable and 
famous artist, Herr Johann Michael Bach, organist | 
at Gehren; here in our house of God, by the favour 
of our gracious ruler, after their banns had been read 
in Arnstadt.” 

No doubt, it was a ‘very respectable wedding,” | 
conducted with decorum, and in all respects worthy 
the blessing of the Church, and “the favour of our | 
gracious ruler.” On this point, however, history 
affords no assurance. We can only surmise that all | 
went merry as a marriage bell, rung with true German | 
Protestant sedateness—none the less so because one | 
of Sebastian's relatives had died just before, and left | 
him fifty gulden, which came in right handy for 
‘‘ feathering the nest.” 

Once settled in his new home, Bach began work in| 
earnest to improve music at St. Blasius. He} 
strengthened the choir, introduced a large and more | 
varied collection of works, and did not fail to make | 
additions from his own pen. ‘This, indeed, was his 
bounden duty, since Miihlhausen had a curious cor- 
porate custom affecting the organist of St. Blasius. 
It appears that the city business was managed by a| 
council of forty-eight members, divided into three | 
sections of sixteen; and that to obviate continuous | 
party squabbles, these sections held power in turn for | 
ayearatatime. At every change it was the custom | 
to hold a Church Festival, for which the occupant of | 
the organ seat at St. Blasius had to provide a new} 
work, his reward being its publication at the cost of/ 
the municipality. While concerned with all these | 
duties, Bach did not forget an organist’s obligation | 
to agitate for a bigger and a better instrument. 
“Mr. Goss,” said the Rev. Sydney Smith on an 
occasion of the kind, ** do you know why you organists 
resemble a cab horse ?” ‘* No, I do not, Mr. Smith.” 
‘“* Because you are always wanting another stop.” 
Bach wanted many stops, and sent into the church 
council a specification which must have astonished | 
those worthy authorities not a little. In this, as in| 
everything, the master was thorough-going. He 
asked for three new bellows, a thirty-two feet stop, 
a new bass trombone, a new Glockenspiel on the 
pedals, a sixteen feet bassoon, viol-de-gamba, and 
what not beside. All that he demanded the council 
conceded, yet Bach soon found that Muhlhausen wee 
not likely to prove his permanent residence. A| 
stranger to the town he was looked askance by the! 
citizens, who cared little for imported talent; his | 
new ways were not liked by sticklers for the ancient | 
lines; while he failed to agree with the clergy, who, | 
as often before and since, insisted on meddling with, | 
and muddling matters they did not understand. | 
When, therefore, the organist’s post at Weimar be- | 
came vacant, Bach resolved to visit the ducal court | 
in view of obtaining it. On this occasion he com- | 
bined pleasure with business; his purpose being to| 
attend the second marriage of a clergyman who had |} 








hausen. The document in which he did this has 
been preserved in the archives of the town. The 
interest attaching to every word of so great a man 
must be our excuse for givinga complete translation : 

“ Magnifice, High and very noble (Burgomaster), 
High and very learned (tcwn-councillors), and 
respected Gentlemen (citizens). Most gracious 
Patroni and Gentlemen :— 

“This is to represent to your Magnificenz, and to 
my highly esteemed patrons, who, of your grace, 
bestowed on me, your humble servant, the office, 
vacant a year since, of Organist to the Church of St. 
Blasius, and of your favour granted me a better sub- 
sistence, that at all times I desire to recognise your 
favours with obedient gratitude. But although I 
have always kept one end in view, namely, with ail 
good will to conduct well-ordered church music to 
the honour of God, and in agreement with your 
desires, and otherwise to assist, as far as was possible 
to my humble ability, the church music which has 
grown up in almost all the parishes round, and which 
is often better than the harmony produced here, and 
to that end have obtained from far and wide, and not 
without expense, a good collection of the choicest 
church pieces, and no less have, as is my duty, laid 
before you the estimate of the defects necessary to 
be remedied in the organ, and at all times and places 
have with pleasure tulfilled the duties of my office. 
Still, this has not been done without difficulty, and 
at this time there is not the slightest appearance that 
things will be altered, although in the future at this 


| church. even I have humbly to represent that, modest 


as is my way of life, with the payment of house-rent 
and other indispensable articles of consumption, I 
can with difficulty live. 

‘*Now God has so ordered it that a change has 
unexpectedly been put into my hands, in which I 
foresee the attainment of a more sufficient subsist- 
ence and the pursuit of my aims as regards the due 
ordering of church music without vexation from 
others, since his Royal and Serene Highness of Saxe- 
Weimar has graciously offered me admission to his 
Court chapel and chamber music. 

“In consequence of this privilege, I hereby, with 
obedience and respect, represent it to my most 
gracious patrons, and at the same time would ask them 
to take my small services to the church up to this time 
into favourable consideration, and to grant me the 
benefit of providing me with a good testimonial. If 
I can in any way farther contribute to the service of 
your church I will prove myself better in deed than 
in word so long as life shall endure. 

‘Most honourable gentlemen, most gracious 
patrons and gentlemen, your most humble servant, 
Johann Sebastian Bach.” 

The document above given was addressed * To ail 
and each respectively of the very high and highly- 
esteemed gentlemen, the ministers of the Church of 
St. Blasius, the memorial of their humble servant.” 

No deduction unfavourable to Bach should be 
drawn from the fulsome style of this letter. The 
writer simply adopted the fashion of the day, besides 
which, the Germans were, and still are, fond of high- 
sounding addresses and extravagant protestations of 
humility. We see from the contents that Bach had 
no quarrel with his lay superiors, but only with those 
“others”? who vexed him in the discharge of his 
duties by continual interference. The Council reluc- 


officiated at his own wedding not long before. The | tantly accepted their organist’s resignation, stipulating 
more to honour this solemnity Bach composed a|that he should continue to direct the repair of the 


cantata, ** The Lord hath been mindful of us,” the | 
performance of which, it is to be presumed, was 
conducted by him. 

Bach obtained the Weimar appointment, and there- 
upon hastened to demand his dismissal from Miuhl- 


instrument. This Bach had no difficulty in promising, 
and so the great master left Mihlhausen, whither 
another member of his ubiquitous family, Johann 
Friedrich Bach, went to succeed him. Sebastian 
at once entered upon residence at Weimar, and 
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remained there nine years—according to Spitta, 
“the period of his most brilliant activity as an 
organist and composer or the organ.’ 

The biographer just referred to enters, after his 
wont, into many details regarding the Prince who 
now became Bach’s master. These are interesting, as 
giving proof of the existence of thoroughly congenial 
surroundings. Duke Wilhelm Ernst was a staid, 
sober, God-fearing ruler; a staunch Lutheran, much 
given to religious exercises, but not a Puritan in the 
sense of considering art as inimical to religion. He 
was, indeed, well disposed to art, and, though not a 
fanatic for music, kept at his Court ‘ sixteen well- 
trained musicians, who, dressed in the habit of 
heyducs, at times delighted his ear.” Spitta re- 
marks :—‘* The Duke had the deepest conviction that 
the religion of the Protestant Church was the first of 
human ‘blessings, but that it did not exclude the other 
aspects of life in all its manifestations and relations, 
but merely concentrated them and raised them to a 
purer ideal. Artistic efforts within the jurisdiction 
of the Church must therefore have seemed to him 
something exceptionally praiseworthy and deserving 
of promotion, particularly when he observed what a 
gifted musician this was who applied the greater portion 
of his splendid powers to the problem. 
were moulded those of most of the men who sur- 
rounded him, and Bach could at once be convinced that 
his music would meet with sympathetic appreciation, 
if only because it was church music.” The master, 
entering upon his new position under such conditions, 
must have felt that his lines had at length fallen to 
him in pleasant plages—the more, no doubt, because 
he was, comparatively speaking, well paid. His 
work was two-fold—viz., that of Court Organist and 
chamber musician. This involved presiding at the 
organ in church and playing an instrument, dressed 
as a heyduc, at the ducal entertainments. For the 
double work he received a salary of 156 gulden 
15 groschen, raised, in three years time, to 225 gulden, 
and, a year later, still higher. It appears that he 
took the clavichord and the violin in the Court band, 
of which he speedily rose to be leader, or concert- 
meister. The organ it became his duty to play is 
described as a small instrument, having two manuals 


of eight and nine stops respectively, with a powerful | 


pedal of seven stops including a feet.” “his 
specification, as regards balance between pedals and 
manuals, seems out of all proportion, but probably 
Bach did not think so. With him the pedal organ 
could hardly be too full of resources. 

At Weimar Bach met, and formed a friendship 
with, Johann Gottfried Walther, an organist and 
musician best known now by his ‘* Musical Lexicon ” 
—the first work of its kind. Walther had, so to 
speak, counterpoint in his blood. He was the very 
incarnation of musical science, and could perform 
the most astounding feats in canon writing, such as 
giving a cantus firmus to the pedals, and accompany- 
ing it, on the manuals, with a two-part canon on the 
octave at the distance of a crotchet. Such aman 
and Bach would naturally gravitate one towards the 
other. Bach’s natural genius, however, was proof 
against any temptation to his friend’s mere ingenuity. 
« Although,” says Spitta, “he had much greater 
ingenuity than Walther, he never allows himself to 
be carried away by it to the injury of the ideal, but 
remains grand and simple even through the most 
complicated forms.” In other words, while Bach 
mastered forms, he did not allow them, as did Walther, 
to master him. So far did the intimacy of the two 
men proceed that Bach stood godfather to one of 
Walther’s children. Eventually, however, they be- 
came estranged—no doubt on some point of musical 


66 an 
32 


On his views | 


story which may be dpropos, there being good reason 
for concluding that the “friend” who ‘takes part in 
itis Walther. On this authority we are to bclieve 
that Bach became rather puffed up by his prodigious 
ability in playing at sight, and boasted to the frienc 
in question that he really believed he could play any- 
thing. To test the point, Walther “invited him to 
breakfast one morning, and laid on the desk of his 
instrument, besides other pieces, one which at firs: 
sight looked insignificant. Bach came in, and 
according to his custom, walked straight to the in- 
strument, partly to play and partly to look through 





| 





the pieces which lay on the desk. While he was 
turning over the pages and trying them, his host 
went into another room to prepare breakfast. In a 
few minutes Bach came, in its turn, to the piece 
prepared for him and began to play it, but not far 
from the beginning he came to a standstill. He 
studied it, began again and again, came to a stop. 
‘No,’ he exclaimed, rising to leave the instrument, 
while his friend was laughing to himself in the next 
room, ‘‘no one can play everything at sight; it is not 
possible.” A somewhat similar story is told of Haydn 
and Mozart, showing how the younger master set a 
trap for the elder, into which he did not fall, for when 
Haydn found his hands at the extremes of the scale 
and a note to be struck in the middle, he took it with 
his prominent nose. The Bach anecdote may be 
apocryphal, as that of Haydn-Mozart almost un- 
doubtedly is, but it points to the origin of the quarrel 
between the two Weimar masters. The dispute, 
though we know nothing of its precise ground, must 
have been a bitter one, since Walther treats Bach 
very scurvily in his Lexicon, dismissing him, indeed, 
with what Spitta rightly calls ‘*a worse than meagre 
article.” 


Fairly settled in his new home, Bach began to 


| work hard upon organ compositions and in his own 


| 
| 
| 
| 
| 


| 


development as an organist. Mattheson, writing in 
1716, said: “I have seen things by the famous 
organist, Herr Johann Sebastian Bach, of Weimar, 
which, both for church use and for keyed instruments, 


| are certainly so conccived that we cannot but highly 


| 
| 
| 





principle or procedure. As to this Forkel tells a 





esteem the man.” Spitta adds: ‘His works, of 


|which the technical difficulties remain unsurpassed 


even at the present day, exist to testify that as time 
went on he achieved the most unlimited mastery ovei 
the mighty instrument; and as with him the external 
form was always the handmaid merely of an inward 
purpose, we may conclude that the demands made 
by them upon executive skill never rise to the utmost 
height of his own technical capabilities as exhibited 
in free improvisation when display was the first object, 
or when trying some new organ.” At this time Bach 
passed under the influence of Italian art, with which 
he was thrown in contact by his duties as chamber 
musician. The Italian masters were then very 
popular at German courts for good and sufficient 
reasons, such as the lucidity and elegance of their 
music, in these respects so far ahead of all other. 
Bach seems to have been greatly attracted by the 
sonata and concerto forms, and few amateurs need 
telling that he spent a good deal of time in transcrib- 
ing Italian compositions of these kinds for the organ. 
He thus arranged no fewer than sixteen of Vivaldi’s 
violin concertos, treating one twice in this manner. 
The process was something very different from a 
mere transfer to the repertory of another instrument. 
“By giving more movement to the bass,” says his 
best biographer,” by adding animation to the inner 
parts, by supplementing the solo passages of the 
violins with counterpoint; by resolution of the 
suspensions, and by paraphrasing certain of the 
violin effects, he has in most cases produced a 


genuine work for the clavier, and at the same 
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time essentially added to the musical value of 
the piece.” From adapting Italian concertos, the 
master soon went on to original composition in the 
same form. Hence his works for the organ, which 
have a slow movement interposed between the 
customary prelude and fugue. Insome of these there 
are indications of the Italian “binary” form—rudi- 
mentary ones, it is true, but definite enough to show 
that Bach was attracted by the idea of using two 
contrasted subjects in the same movement. The 
whole question of the influence exercised upon him 
by Italian music is most interesting, and has been 
treated by Spitta with characteristic, but not undue, 
fulness. The nature and extent of that influence 
shows what might have happened had Bach, like his 
great contemporary, Handel, resided for a time in 
Italy, and otherwise moved in the world of music 
outside Germany. ‘here is reason to be a that 
he had not the great adaptability of Handel, but we 
may safely conclude that a larger and more varied 
experience would have affected his music in the 
direction of popularity, and, perhaps, have increased 
its actual worth. 

If our master did not venture beyond the boundaries 
of his fatherland, he made, during the Weimar period, 
many excursions within them. There were autumn 
holidays in those times, and Bach was wont to visit 
courts and towns for more or less of professional 
reasons. Amongst other places, he visited Cassel, 
where a newly-restored organ and a musical Crown 
Prince attracted him. 3ach, we are told, played the 
organ to the Prince, who was so amazed by his 
execution that he took a ring from his finger and 
presented it tothe master. ‘ His feet flew over the 
pedal-board as if they had wings, and the ponderous 
and ominous tones pierced the ear of the hearer like 
a flash of lightning or clap of thunder; and if the 


skill of his feet alone earned him such a gift, what | 


would the Prince have given him had he used his 
hands as well?” Halle, the birthplace of Handel, 


also came within one of Bach’s autumnal tours, his | 


object there being to try a large, new organ of sixty- 
three sounding stops, belonging to the Church of the 
Holy Virgin. He liked the instrument, and as the 
post of Organist happened to be vacant, serious 
thoughts of applying for it occupied his mind. In 
point of fact, he actually interviewed the authorities 
to inform them that he was disposed to accept the 
appointment, in view of which he remained at Halle 
for some time, and composed a Cantata there by way 
of formal proof of ability, though hardly could a test 
have been required in the case of so renowned an 
artist. Soon after his return to Weimar, the Chapter 
at Halle sent him a “vocation,” or call, to which 
Bach, writing under date January 14, 1714, made 
answer as follows :— 

“Most noble, most respected Sir—I have duly 
received your favour with the vocation in duplicate. 
I am greatly obliged to you for sending it, as I 
esteem it a happiness that the whole of your most 
noble Collegium condescend to call me, your humble 
servant, who had determined to follow the guidance 
of God shown in this vocation. Still, most honoured 
Sir, I beg you not to take it amiss that I could not 
hitherto ‘notify to you my final resolution by reason 
that I have not yet received my final dismission, and 
(2) because in one or two things I should be glad of 
some alteration, both as to the salary and also as to 
the service, all of which shall be specified in writing 
this week. Meanwhile, I remit to you one exemplar ; 
and since I have not yet received my entire dismis- 
sion, I pray you, most honoured Sir, not to take it ill 
that still at this time, I cannot engage myself, by sub- 
scribing my name or otherwise, before I am actu: uly 
out of service. And so soon as we shall be agreed 


as to my station (work and pay) I will present my- 
self in person, by my signature, to prove that I 
have really and truly intended to bind myself 
to your service. Meanwhile, most honoured Sir, 
I would beg you to commend me most respect- 
fully to all the elders of the Church, and to make 
my excuses for that want of time has hitherto not 
possibly allowed of my giving in any categorical 
resolution, for certain preparations at court for the 
prince’s birthday, and also the regular church 
{services have not suffered it, but it shall without 
fail be done circumstantially this week. I received 
your favour with all due respect, a I hope the 
illustrious Collegium of the Church will be graciously 
pleased to remove certain difficulties which appear. 
In the hope of an early and happy issue, I remain, 
most noble and honoured Sir, your devoted servant, 
Joh. Sebast. Bach.” 

The master’s second letter, formulating his require- 
ments, has not been preserved, but we kn WwW that the 
Halle Chapter refused to grant them, and wrote 
curtly requesting Bach to return the ‘ vocation.” 
This he did; whereupon it was said by the dis- 
appointed authoritics that Halle had been simply 
made a cat’s-paw to draw from the Weimar Grand 
Duke an increased salary. How false this was, and 
how Bach resented it, we must take another oppor- 
tunity of showing. 

(To be continued.) 


MY TEACHERS. 
Nowapays if one ventures so far to ane fron 
the conventional decorum of journalism as to express 
-ws on a subject, or to lay down t! 1e law in 





decided vie 
any save the vaguest and most general terms, one is 
| instantly challenged by someone holding the opposite 
opinion. There must be two sides to every question, 





but discussion is apt to bean anti-climax to the author 
and a bore to the reader. At the same time, the 
maxim of audi altcram partem is just, and I myself 


would be the last to claim the title of Sir Oracle. 
Wherefore I intend to set a noble cxample of self- 
sacrifice. 

| Some readers of Tue Musicav Times may m- 
| ber that a few months ago I gave in these columns a 
fancy portrait of the typical music-pupil—a portrait 
idrawn, I solemnly protest, from actual experience. 
A young lady atin ith what justice others may 
decide—to be a representative specimen of her class, 
jhas : since communicated to me en rev ner ex- 
| perience of music-teachers, and at herre quest I publish 
the narrative in her own words, refrainin * from all 
comment.—I’. C.| 


reme 


inche 


I think much of the disheartening toil and failure 
of which some music-teachers complain is their own 
fault, and arises from their misunderstanding or 
ignoring what is required of them. There are certain 
enthusiasts who, because they happen to have hada 
Conservatorium education, fancy that they have a 
mission to try and make all their ‘pupils into virtue 
when all that these poor sufferers demand is to ‘ 
enabled to respond to the eternal appeal of the 
drawing-room, “Do play us something, Miss Smith!” 
I myself, thank heaven, do not quail now before that 
dread demand, but what have I not gone through to 
attain to that state! 

I believe mamma taught me my notes when I was 
about ten years old, but I have no remembrance of 
the fact. I first began really to learn the piano when 
I went to boarding-school at the age of thirteen. 
A governess gave some five-and-twenty of us half- 
an-hour’s lesson twice a week, and with all that 
raw material to experiment upon she must cer- 
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tainly have found the best mode of grounding 
beginners. She was, however, rather listless and 
apathetic in her manner and I fear her heart 
was not in her work. I did not stay under 
her very long, for my health was too delicate for 
boarding-school. I had a governess at home for 
some time after that and my education pursued the 
usual routine. But there were always difficulties 
over my music lessons, though I am sure I cannot 
imagine why. I think we were peculiarly unfortu- 
nate in our governesses. One was a stout elderly 
lady, whose great recommendation was that she had 
known Chopin. Herenemies said that he had lodged 
for a week in a boarding-house which she kept. I 
never heard her play—I do not know anyone who 
did—but she was very good tempered and used to 
praise my playing very much. But she always used 
to be taken ‘“‘ fainty’’ as she called it, at the end of 
the lesson and had to be restored with two glasses of 
sherry anda sandwich. This was submitted to for 
some time, but at last she got to require three glasses 
and then mamma thought a change ofteachers would 
be desirable. Then we had a young lady from the 
Royal Academy who was rather nice, but she was 
always getting up a concert or a recital and worrying 
us, to take tickets, besides wanting to rehearse her 
pieces before me. Mamma said that she thought too 
much of herself and too little of her pupils, and so 
we changed again. I was now old enough and 
advanced enough to have a master, so enquiries for 
one were instituted. We were then residing in a 
country town and it appeared that there were only 
two professors of music available. One was an old 
man, the parish organist, and the other a quite young 
man just returned from Leipzig, where he was 
reported to have received a brilliant musical educa- 
tion. On enquiry it appeared that his terms were 
considerably lower than those of the aforesaid 
organist, and accordingly mamma _ determined to 
patronise him. Mr. N. was certainly a beautiful 
player and a most painstaking teacher, but he had 
certain drawbacks. Firstly, he was nervous and shy 
in his z 


manner, which is most objectionable in a 
master. Then he was too exacting and over-critical, 


never seeming satisfied with anything that I did. If 
I played ever so correctly he would complain that 
some note was not held down long enough (as if that 
mattered so long as it sounded rightly), or that I 
played in too level a tone, or used the pedal wrongly, 
or fingered improperly, or something, until I got quite 
impatient and longed to cry, ‘‘ What does it matter so 
long as the piece goe ssmoothly ?” Then, too, his pieces 
were always so dreadfully classical and ineffective. If 
he ever gave meany modern music at all it was by some 
German composer with an unpronounceable name, 
and so bristling with accidentals that when once 
learned it never would keep learnt, but got fresh 
mistakes in it every time one played it. But the 
worst was his persuading me to play studics. He 
wanted me to practise scales and finger-exercises, 
but there I flatly rebelled. I had done with the 
nursery, thank you! He declared that he played 
them every day himself, but I took the liberty of 
quietly disbelieving him. Still, the studies were bad 
enough. Mr.N. assured me that they would improve 
my touch and execution; I never found that they 
did, and they certainly did not improve my temper. 
To think of the time I wasted over those dreadful 
things, when I might just as well have been prac- 
tising something that 1 could play to — Six 
mortal times a day did I wade through that tangle 
of notes, and by next lesson it was as full of wrong 
notes and things as ever. As I could only spare an 
hour a day for practice, I thought it too bad to waste 


my time thus, and should at last have demanded a 








release from my toils; but after six months we again 
changed our place of residence, and I my master, 
Still, I fancy I did make progress with Mr. N., and 
should have liked him very much had it not been for 
the above-mentioned drawbacks, and also a way he 
had of seeming uncomfortable all the time of the 
lesson, shrinking or wincing when I played a wrong 
note. This, if not an affectation, was an unpleasant 
mannerism, besides showing inferior breeding. 

Many of my subsequent changes of teachers were 


caused by our frequent changes of residence, and of 


course there were spaces during which my studies 
were neglected. I think the next was Mr. R., an 
energetic and rather hot-tempered man. He used 
to walk up and down the room or stand away against 
the mantelpiece while I played, and shout out when 
anything went wrong; but he would never correct 
me, however long it took me to find out my mistake. 
I think this was a very good plan. When I was 
stupid, which happens occasionally to everyone, I 
suppose, he did not scruple to call me names, even 
“Stupid head” and “Wooden fingers”; but I am 
not easily made nervous, I am glad to say. His 
chief fault was that he gave his pupils scarcely any- 
thing but his own compositions. They were nice 
drawing-room pieces enough, but one does like a 
change. After him I had a delightful man, Signor A. 
He was not at all one’s idea of an Italian, being tall, 
slender, and fair, with a full beard like floss silk, and 
oh! the most heavenly pair of blue eyes. He taught 
some of his own compositions, too, but they were 
soft and dreamy as himselfi—‘ Baiser d’amour,” 
‘“‘ Battements du cccur,” ** Les soupirs,” and the like. 
He would sit down to the piano and play one of these 
pieces so tenderly, with his eyes upturned towards 
me all the time with a pathetic, beseeching look 
that reminded me exactly of my darling Skye terrier, 
Nelly, who died the year before. Somehow mamma 
took a strong dislike to Signor A., and after I had 
had six lessons made some excuse for discontinuing. 
The next was a German, Herr Z., a very singular 
person. He was one of those crashing, smashing 
players, and used to give me pieces far too difficult, 
all octaves and big chords, such as he loved to play 
himself. He persuaded mamma to pay him for the 
twelve lessons half way through the term, as his wife 
lay on a bed of sickness. Then at the next lesson 
he came in tears, and related how he had become 
security for a friend, who had run away and left him 
liable. Unless he could raise ten pounds by next 
Thursday he would be thrown into a debtors’ prison. 
Mamma never can resist a person who weeps, so she 
gave him the ten pounds, and we never saw him 
again, nor Uncle Henry’s overcoat and umbrella 
either, which were hanging in the hall, and which, 
in his distress, Herr Z. must have mistaken for his 
own. 

About this time we came to live in London, and 
economy being an object, it was suggested that I 
should go toa class. Accordingly I was entered at 
the South Belgravia College of Music, where pupils 
were promised two lessons per week in piano or 


singing, besides an hour’s class harmony and a 
lecture, all for two guineas a quarter. This was 


not a success, for after all one hardly got money’s 
worth. The piano lessons were only fifteen minutes 
in length, and one was expected to sit out the lessons 
of two other girls, as if that could do any good. So 
I had the tedium of gazing at two dreadful ill-dressed 
objects of girls for half-an-hour while they stumbled 
through their pieces, and then of being disturbed 
during my own playing by their whispering and tittering 
as they doubtless exchanged ill-natured remarks “— 
my appearance and performance. The weekly lec- 

ture was usually a dull and uninteresting aiacat 
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least, I only went once, for the room was so stuffy 
and crowded that it gave me a headache. But the 
harmony class was really too ridiculous for anything. 
We learnt first a quantity of hard names for the 
notes, such as supertonic and submediant, as if 
A, B, and C were not far more convenient and casy 
to remember. Then there were mysterious figures 
which represented chords, how or why I do not 
know, nor what was the good of them when they 
were done. I only remember one thing distinctly of 
it all, partly because it was so frequently repeated, 
and partly because it seemed so utterly incompre- 
hensible and meaningless as to have the effect on 
my mind of a spell or prophecy in a foreign language. 
This was, ** A chord of five-three becomes in the first 
inversion a chord of six-three.”’ At last I summoned 
courage to ask the professor, one day after he had 
given up as hopeless the correction of my exercise, 
what influence all this could have upon my playing, 
or what benefit I was likely to derive from it? He 
replied (in a moment of irritation, I admit), “ Not 
the slightest.””. And, as I shared his opinion, I left 
the College at the end of the term. 

I was now eighteen, and my education was n early | 
completed. Aunt Jane, therefore, generously offered | 
to pay for a dozen finishing lessons for me with one 
of the very best London professors. That year Herr 
Blitz, the great Icelandic pianist, was all the rage. 
I had heard him play, and imagining that he would 
suit the purpose, mamma and I called upon him. 





} 
| 
| 


| 


He was one of those regular foreigners whose clothes | 


seem all creases and faces all hair; 
very staring light grey eyes, made more staring by 
spectacles. His manner was an odd mixture of 
almost childish good-humour and ill-bred brusquerie. 
Instead of asking me to play, he took my music case 
from me, and, after rapidly fluttering over the leaves 
of the half-dozen pieces it contained, uttered some ex- 
clamation—in Icelandic, I presume—which sounded 
like clearing his throat, assuming at the same time a 
strange, half-despairing expression of countenance. 
He then asked me to play him the scale of G minor, 
of all things in the world, first in single notes and 
then in octaves; and after I had complied to the 
best of my ability, he asked me several questions 
about keys, and time, and things of that sort, which 
[ confess I never did or shall understand. Having 
done this, he rose and without hearing me play, 
remember—delivered himself of the fallawine verdict 
to mamma, in the odious broken English which I will 
not attempt to reproduce :— 

‘* My artistic position enables me to be frank with 
you, madam, and to tell you the naked truth, un- 
pleasant though it may be. Your daughter has 
simply wasted the most valuable seven years of her 
life, and will never play so as to give herself or others 
pleasure. She has neither knowledge, technique, 
nor talent ’”’—the monster !—‘‘ and for me to give her 
lessons would be robbing you, wasting her time, and 
making myself unhappy.’ 

* But, Herr Blitz,” gasped mamma, almost stag- 
gering under this outrageous speech, “I assure 
you she plays very nicely indeed. You have not 
heard her yet. If you only would. Of course, I 
don’t mean that she plays like a professional, but 
her playing has been greatly admired by all our 
friends,” regaining courage to stand up for me as 
she went on. 

‘Then in that case I will withdraw my opinion to 
the contrary,” replied the hateful man, grinning; 
‘and I should advise you to, as you say in English, 
let well alone.” 

“But I thought, if you would give her a little 

inish,” began poor mamma (as if [would have taken 
a peel of him after such rudeness). 
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he had a pair of | 


do give pleasure 





“T should have to give her a little beginning first,” 

he answered, ringing for the servant to show us out; 
1 I regret to be obliged to decline.” 

“I think there is perhaps some misunderstanding,” 
I ventured to put in, wishing to give a little sting in 
return before leaving; ‘* Herr Blitz is not to suppose 
that I wish to qualify for a mere music teacher.” 

Quite unmoved, he bowed us out with the reply— 

* Every lady should be able to teach two things to 
her children —the Lord's P rayer and the elements of 
music.” 

I need not pursue my experiences; they have 
always been the same. I have, however, found the 
proper course to pursue now that I am old enough 
to think and act for myself. Every year I collect 
few pieces which have struck me on hearing them, 
and then I take half-a-dozen lessons of anybody who 
will undertake to teach me those and nothing else. 
So I get what I want, and at least avoid being 
imposed upon. I play dear mamma to sleep every 
evening, and most of the girls I know are jealous 
of my playing, so it cannot be very bad; I have even 
played at two Fancy Fairs and a Working Men’s 
Temperance Concert. I find my piano a great 
| solace and pastime for the winter evenings, so I 
both to myself and others, whatever 
Herr blitz may say. 

Oxce more the vexed question of Musical Pitch 
has cropped up, the initiative on the present occasion 
having been taken by the Royal Academy of Music. 
Whether any tangible result is likely to accrue 
from this re-opening of a subject which has been 
discussed at various previous times to the point 
of exhaustion, we may be permitted to doubt, judg- 
ing by the light of past experience. It is a great 
thing, no doubt, to possess freedom from State con- 
trol in all matters relating to art, but even freedom 
has its disadvantages, and we present a laughable 
spectacle to foreign nations by indulging in floods 
of idle talk on a subject which with them may 
be settled with a stroke of the pen. On one point 
there is general agreement; the present confusion, 
as regards pitch, is excessively inconvenient, and 
uniformity would be hailed as a boon by all classes of 
musicians. When we find an eminent firm like 
Messrs. Broadwood and Sons stating officially that 
they adopt three varying standards of pitch, the Dia- 
pason Normal C, 518, the Society of Arts or Stuttgart 
C, 528, and the Philharmonic C, 538, the absurdity 
of the situation must be evident to the meanest 
comprehension. Lut directly the question comes, 
in which direction shall we move, a very Babel 
of jarring opinions results, and the real diffi 
culties in the way of any settlement are not ap- 
proached owing to theoreticians quarrelling among 
themselves. This was amusingly illustrated at the 
meeting convened by the Royal Academy at St. 
James’s Hall, on the 20th ult. The first resolution, 
affirming that a lowering of our pitch was desirable, 
was carried all but unanimously. But when it was 
further proposed that we should adopt the Diapason 
Normal, many present pronounced for the Society of 
Arts standard, which was the outcome of a serious 
discussion twenty-five years ago; while others de- 
clared the difficulties attending r any change insuper- 
able. Now it may be dmitted that, from the 
scientific point of view, esas of the standards 
named is thoroughly satisfactory, because both are 
arbitrary and artificial. But it is quite obvious that 
any settlement of the question in this country must 
be the result of compromise, and the French pitch 
being firmly established by authority in a large 
section of musical Europe, commends itself to im- 
partial observers as the most reasonable under 
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all circumstances. The vast majority of vocalists 
are in favour of lowering the existing stan- 
dard, and their views have been carried into 
effect at certain times, notably when the Oratorio 
Concerts were established sixteen years ago. But 
the initiative then taken has not been generally 
followed, and the muddle is even worse now than it 
was at that time. The committee appointed by the 
St. James’s Hall meeting to consider and report on 
the matter will, of course, make some recommenda- 
tion, but we are far from sanguine that this newly 
planted tree will bear any fruit. Nor, supposing we 
had a Minister of Fine Arts sincerely desirous of 
acting in the interests of music in making his sove- 
reign decrees, could he hope to learn what is needed 
by questioning those most interested in the subject. 
Theoretical chaos and practical difficulty surround 
the matter of pitch, and seem to bar the way to a 
reasonable arrangement. 


From the many “curiosities of musical criticism ”’ 
now in our possession we extract the following. In 
a notice of the performance of Gounod’s ‘* Redemp- 
tion’ at a Church Service, where it is said that it 
“took the place of the anthem,” we are told, ‘ For 
the present occasion the prologue is taken at the 
opening of the service, and the introduction to the 
prophetic choir, or some other interlude is taken 
during the collection, while the performance is other- 
wise shortened by leaving out orchestral scenas.” 
The appearance of Jesus to the Apostles ‘ makes 
another demand upon the tenor in the top notes of 
benediction; when the Saviour ascends there is 
another easy chorus of good harmony, ‘ Unfold, ye 
portals everlasting,’”’ and the accompaniment to the 


work, by the organist, “was characterised by great | 
judgment in the subdued tones that supported the | 


solos, and the play of suitable pipes according to the 
sentiments of the choruses.” Another critic, writing 
upon Mendelssohn’s ‘* Hymn of Praise,” says ‘ the 
composition is better than we remember for some 
years, each class of voice being wel! represented, and 
the balance being as nearly equal as possible, though 
one or two bass voices might improve it.” The 
chorus, *‘ Let all men praise the Lord,” is described 
as “a stately alternation of hymnic strophes and 
symphonies”; and the band, on the occasion, was 
led by the Conductor to the Society ‘‘ with the first 
violin.” A leading paper of the district treats a 
Choral Service at the Parish Church as a Concert, 
saying ‘The programme consisted of responses, 
hymng, canticles, psalms and anthems, and the 
entertainment was conducted by the Choirmaster.” 
In the notice of an Organ Recital, the Overture to 
‘* Athalie,” it is recorded, was given by the organist 
“in all its intense grandeur and delightful phrase- 
ology”; and at the conclusion of the performance 
‘““every one present left with feelings of sincere 
regret.” And, although we have by no means 
exhausted our collection, we conclude with acriticism 
upon a young violin player, who, in addition to the 
rendering of a Fantasia, gave a piece called ‘ Intro- 
duzione a Gavot.” The “ manipulation of his instru- 
ment,” we are informed, “was almost perfect, its 
tones being fully and clearly produced, the appog- 
giatura being extremely delicate and sweet.” 


WHATEVER truth there may be in the opinion held 
by many who desire the healthy spread of music, 
that bad as well as good compositions should be 
included in a “popular” programme, it seems strange 
that any person should believe in the benefit of ad- 
mitting items in a Concert which cannot be classed 
under the head of music at all. 


Notices of such 





entertainments, however, constantly come before us; 
and one, to which we now refer, seems to have been 
carefully organised, and “kindly patronised” by a 
lady, whose presence, we presume, must be accepted 
as a guarantee of her approvalofthescheme. In the 
newspaper critique upon this Concert, after saying 
that the various pieces were well rendered, “ showing 
unmistakable talent in the vocal, instrumental, and 
recitative parts’”’—whatever this may mean—we are 
told that a singer ‘‘ created roars of laughter with his 
Irish song, ‘ Macnamara’s band,’ whistling his own 
accompaniments on a pair of bellows”; and that in 
his next contribution to the programme he caused 
“ creat amusement by requesting the audience to join 
in the chorus, which was sung so fast and was sucha 
confused jumble as to render it absolutely impossible 
| todo so.” Unconsciously, of course, comic effects can 
be introduced in a really serious performance, as an 
instance of which we are informed that on one occa- 
sion the ‘** Hallelujah Chorus’ was marred by the 
gentleman in charge of the drums, who, probably 
wishing to have a solo to himself, was intercepted by 
one of the bass, and both seemed to strive which 
could hold out the longest in the rest at the end, and 
when their services were not required.” But this 
“‘sentleman in charge of the drums,” although 
throwing discredit upon the Concert, was not en- 
gaged for this purpose, like the vocalist who per- 
formed upon the bellows; and any degradation to the 
art, therefore, rested not upon those who framed the 
programme. There is a man who plays upon a coffee- 
pot in the streets; but we have not heard that he has 
yet been secured for a ‘* Popular Concert.” 





We have not a word to say against Musical 
Examinations. They have done, and are still doing, 
a very large amount of good in directing the studies 
of young pupils towards the works of the classical, 
instrumental, and vecal composers, and in spreading 
a knowledge of the true principles of the art. But 
since we last made a few observations in this journal 
upon the subject of ‘* Coaches,” many facts have 
come to our knowledge which, in the interest of the 
cause, should not be ignored. We happen to know 
that in several instances students “pass” these 
ordeals—at least in the theory of music—solely by 
answering questions in words, the meaning of which 
they are never taught, simply because it is presumed 
that the examiner will be satisfied with this con- 
ventional reply. It is part of the business of a 
‘Coach ” to find out what institution he is preparing 
his pupil for,so that he may procure former examina- 
tion papers as a guide to the questions almost certain 
to be asked. Of course, the remedy would be to 
require that a candidate shali not only explain cer- 
tain chords, but point out specimens of them in 
a piece at first sight; for it is obvious that instruc- 
tions from the cleverest ‘‘Coach” would be of no 
service in such a case as this. ‘* Dear me,” said a 
college professor at an examination, “has no one 
ever heard of Lucifer?” ‘Oh yes,” said the most 
advanced of the class, ‘* Lucifer was the man that 
started the German Reformation.” Nowif this hope- 
ful pupil had luckily happened to get hold of the 
[right name, he might perhaps have been thought 
very clever, although it is certain that he would 
| have known no more of the matter under discussion. 
So, at a musical examination, when a candidate 
‘passes’ by explaining chords with the right words, 
and yet could not, if asked, tell the signification of 
these words (which we can positively say has been 
the case), the pupil is satisfied, and the “Coach” 
triumphs, but a fraud has been practised on the 
examiners. 
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We have often given scraps of news from con- 
tinental and American journals respecting passing 
musical events in England; and as few men know 
their own alfairs so well as their neighbours seem to 
do, we are not surprised that much of the informa- 
tion we read in these periodicals published at a long 
distance should perfectly astonish those who live on 
the spot. One of these paragraphs, which we com- 
mented upon at the time, told us that the banjo had 
now become one of the most fashionable instruments 
in English drawing-rooms. Never having heard a 
composition for the banjo either at a public or private 
Concert, we had the curiosity at once to make 
enquirics on the subject, and cannot find that this 
very decisive statement made in an American paper 
is borne out by fact. It is evident, however, that in the 
United States the epidemic is rapidly spreading, for 
in a New York musical journal a semi-humorous 
paragraph appears expressing a hope that some 
specific may be discovered for curing ‘* Banjo on the 
brain.’ The disease, it is d, is raging most 
furiously among the higher classes, especially among 
the ladies. many of whom are nearly wild. Piano 
dealers are getting frightened, for many are resigning 
that instrument in favour of the banjo; and if a cure 
can be found, everybody will buy—* Fathers, mothers, 
sisters, brothers, aunts, and uncles, next-door neigh- 
bours, people overhead who wish to sleep, and pcople 
underneath who can’t.” In an American periodical 
now before us we see the advertisements of three 
makers of these instruments—one tells us that all the 
leading banjoists use his ‘‘ world-renowned Parlor, 
Concert, and Orchestral Banjos”; another that he is 
“ Banjo Maker for the Profession, Experts and 
Teachers,” and the third that he is ‘* indorsed by the 
profession as the Banjo Maker of the West.” We 
have searched in vain for any catalogue of works 
patronised by the performers upon this instrument ; 
but that, as a rule, they are resolved to move with 
the times may be sufficiently proved by the following 
remarkable paragraph: ‘A young lady in Phila- 
delphia has had several Wagner selections arranged 
for the banjo.” 
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A veTTer from Mr. Charles Hallé has been 
addressed to the London papers, the purport of 
which needs not the writer’s powerful pleading to 
enlist the sympathies of all musicians. Stephen 
Heller, the eminent composer, whose name, as Mr. 
Hallé says, is a ** household word to all lovers of 
music,” has become almost totally blind, and the 
pursuit of his art, his sole happiness, is henceforth 
closed to him. Although never resident in this 
country, his works are well known, and thoroughly 
appreciated throughout England; and when we say 
that, presuming the necessary funds can be obtained, 
itis hoped that a small annuity may be purchased 
to smooth the declining years of the afflicted artist, 
there can be little doubt that such announcement 
will meet with a ready and liberal response. Sub- 
scriptions to the ‘ Heller Testimonial Fund,” will 
be received by Messrs. Coutts, 59, Strand, London, 
and a committee, composed of Sir Frederic Leigh- 
ton, P.R.A., Mr. Robert Browning, and Mr. Charles 
Hallé, has been formed to carry into efiect an under- 
taking which we earnestly trust will result in the 
presentation of a fitting tribute of gratitude and 
esteem from musical England. 


HANDEL BI-CENTENNIAL FESTIVAL. 
Onty for the most serious reasons should the ordinary 
course of a musical Festival be interfered with. These 
things have their order, which, in time, acquires the 
force of a law, and to break it is to cause confusion, if 














nothing worse. But the directors of the Crystal Palace 
were quite justified in anticipating, this year, the solemnity 
which, but for the occurrence of the bi-centenary of 
Handel’s birth, would still be twelve months ahead. It 
was almost an obligation upon them to “keep the feast,” 
and, with their wealth of resources, bring to a climax a 
long course of celebration. They did this, and did it well; 
they found the public in sympathetic mood, and the 
result was a gratifying success all round. The country of 
Handel’s adoption thus discharged her plain duty, and 
preserved her honour, for it would have been humiliating 
had not the most imposing demonstration taken place in 
the land of his labours and his final rest. 

So complete is the organisation of the Sydenham 
Festivals that the managers have only to touch a spring 
and the whole machinery begins to work with smoothness. 
This time extra precautions were taken within the depart- 
ment ruled over by Mr. Manns, and, as a result, nearly a 
thousand new voices were engaged, replacing others 
which, it is in many cases to be presumed, had lost their 
power and freshness. Moreover, both the number and 
scope of the rehearsals were increased. Sir M. Costa never 
considered a trial of ‘‘ The Messiah ’ music necessary. He 
had an extraordinary degree of reliance on himself and his 
performers— enough, at any rate, to warrant him in defying 
the whole chapter of accidents. The result, it must be 
said, never convicted him of undue temerity. Mr. Manns 
is a different person altogether. He believes in obtaining 
as strong a guarantee against ill-fortune as possible, hence 
‘“The Messiah’? choruses were as carefully prepared as 
the less familiar ones in the Selection. This work went 
on in town and country for some time previous to the 
holding of the Festival; while, as regards the orchestra, 
the professional element was strengthened—also a wise 
and prudent step in the nature of an investment certain to 
yield profit. The following solo vocalists were engaged: 
Madame Albani, Madame Valleria, Mrs. Clara Suter, 
Madame Patey, Madame Trebelli, Mr. Lloyd, Mr. Maas, 
Mr. Barrington Foote, Mr. F. King, Mr. Bridson, Signor 
Foli, and Mr. Santley. Of these, it will be observed, all 
save tvo—Madame Valleria and Madame Trebelli—are 
British subjects by birth. 

The composition of the band and chorus rightfully 
claims attention, though differing little, it may be, from 
former procedure in this regard. There were roo first 
violins, headed by Mr. C. Jung; 102 second violins (Mr. 
A. Reynolds) ; 61 violas (Mr. Krause) ; 60 violoncellos (Mr. 
R. H. Reed); 53 double basses (Messrs. Progatzky and 
White) ; 4 piccolo flutes, 11 flutes, 16 oboes, 10 clarinets, 
8 bassoons, 6 trumpets, 4 cornets, 14 horns, g trombones, 
3 ophicleides, 3 pairs of drums, 2 side drums, and 1 bass 
drum. To this battalion of instruments has to be added 
the great organ played by Mr. A. J. Eyre; the grand total 
being 468. The majority were, of course, supplied by 
London, but the great provincial towns sent up a goodly 
representation. The chorus, numbering hard upon 3,000 
voices, including 672 sopranos, was also largely drawn from 
metropolitan sources, with a fair contingent of about 770 
voices from the rest of Great Britain. It thus appears that 
the national character of the celebration was not lost sight 
of, though some may argue that London had more than its 
fair share of amateurs in the orchestra. The fact may be 
as stated, but we should not forget that a metropolitan 
choralist costs less than one brought up from the country ; 
and that the Festival—to put the matter delicately—is not 
unconnected with an enterprise having shareholders who 
expect dividends. The personnel of the Festival should 
not be dismissed without reference to the experienced 
gentlemen who again came forward to assist the Crystal 
Palace people as stewards and in other capacities. Many 
of these were officially connected with the late Sacred Har- 
monic Society, and it is pleasant to note with what readi- 
ness they take upon themselves an onerous if familiar task. 

The general rehearsal held on Friday, the roth ult., was 
not so largely attended as on some former occasions—a fact 
that damped the hopes of not a few who wished the 
Festival well. It then seemed that the ill luck of the 
musical season would extend to its greatest event, but, as 
will in due course appear, the result proved better than our 
fears. Mr. Manns, who was a model of punctuality all 
through, had his army of performers in their places pre- 
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cisely at noon, and started the rehearsal with two choruses 
—* Hallelujah” and ‘*Amen”—from ‘The Messiah.” 
This, we need not say, is the regular practice. It serves 
to test the ensemble with familiar music, while giving the 
audience the pleasure that comes from the grandest 
examples of Handel’s art. The test, let us add, was 
eminently satisfactory ; showing an admirable balance of 
parts and fine quality of tone. Where all are so good 
it is invidious to particularise, but place aux dames, the 
sopranos made a powerful impression by their mingled 
strength and sweetness. 

From the “ Messiah” selections, Mr. Manns proceeded 
to the works chosen for performance on the second day, 
nearly all of which were rehearsed: the exceptions being 
those set down for Madame Albani, who was not present. 
Much interest attended the compositions for orchestra 
alone; the audience receiving both the Concerto for two 
orchestras, and the Violin Sonata in A, with great favour, 
deserved not less by their execution than by their character. 
The vocal solos were also much applauded; above all 
those sung by Mr. Lloyd, Mr. Maas, Mr. Santley, and 
Madame Valleria. The rehearsal ended with eight 
numbers from ‘Israel in Egypt,” a liberal allowance of 
Handel's double choruses being always expected by the 
public. There is no need to enlarge upon these matters 
in a paragraph devoted to mere preparatory exercises, 
especially as Mr. Manns severely acted up to the idea of 
a rehearsal, stopping the performers often and repeating 
passages no less carefully than he would have done had he 
and his multitude been alone. One result of the prolonged 
trial was to make the least sanguine confident of a good 
performance. Both chorus and orchestra came up to the 
desired mark, the former showing, if anything, an advance 
upon previous festivals. Indeed, it was wonderful to note 
the steadiness and precision of those 3,000 voices, the firm- 
ness of their attack, and the unity of all their movements. 

Despite dull and threatening weather, indications of a 
large attendance at ‘The Messiah’ performance were 
obvious at the railway stations and along the road to the 
Crystal Palace on the 22nd ult. It was clear that the 
fidelity of the public to the sacred oratorio had not yielded 
a bit to newer and diverse attractions. These signs were 
far from belied by the figures afterwards published, the 
number of persons who passed the turnstiles showing an 
advance upon those present during the corresponding day 
of 1883. The attendance had, moreover, the merit of 
punctuality; and Mr. Manns gave the signal for beginning, 
not only with all his performers in front of him, but nearly 
all his audience behind. Under these happy circumstances, 
the overture to ‘‘ The Messiah ’’—so seldom heard apart 
from the disturbance caused by late arrivals, was listened 
to in peace and comfort. So good a beginning gave 
favourable augury, which subsequent proceedings justified, 
since a smoother and more equal rendering of Handel’s 
masterpiece has seldom come under our observation. Mr. 
Manns’s reading of the work departed nowhere from tradi- 
tion, and differed very slightly indeed from that adopted 
by Sir Michael Costa. In at least one of the few changes 
there was no improvement. It will be remembered that 
Costa made a somewhat prolonged pause before entering 
upon the magnificent finale to ‘All we like sheep,” thus 
enhancing by previous silence the effect of the stately bass 
lead, ‘‘ And the Lord hath laid on Him.’’? Mr. Manns 
observed no pause, but went straight on. We distinctly 
prefer Costa's perceptiveness to his in this particular case. 
The choral numbers were, without exception, well given; 
and all the familiar effects, so eagerly anticipated, came in 
due course. ‘For unto us”’ went steadily, with an amazing 
outburst on the ‘‘ Wonderful’’—a word which the audience 
might have echoed with a different application. The 
‘ Passion’ choruses were not less successful; and the 
same must be said of “ Lift up your heads.” When the 
vast audience rose to receive the ‘‘ Hallelujah,” thus paying 
homage to a divine inspiration, the effect conjoined with that 
of the music was most moving; even the spectacle alone 
might well have excited emotion. How splendid a climax 
was put to the choral performance by ‘* Worthy is the 
Lamb” and “ Amen,” it is easy to imagine. It crowned 


the day’s proceedings with the laurel of success, and sent 
the audience away impressed with the conviction that they 
had assisted at a triumph of creative and executive art— 








as, indeed, they had. Though less effective than the 
choruses, the solos were given in a manner worthy of all 
praise by Madame Albani, Madame Patey, Mr. Maas, 
Signor Foli, and Mr. Santley. The popular soprano made 
her mark, as usual, in ‘Come unto Him” and “TI know 
that my Redeemer liveth ’—airs which well suit her fervid 
manner. Madame Patey was no less successful in “ He 
shall feed His flock’? and “ He was despised,’ while 
Mr. Maas showed an advance upon previous efforts by a 
rendering of the Passion solos, which was as notable for 
pathos as his delivery of ‘‘ Thou shalt dash them” was for 
power and energy. Signor Foli’s airs were those of the 
first part, Mr. Santley taking those of the second. Each 
artist fully sustained his reputation; the baritone receiving 
an unusual “ovation” after ‘‘ Why do the nations.” Of 
Mr. Manns, nothing but good can be said. With firm, clear 
beat he perfectly controlled the vast mass of performers ; 
his tempt were correct, and he extended to the chorus all 
the help in a Conductor’s power. 

It was expected that the Selection Day (24th ult.) would 
show a material falling off in attendance. Bad times 
scarcely affect ‘* The Messiah” and “Israel” ; but if there 
be weakness about anywhere it tells on the Selection, for 
reasons we need not stop to indicate. Gloomy predictions 
were, however, entirely falsified by the result. The public 
mustered more than 22,000 strong, and thus assured the 
success of the Festival as a whole. How relieved by this 
were the officials and, indeed, all interested in the result, 
it is very easy to imagine. The proceedings began once 
more with extreme punctuality, and, again also, not a hitch 
occurred to mar the satisfaction of performers or audience. 
This time the chief interest did not spring from the 
choruses, which, sooth to say, fell short of the usual 
attraction. ‘They were only nine in number, and of these 
but one—‘‘ Love and Hymen” (‘* Hercules ”)—was an ad- 
dition to the repertory. The names of the others sound 
very familiar in connection with Handel Festivals: ‘* How 
excellent ” (“ Saul”), ‘Ye sons of Israel” (‘‘ Joshua’’), 
“ Blest be the man” (‘ Joseph’’), ‘“ We never will bow 
down” (‘‘ Judas”), “* We hear” (‘* Judas ’’), “‘ See the con- 
quwring hero” (‘* Judas’’), “* Haste thee, Nymph” (‘* L’Alle- 


gro”), “As from the power” (‘Ode on St. Cecilia’s 
Day”’). This group might have been improved upon, 


especially as some of them are heard more often than is 
fair considering the neglect endured by many equally good 
examples of the master’s genius. Their performance left 
hardly anything to desire; nevertheless it was felt that 
the centre of attraction had shifted from the chorus to the 
orchestra and soloists, who had more important work in 
hand. The purely instrumental pieces were four, begin- 
ning with an o'd acquaintance in the shape of the overture 
to“ Saul.” This was played with great breadth of style 
and precision, the violins especially distinguishing them- 
selves in the respects just named. But a greater success 
attended the performance of the Concerto for double 
orchestra, which held rank as principal novelty in the 
Festival scheme. We are told that this work was dis- 
covered among the composer’s autograph scores at Buck- 
ingham Palace by Mr. W. S. Rockstro, when engaged in 
making researches for a Handel biography. It is said, 
moreover, that no record of its performance exists, but 
that it was played in public during the master’s life-time 
may be assumed. So important a thing was not likely to 
remain on the shelf throughout the years when Handel 
was labouring like a giant to produce novelties. Its date 
is supposed to be about 1740, the period of his greatest 
need ; Italian opera having failed him, and oratorio not 
yet come to his rescue. The concerto is written for two 
wind bands, consisting of oboes, flutes and bassoons, with 
supplementary strings, &c. It contains five movements, of 
which decidedly the most noteworthy are the fourth and 
last. These are an Allegro, chiefly founded upon an 
energetic ground bass for unison strings, and a Tempo 
ordinario noticeable for the ingenuity of its counterpoint 
and the manner in which the two sets of oboes are em- 
ploved to answer each other, or move in thirds throughout 
long “runs.” Both movements are uncommonly fine, and 
exhibit the composer at his best as a writer for the 
orchestra. But the whole work may be described as in- 
teresting and valuable. It was played remarkably well and 
evoked loud applause, much of which might have been in- 
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tended for the oboes, by whom the “runs”’ were given 
with great clearness and quaintness of effect. The Con- 
certo in B flat for organ and orchestra came next, Mr. 
Best presiding at the solo instrument. A composition so 
well known on paper need not be discussed here. It is said 
not to have been heard with orchestral accompaniment 
since Handel's death, and the fact may be as stated. The 
more credit belongs to the Festival managers for reviving 
it ina complete form after so extended a sleep. Mr. Best 
showed his usual skill in executing the solo part, and 
received a special round of applause as he retired from the 
organ seat. ‘The last orchestral number was the favourite 
Violin Sonata in A, played by 200 violins, with an accom- 
paniment as arranged by Ferdinand David. We have 
nothing to say on behalf of this treatment of a work 
intended for a single instrument. Indeed, we repudiate it 
altogether as not only inartistic, but mischievous in 
tendency. Where is this sort of thing to stop if it be 
sanctioned in any particular case? It must be said, how- 
ever, that Mr, Manns was justified in laying upon his 
violins so delicate a task. The 200 played almost like 
one, their unity being as remarkable as the fulness and 
beauty of the tone produced. Evidently the audience, 
who made no question of the procedure, were much 
impressed by the effect. Their applause was loud 
and long sustained. Turning to the airs, we have first 
to speak of ‘‘ Angels ever bright and fair” and ‘ Sweet 
bird,’ as sung by Madame Albani. The first-named 
is familiar on her lips, but not the second, which she 
took for the first time, using a cadenza for voice and 
flute, written years ago for Jenny Lind, who made the song 
from ‘*I] Pensieroso” one of her favourite selections. 


Madame Albani created a great effect with this example of 


decorative art, and had a skilled supporter in Mr. Alfred 
Wells. ‘ From mighty kings” and *“* But oh! what art 
can teach,” were well sung by Madame Valleria, who also 
joined Madame Trebelli in the duet, ‘‘ We never will bow 
down.” ‘ Ombra mai fi” 
the safe hands of the contralto just named, and thus 
appealed in its original form to a public many of whom 
were familiar with Hellmesberger’s transcription. ‘ Waft 
her, angels” and ‘ Love in her eyes’? were as acceptable 
as ever from the hands of Mr. E. Lloyd, Mr. Maas doing 
justice to “Sound an alarm” and a very beautiful air, 
“Tell fair Irene,” from the opera of “ Atalanta.” ‘ His 
sceptre is the rod of righteousness ” and “ Nasce al bosco”’ 
had every advantage from Mr. Santley’s fine singing, as 
had the solo in ‘* Haste thee, nymph,” from Mr. Barring- 
ton Foote’s appropriate delivery. With all this excellence 
of subject and manner, the success of the Selection was 
not for a moment in doubt. 

On Friday (26th ult.) the Festival ended with a fine per- 
formance of the colossal ‘ Israel in Egypt ’’—a work never 
heard elsewhere to such advantage. With this the climax 
of sublimity was reached. To the audience it really 
seemed as though nothing could possibly transcend the 
eflect in grandeur and majesty, or so deeply move the 
feelings. Eloquent words have been said about “ Israel ”’ 
at the Crystal Palace, but attempts at description are as 
hopeless as in the case of Niagara. The impression made 
is incommunicable through the medium of language ; but 
at least we can express gratitude for the gift of such a 
phenomenal work, and for the skill which makes possible 
its presentation under unique conditions. In “ Israel,” 
more, perhaps, than in any other oratorio, lies the immor- 
tality of Handel. Such a demonstration of genius cannot 
be challenged, but must remain a power while ability to 
Tecognise greatness belongs to the human race. 

Concerning the performance of ‘Israel’? there could 
hardly have been misgiving. The first thought of pre- 
senting the work under Handel Festival conditions was 
certainly bold, even to rashness, but now success is almost 
as sure as in the case of “ The Messiah.’ This speaks 
volumes for the skill of our amateur choristers, who might 
fing down their rendering of the double choruses, as a 
gaze of battle, to the entire musical world. There 
was scarcely a weak point of any importance on Fri- 
day; but, as usual, the most risky effort was made 
in “And with the blast of thy nostrils’; the tenors, in 
one place, very nearly coming to grief. How impressively 
the greatest of the choral numbers were given can be 
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(Xerxes) was entrusted to | 





imagined. The “ Hailstone”’ fairly took the audience by 
storm, and had to be repeated in compliance with an en- 
thusiastic demand. ‘ He sent a thick darkness,” “‘ But as 
for His people,” ‘* But the waters overwhelmed,” “Sing ye 
to the Lord,” and ‘‘ The people shall hear ’’—all these, 
to speak of no others in the mighty chain, were magni- 
ficent, the execution being worthy of the composer's 
music, to which it lent a moving power that Handel him- 
self could scarcely have conceived. Thus, happily, did the 
Festival resources bear the strain upon their completeness, 
and win another triumph for an enterprise whose good 
fortune has been unbroken. The few solo numbers were 
in the hands of Madame Valleria, Miss Annie Marriott, 
Madame Patey, and Mr. Lloyd; Messrs. Bridson 
and King taking ‘“ The Lord is a man of war.” These 
artists did justice to their task, but we need mention 
only Mr. Lloyd's rendering of ‘‘ The enemy said,” 
which met with extraordinary success. The favourite 
tenor never sung with more power; indeed, he roused 
absolute enthusiasm; the storm of applause continuing 
till he consented to repeat the air. At the close 
of the performance ‘God save the Queen” was sung to 
Sir M. Costa’s arrangement, and then orchestra and 
audience joined in giving proof of admiration for Mr. 
Manns, whose labours during the week had been brilliantly 
successful. When the conductor answered a loud “call” 
he was applauded on all sides, but not a whit more than 
he deserved. The demonstration had been fairly earned 
by arduous labour, and exceptional ability in controlling 
masses of performers. That principals, orchestra, and 
chorus bravely supported him need not besaid. Enoughthat 
all worked well together, and made the result memorable 
for its completeness. We may add here that the additional 
accompaniments used whenever necessary were those of 
the late Sir M. Costa. which have now been printed for 
general convenience. There remains to state that the 
attendance at the Rehearsal was 17,829; at ‘ The Messiah,” 
22,721; and on the Selection Day, 22,161. At the time of 
vriting, just before going to press, the figures for ‘* Israel” 
had not reached us, but it was expected that they would 
almost, if not quite, equal those of the corresponding day 
in 1883. 


ROYAL ITALIAN OPERA. 

A BRIEF season of Italian Opera, arranged by Mr. 
Mapleson, was announced to commence at Covent Garden 
Theatre on the 16th ult.; but, unfortunately, Madame 
Adelina Patti was too ill to sing, and as the whole 
undertaking rested solely upon her exertions, the opening 
was postponed until the following Saturday, when she 
appeared as the heroine in ‘‘ La Traviata,” singing perhaps 
even more finely than we have heard her foryears. ‘“ Ah! 
fors é lui” was simply one of the most perfect renderings 
of a show vocal piece that can possibly be imagined ; and 
in her great duet with the elder Germont, and the whole 
of the final scene she elicited from a brilliant audience the 
most enthusiastic marks of approbation. Neither Signor 


Giannini’s Alfredo nor Signor De Anna’s Germont 
produced any remarkable effect, although the latter 
has a good, robust baritone voice; but Madame 


Patti atoned for all the defects of the opera—even the 
unsympathetic singing of the conventional Italian Opera 
chorus—and the result was a triumphant success. On 
the 23rd ult., ‘‘Semiramide,” with Madame Patti as the 
Assyrian Queen and Madame Scalchi as Arsace, was 
given, the charm of Rossini’s music, despite its ill-assorted 
union with the libretto it is presumed to illustrate, again 
asserting its power over all hearers. The thankless part 
of Assur was fairly well sung by Signor Del Puente. 
Signor Rinaldini was Idveno, and Signor Cherubini Ovoe. 
Signor Arditi has proved, as usual, an excellent Conductor. 
There have been rumours of Madame Patti’s appearance 
as Carmen, but up to the time of our going to press the 
opera has not been announced. 






GAIETY THEATRE. 
TuoseE who closely observe the outward phenomena o: 
musical life in our metropolis cannot fail to note the curiou: 
ebb and flow of particular schools and forms of art from 
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time to time. Three years ago German opera, or, more 
properly speaking, Wagnerian opera, occupied a foremost 
place in public attention, whereas at the present time it is 
the lyric drama of France that is mostly in the ascendant. 
Some profess to see in this a general re-action in favour of 
light tuneful works as opposed to those which call for a 
severe exercise of the intellectual faculties. All such 
notions, however, may be dismissed as absolutely prepos- 
terous. It is merely owing to a series of fortuitous cir- 
cumstances that French opera has gained a temporary 
prominence, and if any one believed that Wagner’s music 
was declining in favour the experience of the recent series 
of Richter Concerts must have satisfactorily dispelled the 
idea. It is entirely to the public advantage that the 


morceaux in the opera may be named a little duet for the 
heroine and her attendant Mallika, “ Sous les domes 
épais”; the first duet of the lovers, ‘ C’est le dieu de la 
Jeunesse’; an expressive air for Nilakantha, Lakmé's 
father; in the second act, the heroine’s fascination aria, 
with carillon accompaniment—a very clever piece of vocal 
display; and a love song for the tenor at the beginning 
of the third act. In brief, “*‘ Lakmé” is an opera that 
one can listen to with satisfaction, though there is no 
thing in it to stir the higher intellectual or emotional 
faculties. 

The reports concerning the talent of Mdlle. Van Zandt 
have scarcely been exaggerated. Since she last appeared 
in London, a mere child, she has developed into a soprano 
of more than ordinary technical attainments. Her voice 











graceful and purely legitimate form of art known as oféra 
comique should have a hearing, and for that reason we 
are glad to welcome the production of such works as the | 
‘**Manon ”’ of M. Massenet, and the * Lakmé’”’ of M. Léo | 
Délibes. If neither of these is such a masterpiece in its | 
way as, for example, Bizet’s ‘‘ Carmen,” both are worthy | 
examples of a school which attained its brightest exempli- | 
fication in the works of Auber. Though the name of | 
Délibes has only become familiar in this country during | 
the last few years, and merely on account of his charming | 
ballet music, he is by no means a young musician, and | 
it does not seem likely that his talent will undergo | 
any further development. According to Pougin’s Supple- | 
ment to Fctis (there is no mention of him in Grove’s | 
“Dictionary ”’) his first stage work, an operetta called “ Deux | 
sous de Charbon,” was produced in 1855, when he was 
nineteen years of age, and during the next eleven years he | 
wrote many similar trifles, which were more or less suc- 
cessful. But his first real triumph was in the ballet ‘* La 
Source,” of which he composed the greater part, and | 
which was produced at the Grand Opéra in 1866. This | 
was followed by ‘ Coppelia” and “ Sylvie,” the music of | 
which quickly gained widespread popularity apart from the | 
stage. His first efforts at the Optra Comique, ** Le Roi I’a 
dit,” and *‘ Jean de Nivelle,”” made no particular impres- | 
sion, but ‘‘ Lakmé,”’ produced on April 14, 1883, was at | 
once hailed as a chef d’@uvre, and the verdict of Paris has 
been ratified elsewhere. Part of its success was doubtless | 
due to the clever and charming impersonation of the lead- | 
ing rdle by Mdlle. Van Zandt, and it remains to be seen | 
whether it will retain its vitality apart from the gifted 
young American artist. Certainly the favour accorded to | 
the opera is not in any sense due to the libretto. MM. 
Gondinet and Gille cannot possess much sense of humour, 
or they would not have woven such a tissue of nonsense, 
in which the usual Gallic ignorance of English character 
and manners is but one of several features which do 
violence to our notions of probability and common sense. 
The plot of ** Lakmé” has been so well discussed in the 
ordinary journals that we do not propose to reproduce it 
here. But it may be noted that an improvement in the 
flow of the work has been effected by the removal of the 
prim English governess, Miss LBentson and her two 
charges, though if the change was made out of regard to 
our fancied susceptibilities it need not have been under- 
taken. The average Briton is egotistic enough on cer- 


im 





tain points, but foreign caricature only excites his risible | 


faculties; it does not wound him as it does the sensitive 
Frenchman. 

In speaking of the music of ‘‘ Manon” last month, we 
remarked that * it cannot be said that the colouring of the 
lighter portions of the work is ever striking, or that more 


is attempted than a melodious and appropriate setting of | 


the words; but the music is always agreeable, and passes 
along so pleasantly that we care not too critically to dis- 
sect it.’ These words will apply with equal fitness to 
‘‘Lakmé.” Indeed the treatment in the latter work is 
even more light and delicate, nothing approaching to 
grandeur of ensemble being attempted from first to last. 
In his endeavour to impart what is known as local colour 
M. Délibes has been highly successful. Whenever the 
Indian maiden or her friends are on the stage the melodies 
and orchestration are tinged with Oriental feeling, though 
only once does the composer introduce a genuine Hindoo 
tune. This occurs in the second act, when Lakmé, at her 


father’s command, endeavours to attract her English lover 
by the sound of her voice. 


Among the most pleasing 





is not powerful and her method is not free from reproa 
but she is acomplete mistress of her scales, and her acting 
is marked by extreme charm of manner and considerable 
command of expression. The company engaged by M. 
Mayer to support her is generally efficient, M. Dupuy 
(tenor) and M. Carrou! (baritone) demanding especial 
mention. The orchestra, selected almost wholly from the 
late Inalian Opera band, is admirable, and Signor Bevignani 
is a capable Conductor. 





MR. HENRY LESLIE’S CHOIR, 


THE announcement that Mr. Henry Leslie would resuine 
the direction of his choir must have given satisfaction toa 
large number of music lovers, and we hope that the 
mischief wrought by his retirement has not gone too far to 
be repaired. It is easy to understand that Mr. Leslie saw 
with profound regret that the class of music to which he 
had devoted his energies for twenty-five years was likely to 
suffer greatly owing to his withdrawal from the field. 
The cause in which he laboured was, as he justly observes 
in his address to his choir, truly national in its character, 
and it would be a thousand pities were the rapidly growing 
popularity of instrumental Concerts to result in a diminu- 
tion of favour towards the madrigal and the part-song. 
In concluding his address the conductor uses these signifi- 
cant words: * If Mr. Leslie’s desire meets with support from 
the public, well and good. But if his re-entrance into the 
active musical work of London is proved to be not required, 
he will accept the verdict whatever it may be.” The 
aspect of St. James's Hall, at the Concert on the 4th ult., 
was certainly not encouraging, but hasty conclusions 
should not be drawn from this. June is not a favourable 
| time to commence a new musical undertaking, and if Mr. 
| Leslie will make a fresh trial next winter we do not doubt 
| but that public interest in his enterprise will quickly revive. 

It was pleasant to see that the members of the choir had 
rallied round their old chief, and it is only just to say that 
every item in the programme was rendered with that rare 
| finish of style and perfect refinement which made the Leslie 
|Choir so famous in past years. At the same time we 
| would point out the necessity of infusing fresh blood into 
the ranks, particularly in the female department. This 
surely would be a task of no great difficulty at the present 
}time, The scheme of the 4th ult. was of the usual pattern, 
|and included two new items by the Conductor—namely, 
a Shakespearian Madrigal, ‘‘ O let me play the fool,” anda 
Serenade * Golden slumbers.” Both of these are cleverly 
written, but for musical effect we prefer the second, a 
charming little piece piquantly harmonised. Other items 
in which the excellence of the choir was prominently dis- 
played, were Weelkes’s Madrigal ‘ As Vesta was,” Pear- 
jsall’s ** Lay a garland,” and Wesley’s Motett “In exitu 
Israel.” The second and last Concert was announced for 
the 27th ult. 





RICHTER CONCERTS. 

At the sixth Concert, important works by Beethoven. 
Wagner, and Liszt were presented; the greatest of the 
three men contributing his Overture in C, Op. 115, and the 
“* Pastoral’? Symphony. These gave general satisfaction, 
were admirably played, and much applauded. No com- 
position of Beethoven’s receives more justice at the hands 
of Richter’s orchestra than the beautiful symphony through 
which he conveys impressions of country life. It alone, 
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as thus given, would make a Concert, so much enjoyment 
is compressed into the space occupied by its performance. 
The Wagner piece was Siegmund and Sieglinde’s love duet 
from “ Die Walkie,” beautifully sung by Madame Valleria 
and Mr. Lloyd, who were rewarded with hearty applause. 
The Liszt selections need not long detain us. These were 
two in number, both from his Oratorio “ Christus.’ The 
first—a pastoral entitled ‘ Singing of the Shepherds at the 
Manger,” founded, like Handel’s ‘‘ Messiah”? movement, 
upon a Pifferari melody—illustrates the dexterity and 
effect with which Liszt can use the orchestra when he 
has not to call upon his own powers for ideas. The move- 
ment is quite pretty, and charmingly scored. The second 


piece, “‘ March of the three Holy Kings,” is pretentious | 


but weak, and even commonplace, though the composer 


tries hard to lift it out of the ruck of things open to such | 


epithets. Both movements were well played. The audi- 
ence, however, showed little regard for them. It is curious 
to see how stubbornly indifferent those who here acclaim 
Wagner remain to his friend and father-in-law. 


Two novelties were presented at the seventh Concert | 


(the Sth ult.), in company with Mozart’s Symphony in E 
flat (deliciously played) and the Overture and Venusberg 
music from ‘* Tannhauser.’’ The first took the form of 
an Overture to MHo6lderlin’s ‘‘ Hyperion,” by Eugene 


d’Albert, the young musician who distinguished himself | 


sometime since in so unhappy a manner. In estimating 
his music we must forget Mr. d’Albert’s contemptuous 
teferences to the land of his birth and training. It is, 
nevertheless, permitted to marvel greatly that the young 
composer should have allowed his music to be played 
before an audience representing a country so utterly lost 
to art as England. There is a greater wonder still; 
namely, that Mr. d’Albert should have taken the trouble 
to write so hopeless a work this Overture. Its 
inordinate length; its utter disregard of artistic canons; 
its excruciating harmonies, and want of cohesion and 
intelligibleness are, combined, a 
Yet there is plenty of ability manifested in it—ability 
which, like the splendour of Milton’s Satan, makes its 
inevitable destiny the more ignominious. Mr. d’Albert’s 
Overture is not without a use. Its serves to show young 
composers towards what a gulf certain modern teachers 
are leading them, and it exemplifies to the public the 
‘bitter end’ of principles which many are thoughtlessly 
tolerating. We are glad to say that Mr. dAlbert’s 
Overture met with the fate it deserved. 
applause and unmistakable sibillation combined to 
extinguish it beyond hope of revival in this country. The 
second novelty was the Symphonie “ Funcbre et Triom- 
phale,” composed by Berlioz for the burial of the victims of 
July. Written under special conditions for an orchestra 
designed to perform in the open air, this work must submit 
to material modification when its execution in a room is 
contemplated. But, in a modified form, it loses the cha- 
racteristics that chiefly make it interesting, and enjoys no 
particular raison d’étre. Played and heard as a fiéce de cir- 
constance it made but little serious pretension. ‘There are, 
however, some most melodious phrases in it, while the 
orchestration, even as modified, is superb, and the move- 
ment with trombone solo absolutely impressive. The 
Symphony was received without enthusiasm. 

At the eighth Concert ithe 15th ult.), but one novelty 
was presented—to wit, R. Fuchs’ Symphony in C (Op. 37). 


as 





connected with Kapellmeisters, and treated with lofty 
scorn. Classical in design; well written for the orchestra, 
easily understood, and pleasant to hear, Fuchs’ Symphony 
possesses everything save the distinction which ideas can 
give. The composer is a good musician; but, like so many 
of his class, he has nothing to say beyond the ordinary 
commonplaces of musical talk. A man so situated should 
keep quiet. Whenever he opens his mouth he only 
adds to the vain gabble of a loquacious world. Herr 
Richter has been charged with preferring his countryman 
over the heads of several English composers, who could 
write just as well. The accusation is scarcely just, because 
the place filled by Fuchs was kept open for a native 
musician as long as hope remained of one coming forward 
to take it. The programme of this Concert was completed 
by the ‘‘Leonora”’? Overture, Glinka’s ‘‘ Komarinskaja,” 


and two vocal selections from Wagner, sung by Herr 
Henschel. 

The season—which, we regret to hear, has not been 
financially successful—ended with the ninth Concert (the 
22nd ult.), at which were performed Stanford’s ‘* Elegiac 
Ode,” written for the last Norwich Festival, and Beet- 
hoven's Choral Symphony; Mr. Lloyd singing the Trial 





truly astonishing whole. | 


Faint | 


Songs from ‘Die Meistersinger.’ There is no need to 
|dwell upon subjects which have been so frequently 
| discussed. Enough that the performance was worthy of 
them, and that the series of Concerts ended in a manner 
which must have satisfied those most concerned for its 
character. A short autumn series is already announced. 


| 


SENOR SARASATE’S CONCERTS. 


ments, on May 30, the popular violinist performed the solo 
part in Lalo’s Symphonie Espagnole, a work that suits 
| him to a nicety, as indeed it should, having been written 
| expressly for him. Why the composer bestowed the title 
| of Symphony rather than Concerto upon it is difficult to 
| Say, as the treatment of the orchestra, though important, 
| is not more so than is usually the case in modern Concertos. 
3ut, its title apart, the work is full of clever effects, the 
| Spanish character being well maintained. At this Con- 
cert Sefior Sarasate also introduced a Ballad, by Henschel, 
|and a Rhapsodie Hongroise, by Leopold Auer, the last 
| being a showy piece in the form invented by Liszt, 
|that is, a slow movement, or ‘‘Lassan,” leading to a 
quick one, or * Frischka.” Mendelssohn's Italian Sym- 
phony, Rubinstein’s ballet airs from ‘ feramors,”’ and 
the Overture to ‘‘ Le Domino Noir,’ were also included 
in the programme. The public interest in these Con- 
certs being far from exhausted, an extra performance 
was given on Saturday, the 13th ult., which was as well 
attended as its predecessors. On this occasion the Spanish 
| virtuoso brought forward two works by Saint-Sacns; 
namely, a Concertstiick and an Introduction and Rondo. 
Neither of these pieces has any special character, but both 
| are effectively written for the solo instrument. Raff's Suite 
was also performed, the rendering of the final muto perpetuo 
;in this work being one of Senor Sarasate’s most brilliant 
pieces of display. The orchestral works were Beethoven's 
C minor Symphony, two movements from the ** Midsummer 
| Night’s Dream” music, and the Overture to ‘* The Merry 
Wives of Windsor.” We understand that the number of 
| Concerts will be increased to six next season, 


| Ar the fourth of these remarkably successful entertain- 
| 
! 
| 


MADAME FRICKENHAUS AND HERR LUDWIG’S 
CHAMBER CONCERTS, 


Tur third of this highly interesting series of Chamber 
Concerts took place at Princes’ Hall, on the 11th ult., 
when the programme included Dvorak’s Pianoforte Trio 
in B flat major, Op. 21 (Madame Frickenhaus, Herr 
Ludwig, and Mr. Albert}; Mendelssohn's * Variations 
| Serieuses,” for pianoforte (Madame Frickenhaus!; Schu- 
| bert’s ‘* Rondo Brillant,” for pianoforte and violin \Madame 
| Frickenhaus and Herr Ludwig); violin solos by Spohr and 
| Bach (Herr Ludwig): and Haydn’s String Quartet, Op. 46, 
| No. 3 (Herr Ludwig, Messrs. Collins, Gibson, and Albert). 
| Miss Ambler was the vocalist. With the fourth Concert 
| (25th ult.), the present short season has come to a most 
| successful close. Both the Concert-givers appeared to be 
in their * best form”; Madame Frickenhaus distinguishing 
| herself with a very spirited reading of a selection from 
| Schumann’s “ Kreisleriana,” and Herr Ludwig adding to 
| his previously scored successes by a masterly performance 
|of the well-worn Nocturne in E major, by Ernst; a per- 
formance which leads us to expect a higher flight of this 
|artist’s ambition in the réfertoire of his instrument on 
| future occasions. Herr Ludwig was associated with the 
|lady pianist in a con amore performance of Schumann's 
| ‘* Fantasiestiicke,’ the Concert having opened with 
Brahms’s Pianoforte Quintet in F minor (Madame Fricken- 
| haus, Messrs. Ludwig, Collins, Gibson, and Albert) and 


| concluding with Mozart’s String Quartet in Lb major 
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(Op. 15), in which the above-named gentlemen took part. 
Miss Hope Glenn contributed vocal solos—viz., a seldom 
heard air, ‘ Pupille sdegnose,” from the opera ‘“‘ Muzio 
Scavola’’ (Handel) and two songs by Dr. Arne; Miss 
Bessie Waugh being a rather nervous accompanist. These 
Concerts have met with an increasing patronage during 
their short progress, and fully deserve, from their in- 
trinsic excellence, to be added to our regular institutions 
during the season. 


HERR FRANZ RUMMEL’S RECITAL. 


Amonc the comparatively few Pianoforte Recitals given 
this season that of Herr Rummel, at St. James’s Hall, on 
the 17th ult., will rank as one of the most interesting. If 
not an executant of phenomenal ability, Herr Rummel 
must be regarded as a master of his instrument and an 
artist who interprets works of the highest calibre with a 
full intellectual perception of their meaning. In other 
words, he does not merely play the notes, but gives a 
definite reading of the music without extravagance or any 
obtrusive assertion of his own personality at the expense of 
the composers. Occasionally his artistic earnestness gets 
the better of his manipulative powers, but this is the only 
defect noticeable in his performances. The programme 
provided was an excellent one, the most important items 
being Schumann’s magnificent Fantasia in C, Op. 17, 
Mendelssohn’s masterly Variations Sérieuses, Beethoven’s 
Sonata in C sharp minor, and Handel’s Suite in E with 
“The Harmonious Blacksmith ” variations. The Schu- 
mann and Mendelssohn works were very finely interpreted, 
the latter especially being as admirable a piece of execution 
as the most fastidious could desire. 


MDLLE. KLEEBERG’S SECOND RECITAL. 


St. JaMes’s HALt was well attended on Saturday, the 
6th ult., when Mdlle. Kleeberg gave her last Pianoforte 
Recital for the present season. Her programme contained 
but one important work, namely Weber’s Sonata in A flat, 
which in common with its companions is not now heard so 
often as its merits deserve. Its performance was therefore 
welcome, although the pianist’s reading was open to 
question. It is necessary to protest against the growing 
tendency to distort the works of classical masters, except 
the very highest. Beethoven is safe from such treatment, 
for any adornment (!) of his music would be deemed a 
sacrilege, but poor Weber is made to suffer terribly at the 
hands of editors and executants. Mdlle. Kleeberg made 
no important alterations in the text of the A flat sonata, 
but she indulged in tricks of style, especially unauthorised 
changes of tempo, for which no excuse could be pleaded. 
Most of the smaller pieces by Bach, Haydn, Handel. 
Bennett, Bizet, Mendelssohn, Chopin, and other composers 
were charmingly rendered. Mdlle. Kleeberg’s abilities are 
so great that there is not the slightest occasion for her to 
seek for effect by illegitimate means. 


FAWCETT MEMORIAL CONCERT. 


A HIGHLY interesting performance was given in the 
Connaught Hall of the new Albert Palace, Battersea 
Park, on the 2oth ult., in aid of the funds of the Fawcett 
Memorial Committee. It will be remembered that the late 
Postmaster General was afilicted with blindness, hence 
there was something particularly and specially appropriate 
in the fact of the Memorial Concert being held under the 
auspices of the Royal Normal College and Academy of 
Music for the Blind, Upper Norwood, S.E., where the 
labours of Mr. F. J. Campbell, LL.D., and his pains- 
taking staff, have been so successful of recent years in 
ameliorating the condition of, and opening up new fields of 
useful endeavour for, sightless persons. Those deprived of 
outward light appear to possess a compensating sense, for 
which our terminology supplies no exact equivalent ; 
perhaps it may be best expressed as the sense of locality. 
Mr. Fawcett, notwithstanding his blindness, was a capital 
oarsman, an excellent pedestrian, and an ardent angler, 
who could pop a fly just over the nose of a wary trout as 








deftly as any one gifted with the keenest vision. So with 
the pupils of the Normal College; they play the piano. 
forte with as much brilliancy, and certainly with as much 
precision as those who are able to see where their 
fingers are going. It is a triumph of preceptive art, 
and it only shows how the natural aptitude of the 
blind can be developed under competent training. The 
Concert was to have been conducted by Herr Klindworth, 
who, it is understood, had accepted the invitation to visit 
London expressly for that purpose; but, almost at the 
eleventh hour, it transpired that the Teutonic Professor 
had thought better of the matter, and had retracted his 
promise. Fortunately, help was at hand, and Mr. A.C, 
Mackenzie, consenting to officiate as Herr Klindworth’s 
substitute, threw himself into the breach with courage and 
determination, and, by sheer force of talent, contrived to 
bring the Concert, though with insufiicient rehearsals, to a 
successful issue. Perhaps, after all, it was as well that things 
fell out as they did; we have had over much of German 
musical importations of late, and the emergency on the 
present occasion proves that we have no necessity to send 
out of the country for a thoroughly efficient Conductor, 
The programme included the first movement of M. Guil- 
mant’s Symphony for organ and orchestra, No. 1, in 
D minor; Schumann’s Pianoforte Concerto in A minor; 
and Liszt’s First Pianoforte Concerto in I flat—all en- 
trusted, as far as the solo instrument was concerned, to 
Mr. Alfred Hollins, who recently had the honour of per- 
forming the same selection before H.I.H. the Crown 
Princess, in Berlin; Sterndale Bennett's delightfully fresh 
and graceful Capriccio, for pianoforte and _ orchestra, 
Op. 22—charmingly rendered by Miss Jeannie Gilbert ; 
Mr. A. C. Mackenzie’s Scotch Rhapsody, No. 2 
(‘Burns’); and vocal works, solo and concerted, sung 
by Misses Campbell, Gilbert, Carson, and Hyde, 
Messrs. Atkinson, Fairchild, Moncur, Pryde, West, and 
a select choir. Of these the most notable were Men- 
delssohn’s Psalm xliii., ‘Judge me, O God”; and the 
same master’s Psalm ii. for double quartet and double 
choir—given with faultless precision, and singular delicacy 
of nuance ; and, moreover, with a fervency of expression 
which these works too frequently lack. Gibbons’ madrigal, 
“ The Silver Swan,” and Mr. A. J. Caldicott’s humorous 
glee, ** The House that Jack Built,” also displayed the 
good qualities of the choir to advantage. There is some- 
thing very pathetic, if not absolutely painful, in witnessing 


these sightless singers lift up their voices for the behoof of 


an audience which they cannot see, in a world they know 
nothing of; but closing one’s sensibilities to this fact, the 
real musical result is very admirable. Mr. Hollins, though 
very young, is already a most accomplished organist and 
pianist, there apparently being no such a thing as 
‘‘ difficulty” for him in connection with the keyboard. 
Mr. Mackenzie, both on making his first appearance in the 
orchestra, and at the conclusion, was applauded with a 
heartiness which left no doubt of the sincerity of the 
visitors’ approval of his endeavours. 


BALFE MEMORIAL CONCERT. 


THE particular appropriateness of the present season 
for a ‘“ Balfe Memorial Concert” is not apparent, but the 
entertainment of Wednesday, the roth ult., at the Royal 
Albert Hall, gave obvious satisfaction to many thousands 
of people, and thus no doubt answered the object of its 
promoters. It consisted of lengthy selections from the 
popular composer’s operas, ‘‘ The Talisman” and * The 
Bohemian Girl,” and a dozen miscellaneous items. We 
shall not be expected to criticise such a programme as this. 
Enough that it served to present Balfe’s genius in the 
most favourable light, the performers being almost exclu- 
sively artists of the highest eminence. Madame Christine 
Nilsson, Madame Trebelli, Mr. Sims Reeves, who was in 
remarkably fine voice, Mr. Maas, and Mr. Crotty, among 
others, appeared, and there was a full orchestra and chorus 
under Mr. Cusins. We may regret that Balfe did not 
more worthily employ his musical gifts, but on the utili- 
tarian principle of the greatest good of the greatest number, 
he fulfilled his mission right well, for his name is still a 
power with many to whom that of Mozart or Schubert is a 
mere cipher, 
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MUSICAL ARTISTS’ SOCIETY. 

THE thirty-seventh Meeting of this Society, which took 
place at W iilis’s Rooms, on the 6th ult., and concluded its 
work for the present season, was of more than ordinary 
interest. We may pass over ‘the miscellaneous portion of 
the programme with a word of approval for a song, “It is 
not because I love you,” by F. S. Southgate, and some 
Irish Dances for pianoforte duet by Algernon Ashton. 
That which made the occasion important was the first 
performance of a Cantata for male voices, entitled ‘ The 
Red ae by the late Mrs. Meadows White, who was a 
member of the Society. The work isa setting of Kingsley’s 

irited poem descriptive of the death of William Rufus. 


We are inclined to rank this among the best of Mrs. 
Meadows White’s compositions. The music is charac- 
terised throughout by boldness of manner and a rude 


swing admirably in keeping with the subject. It does not 
flag for an instant, and the climax is really sti in 
effect. Unfortunately the performance left very much to 
desire. We do not refer to ” e soloists, Mr. Harper Kear- 
ton and Mr. Ernest Birch, who were all that could be 
desired; but the choir were , ine unequal to the dis- 
charge of its duties. We hope tha 


rring 
rring 


t so admirable a work 
will be heard again shortly under better auspices. 





anime FUND. 
s held in ai id of this Fund 


in Norwich, on 5 Thared, Ly, gee te ult. e weather being 


nine B 





very propitious, th e attendance throu the day was 
€ ceptionally e good, large numb of visitors coming into 
the town from the ‘surrounding neighb The Festi- 












val opened with a service in the , when the 
following anthems were sung: Croft r aloud and 
shout,” Mendelssohn's ‘ Why rage s's ‘ Almighty 

‘¢ . ” : % osae 
and merciful God, and Bach’s “ sing, glory,” with 
Gibbons’s Service in F. Owing to the alterations which 
are being carried on in the choir of the Cathedral, the 


service was held in the nave, and the whole of the music 
was given without accompaniment, the efiect created by 
the large number of trained voices being remarkably fine. 
Mr. I’. C. Atkinson, the Organist of the Cathedral, con- 
ducted. The sermon was preached by the Dean of| 
Norwich. 

In the afternoon an ho Recital was given St. 
Andrew's Hall by Mr. Walter Parratt, ure remarkable 
executive powers were vila oh to gregt advantage ina 
well selected programme, notably in Bach’s Toccata and 
Fugue in C major, which created a marked impression with 
the large audience. 

St. Andrew's Hall was again well filled in the evening, 
when a Concert of glees, madrigals, &c., was given. 
A special feature in the Concerts given by this Society 
is the part-singing, and this was fully exemplified in the 
rendering of the * Young Musicians” (Kiicken) by the 
Norwich choir, Cooke’s * Strike the lyre’? by the Ely choir, 
“Return, blest days,” by the Windsor choir, and most 
notably in ‘* The cloud-capped towers " by members of St. 
Paul's Cathedral choir, which stood apart as an unrivalled | 
specimen of part-singing. ‘The vouthial choristers of the | 
Chapel Royal and Westminster Abbey distinguished them- | 
selves in Roberti’s three-part song “ The nights,” which 
was enthusiastically encored. Encores were also awarded 
to Madame Florence Winn in Parker's ‘‘ Jerusalem ”’ (with 
organ accompaniment by Dr. Bunnett), Miss Eleanor 
Farnol in Bishop’s “ Tell me, my heart,” Mr. Gawthrop 
in * Alice, where art thou?” and Mr. Brockbank in 
‘““ Hybrias, the Cretan”; while Mr. Kempton’s rendering 
of Benedict's fine song ‘‘ Rage, thou angry storm,” and 
Mr. Hanson's ** Where'er you walk” were received with | 
unqualified approbation. Mr. Atkinson did admirable 
service as accompanist throughout the evening, and the 
part-songs were conducted by Mr. Winn. We must not 
omit to state that the Mayor, who took the warmest inte- 
test in the Festival, attended the service, with the Cor- 
poration, in state, and was also present at the Concert. 
We understand that the receipts for the day were about 
£210, and considerable praise is due to the Local Secre- 
tary, Mr. J. H. Brockbank, for the admirable manner in 
which the local arrangements were carried out. 


in 
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|the programmes are likely to turn out. 


CAMBRIDGE UNIVERSITY MUSICAL SOCIETY. 

Tue Cambridge University Musical Society gave its 
185th Concert, before a crowded audience, at the Guild- 
hall, on Thursday afternoon, the rrth ult. The programme 
—a special one, framed in memory of the bi-centenary of 
Bach and Handel—consisted entirely of works by those 
two great masters. The first part comprised Bach’s Can- 
tata “ Ein feste Burg’ (sung to the Rev. Dr. Troutbeck’s 
English translation, ‘A stronghold sure’’), and the Violin 
Concerto in A minor. The second contained Handel's 
Organ Concerto in A major and the *‘ Ode for St. Cecilia’s 
Day.” A noticeable feature in the performance was the 
peculiar constitution of the orchestra, the arrangement of 
which was made to correspond as nearly as possible with 
that which prevailed in the first half of the eighteenth 
century. The only instruments employed were those indi- 
cated in the respective scores. The violin parts were 
reinforced by oboes in the proportion of two to three, and 
the part for the first trumpet was played upon an instru- 
ment of Handelian form, with contracted bore and ex- 
ceedingly narrow mouthpiece, made (we were informed) 
expressly for this occasion. On this interesting instru- 
ment Mr. Morrow produced the b, C sharp, and D in alt 
with a silvery clearness quite unattainable on our modern 
trumpets, and with as little apparent effort as that 
manifested by an ordinary flute-player. In Handel's 
‘Ode” the effect of the higher notes, accentuated by a 
more than ordinarily artistic interpretation of the important 
drum part, was particularly happy, and convinced all pre- 
sent that the result obtained was precisely that —— 
plated bythe composer. The solo parts in Bach’s Canta 
were conscientiously rendered by two promising young 
artists, Miss Jannings (of t] 1€ Roy al Colleg re of Music) and 
Mr. Shore. ‘In Handel's “ Ode * the trying soprano part, 
and the equally ee tenor, were given with excellent 
efiect by Miss Carlotta Elliot and Mr. W. Marshall. Mr. 
Gompertz gave an effective rendering of Bach’s Violin 
Concerto; ‘and in the Organ Concerto, and the organ 
accompaniments generally, Mr. Parratt proved that the 
art of effectively accompanying a Handelian figured-bass 
is neither lost nor in abeyance. 

We may accept this Concert La a conclusive proof, not 
only that it is possible to produce the works of Handel 
and Bach in accordance with the indications furnished by 
the composers themselves, but that, when so produced, 
these works are infinitely more effective than when their 


manifest intention is obscured by the introduction of 
modern instruments and modern orchestration. The 
result of the performance, under Mr. Stanford's able 


was most satisfactory; and we trust that we 
ness a repetition of the experiment on 


direction, 
may ere long wit 
still larger scale. 


MUSIC IN LIVERPOOL. 
(FRoM OUR OWN CORRESPONDENT.) 
Tue plans of musical societies for the ensuing season 
of course, as yet very much in embryo, and it would 
be impossible to speak with any definitiveness as to what 
The financial 
results, however, of our two leading societies for the season 
1884-5, as recently published, give some indication as to 
their future, which may be interesting in the interim. 

Notwithstanding the general depression in trade and the 
consequent effect upon the income of the Philharmonic 
Society, the Directors were enabled, by a material reduction 
in the expenditure—partially secured at the cost of depre- 
ciating the artistic value of the Concerts—to show a balance 
on the right side of the account of about £200. Itis therefore 
very probable that the performances of next season will 
be continued upon the same lines as last year, and that, 
with the valuable assistance of Mr. Hallé’s orchestra, the 
foremost place will be given to orchestral works. 

The report of the Philharmonic Choral Society evidences 
in a practical manner the effect of hard times. Earnest 
and enthusiastic as the members of such a Society 
may be, it is essential that they should be supported 
by a willing and reliable public, and whilst, therefore, the 
loss upon the past season has been generously met by the 
contributions of the guarantors, the committee feel that 
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the existence of the Society depends upon definite indica- 
tions of promised assistance and support both from within 
and without. It is therefore intended to raise a new 
guarantee fund for at least £500, in order that a good 
financial basis may be ensured; and with an extended 
subscription list, there is little doubt that the Society will 
continue on the same basis as hitherto, confining its 
operations to the performance of great choral w orks on a 
fitting scale. 

We understand there is a probability of one or more 
visits from Herr Richter and his famous band during the 
coming season, and that there is even a likelihood of his 
arranging for a performance of Beethoven's Choral Sym- 
phony, which would doubtless be greatly appreciated. 


MUSIC IN THE WEST. 
(FROM OUR OWN CORRESPONDENT.) 


No Concerts of much importance have taken place in 
Bristol during the past few weeks. The chief event, per- 
haps, was the sixth annual Festival of the Bristol Church 
Choral Union, which was held at the cathedral on the 18th 
ult., under the conductorship of Mr. W. Fear Dyer, the 
Organist of St. Nicholas. There was a crowded congrega- 
tion and about 550 voices took part in the service. As the 
procession of choirs entered the west door, and took their 
places in the choir, Mr. George Riseley played the Andante 
from Mendelssohn’s Italian Symphony with much artistic 
feeling. The chanting of the Psalms was extremely good, 
and the Magnificat and Nunc dimittis, which were sung to 
Ernest Winchester’s Services in B flat and D flat, were very 
effective. The first anthem was by Sir John Goss: * The 
glory of the Lord”’; it was most carefully sung, and evinced 
praiseworthy efforts on the part of the choirs during the 
time of preparation. The only weak feature of the service 
was the last anthem, ‘Hosanna to the Son of David’ 
(Gibbons), which proved rather too trying a composition 
for a number of parish choirs. Mr. Riseley played Men- 
delssohn’s Fifth Organ Sonata as a concluding voluntary. 
On the whole, we think the Festival was the most 
successful yet given in this city, and we are sure of the 
beneficial results of the meeting, for they are amply shown 
in the improvement of the music in those churches whose 
choirs belong to the Church Choral Association. 

The series of Organ Recitals given at the Colston Hail, 
Bristol, during the winter season, by Mr. G. Riseley, were 
brought to a close on the 6th ult., when the distinguished 
Organist rendered a most deli; ghtful selection of mu: 
with his usual marked ability and power of expression. 
The performance was thoroughly appreciated by a large 
audience. 

At Exeter, the Madrigal Society gave a very interesting 
Concert on May 2 he programme included two items 
by Exeter composers—a charming part-song by Mr. W. 
Bayly, late Conductor of the Society, which was very well 
sung, and encored, and an excellent madrigal, some worthy 
of publication, “ Arise, my fair,” by Alfred “Ange , Organist 
of Exeter Cathedral, 1842-76. Other sabenenchy works 
were ‘“ The water-lily,” Gade; ‘ The victors’ return,” 
Mendelssohn; ‘“ Song of the silent land,’ Gaul; ‘Lo! the 
bee on fairy wing,” Balfe; and Gibbons’ eight-part mad- 
rigal, ‘‘O that the learned poets,” several of which were 
encored. The singing showed considerable improvement 
in precision, and attention to light and shade, but the 
tenors were somewhat weak in proportion to the other 

arts. 

The last of the Victoria Hall Organ Recitals was given by 
Mr. D. J. Wood, on the 13th ult., and included among 
other things a spirited and effective Postlude in D minor, 
by Mr. Ferris Tozer (a local composer), played for the first 
time, and encored. On the 16th ult. Macfarren’s “St. 
John the Baptist” was performed at the Victoria Hall by 
the Oratorio Society. Miss Amy Sherwin created a very 
good impression in the part of Salome, and gave the 
bravura song “I rejoice in my youth,” in excellent style, 
being enthusiastically encored. Madame Enriquez sang 





superbly as the Narrator, and Mr. Redfern Hollins gave a 
painstaking and judicious rendering of the music allotted to 
Herod Antipas, while Mr. Ludwig, as St. Fohn the Baptist, 
sang with much dramatic force and impressiveness. 


The 








quartet ‘ Blessed are they,” however, was not sati isfactory, 
and exhibited an evident want of rehearsal. The choruses 
(save for one unfortunate slip of the sopranos in the com- 
mencement of the Allegro in the Finale), were admirably 
sung throughout, reflecting the highest credit on the 
honorary conductor, Mr. G. W. Lyon. Especial 
mention must be made of the grand chorus ‘‘ My 
soul, praise the Lord,” on Dr. Croft’s tune * Hanover, 
which could scarcely have been better sung. Mr. E. M. 
Vinnicombe played the organ very judiciously, and the 
strings, led by Mr. C. E. Bell, were highly efficient. Th 
wind, however (particularly the brass) is not good, and 
there is much room for improvement in this department. 
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On the 2nd ult.a Concert was gi 












Hall by Mr. Waddel’s violin pupils, ch: 

by profesional instrumentalists. The orchestra lect 
included easy symphonies by Hay dn and Rombers, and a: 
entracte from *“* Rosamunde.” ‘These, although not per- 
fectly performed, evidenced satisfactory precision and a 


refinement that augurs well. 
a violin solo (Mayseder’s “ 
answer to a well-merited encore, , pl Ly ved a . Beattish i 
Miss Noble and Mr. Millar Craig displayed their 
powers to advantage, Mi ss Noble “especially excellin 
Elizabeth’s prayer from ‘“ Tannhaiiser.” 

On the following evening, Mr. Franklin Peterson gave ; 
recital of sacred music in the Palmerston Place United 
Presbyterian Church, of which he is Organist. His render 
ing of Rheinberger’s sonata advantageou sly showed 
excellent style of his organ playing, and the two con 
tions of his own included in the progr amme pre 
for his future as a composer. The choral portion G 
ucting 


Miss Mace gregor contributed 
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rendered by ladies of the choir, Mr. Peterson cond 
On th : afterncon of the 2oth, the wiser age Dioce 






Chora! Association held its annual Festival in St. 
Cathe The choir, numbering about : ic 
admirable, under the conductorship of 






The Anthems “I was glad” (Attwood), 
your hands” (Stainer) were —. icuous 
the programme. Mr. William Harrison 


organ. 
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LASGOW 
(FROM OUR OWN CORRESPONDENT.) 

Tue Annual Excursion of the Glasgow Choral Uni 
took laws on Saturd: ys t the 13th ult. The trip this + 
was by steamer to Lochgoilhead, Lochgoil being one of 
the branches of the estuary of the Clyde, and famous as 
the scene of Campbell's ‘“‘ Lord Uilin’s daughter.” The 
‘‘ dark and stormy water” of the poem was, on this occa- 
sion, bright and calm, and the surrounding very ror 
scenery of mountain and olen was seen at its 
was a large muster of the Union. An hour or so was 
spent on shore, the opportunity being taken to photograph 
the party in a comprehensive group, Dancing was freely 
indulged in both going and returning, but there was very 
little choral music. <A humorously ‘ritten poeti 
itinerary or programme was distributed, the scope of which 
may be gathered from its title—‘* Handel's Down the 
Water music, a new suite by that esteemed master, d 
covered in a dream and composed in honour of the annual 
pic-nic of the Glasgow Choral Union.” Creature comforts 
were liberally provided, and altogether the outir ig was of 
the most enjoyable character. 

The practisings of the Union came to a close for the 
season on the roth ult., when Mr. Myles, the president, 
made the gratifying announcement that at the perform 
ance in next season’s Concerts of ** The Rose of Sharon,” 
the choruses in which have been in rehearsal by the Union 
for some little time, the composer, Mr. A. C. Mackenzie, 
will himself act as Conductor. Madame Albani has been 
engaged for the performance, the other principals being 
Mr. Edward Lloyd, Miss Hilda Wilson, and Mr. W atkin 
Mills. The attendance at the Union practisings continued 
remarkably good till the close, the members evidently find- 
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Pee ereane 
ing much enjoyment i in singing ‘* The Rose of Sharon” 
choruses—a good augury of a successful public performance 
next winter. The choral music of the Oratorio is very well 
prepared already. Mr. Mackenzie, I learn, is to conduct 
his oratorio, with the same orchestra, at Edinburgh and 
Aberdeen, on dates immediately following that of the 
Glasgow Concert. 

Mr. E. J. Wareham, Organist of Claremont Street United 
Presbyterian Church, has been appointed accompanist 
to the Choral Union, in room of the late Mr. Channon 
Cornwall. 

Weare to have a visit from Herr Richter and his orchestra 
in October, and two Concerts are to be given. At one of 
these, the programme, it is understood, will consist exclu- 
sively of selections from Wagner’s works, while the other 
will embrace important examples of Beethoven. A local 
guarantee fund of £600 has been subscribed, largely, I 
should suppose, by resident countrymen of Herr Richter, 
as a precaution against possible failure. 

With the exception of the Organ Recitals by 
in the Cathedral. which were begun on the ult., 
scarcely any music of a high-class character will now be | 
heard in Glasgow for two or three months. It is true that | 
there are the bands in the several public parks during 
summer, but the music they discourse is, for the most part, 
light and ephemeral. I should not, however, forget the 
Musical Examinations, which usually take place during 
June, in the Glasgow public schools. I attended several 
of these examinations and found the juvenile choral singing, 
as a rule, very good. 


Dr. Peace 


| 
22nd 





MUSIC IN PAISLEY. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Tannahill Choir Concert, on Gleniffer Braes 
-aisley, on the 6th ult., was attended, it is estimatec os, y 
no fewer than 25,000 persons, the original ¢ the 
Choir having been obtained- ra 
the erec on of a statu isley to the poet 
the proceeds of these annual open-air Concerts are to be | 
devoted to doing a like honour to Robert Burns, whose 
lyrics Tannahill’s are considered to approach very nearly 
The greater of the two eats was chiefly drawn from on 
the present occasion, the melodies being arranged for | 
mixed voices, and the choir numbered 500 voices. Mr. J. | 
Roy Fraser conducted. 
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A meeting was held in the Good Templar Hall, on} 
Tuesday evening, the 16th ult., for the purpose of dis- | 


tributing the prizes and certificates in connection with | 
the Scheme for the promotion of Musical Education in | 
Paisley.” There was a large attendance of both old and 
young, Mr. John A. Brown, one of the leading residents, 
and till lately the active honorary choral instructor of the 
local Choral Union, being in the chair. This was the close 
of the third course of work in connection with the Scheme, 
which a townsman, Mr. Barbour, has generously aided, 
giving a sum of money ‘‘to be expended in five years by 
a committee in the way thought best for the promotion of 
vocal music in Paisley,” the outcome of which is the 
present scheme, started three years ago. It acts, to a 
large extent, as a stimulus to the systematic study of vocal 
music, and offers prizes to those who pass certain examina- 
tions, and, at the same time, offers a reward to the teacher 
who has trained his pupils to this point of efficiency. The 
various grades of examination are founded upon the certi- 
ficates of the Tonic Sol-fa Co!! ege, but are by no means 
confined to that notation. The committee, as we learn 
from the interesting report by Mr. J. Parlane, secretary, 
offered prizes for certificate examinations, scholarships, 
part-singing, and study of the violin. The results were, 
on the whole, very satisfactory. Mr. William Moodie and 
other gentlemen were the examiners. Prizes were likewise 
offered for original compositions and for harmonising a 
given melody; Mr. Ebenezer Prout acted as adjudicator 
in these. Mr. R. L. Reid took the prize for an original 
anthem, and Mr. W. L. Wiseman that for an original hymn 
tune, both compositions being of very fair promise. The 
example set by Paisley is surely one worthy of imitation 
by other towns. It is to be added that the prize compo- 
sitions, and Macfarren’s anthem ‘ The Lord is my shep- 
herd,” were sung—the latter “at sight "—at the meeting 
by a choir conducted by Mr. Reid. 
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AN OPINION ON “ THE 
SHARON.” 


In view of the favourable—and, indeed, enthusiastic— 
reception accorded to Mr. A. C. Mackenzie's ‘* Dramatic 
Oratorio” this country, the following summary of a 
German review of the work, which, pending its ultimate 
performance in the Fatherland, is necessarily based merely 
upon a perusal of the score, will doubtless be welcomed 
by many of our readers The j rticle in question has ap- 
peared in recent numbers s of J Die Tonkunst, and emanates 
from the pen of a highly competent veteran musician, 
Herr Louis Schloesser. After a few introductory remarks, 
in the course of which a German translation of the words 
is earnestly recommended as a necennany oe to 
the general acceptance of the new work by the oratoric 
cultivating societies of his country, the reviewer goes on 
to say that, although not as yet so well and so favourably 
known in Germany as he is in his own country, the com- 
poser “has already achieved some victories here in con- 
nection with the performances of his Opera ‘Colomba”* at 
Darmstadt, and chewhers. With an untiring 
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Hamburg, 
‘anacity for hard work nd freshnes t 
capacity for hard work, an elasticity and freshness o 


invention, and a complete mastery over the resources, 
vocal and instrumental, of his art, Mackenzie combines a 
noblesse and solidity in his elaboration, an harmonic and 
melodious grace which, while raising the present production 
far above those of many of his c contemp oraries, also atiord an 
earnest for superior excellence in the future.” The writer 
then offers a tew cursory remarks respecting the historical 
development of oratorio, from its original, chi efly devo- 
tional or dogmatic character, to its expansion into the sphere 
of semi-biblical or legendary subjects, as e) lified in 
Mendelssohn's “Walpurgis Night,’ Schumann’s * Paradise 
and the Peri,” and Rubinstein’s “ Tower of Babel.” With 
a view to this and to the character and general musical 
j the “ Rose of Sharon,’ 
preferred its being described as 
“; an alternative suggestion to 
ibretto would probably “have little 
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| objection to oiter.  Foll 1g up his able and thoughtful 
remarks by a rapid but sympathetic synopsis of the 
dramatic events embodied in the Oratorio, Herr Schloesser 
concludes as follows: ‘ From the first to the very last 


note the experienced musical eye recognises the learned 
and practically-schooled master hand, in the treatment 
of the voices and the general symmetrical structure of the 
work, as well as in the sonorous effects of the former, the 
impressive declamatory passages, and the thoughtful and 
orchestral combinations. <A series of variously 
arising from the ‘ leading-motive ’ embodied 
in the work, which obtains its first musical utterance in 
the duet of the lovers, ‘ My Beloved is mine.’ Finally, I 
may mention, as especially happy instances of the com- 
poser’s power of characterisation, having regard to the 
contrasts demanded by the respective situations, the joyous 
choruses of peasants, herdsmen, &c., the already mentioned 
duet for soprano and tenor, the picturesque ritornello, 
‘Spring morning on the Lebanon’ (an excellent piece of 
orchestral painting), as well as the stately march, with 
chorus and solo, for the Su/amite ; the visionary ‘ Dream 
Music,’ the duet for soprano and baritone, and quartets 
with solo voices and chorus respectively. . 


Mackenzie's 
‘Rose of Sharon’ would seem to indicate a further and a 
higher step of his creative activity, and we may accept it 
as furnishing conclusive evidence of the complete unifica- 
tion of poetry and music. At all events, his latest effort in 
this direction presents unmistakable claims for recognition 
which will not be disregarded on the part-of our German 
musical institutions, whose taste, as is well known, is 
cosmopolitan, and who will only await the proper initiative 
to be given them in the present instance.” 


At the meeting of the Wagner Society, on Tuesday 
evening, the 23rd ult., at 26, Leinster Gardens, Mr. H. F. 
Frost gave an interesting lecture on * Tristan und Isolde,” 
musical illustrations of the opera being supplied by Mr. J. 
S. Shedlock at the pianoforte. At the next meeting, on the 
17th inst., Miss Alma Murray will give a dramatic reading. 





412 THE MUSICAL TIMES.—Jury 1, 1885. 





On Wednesday, the roth ult., the London Sunday 
School Choir held its Thirteenth Anniversary Festival at 
the Crystal Palace, when a Concert was given on the 
Handel Orchestra by 4,000 Sunday School scholars from 
London and the provinces, assisted by 1,000 adult teachers 
and friends, and accompanied by the great organ and the 
Crystal Palace band. The programme, which opened with 
the hymn “ O God our help in ages past,” to the tune 
“St. Ann,” comprised hymns, anthems, choruses, and 
part-songs, which were generally well rendered ; Barnby’s 
metrical chant, ‘‘ The day is gently sinking,” was given 
with surprising precision, taking into consideration the 
fact that the choir is mainly juvenile. A new anthem, 
composed for this festival by Mr. David Davies, the 
organist to the choir, is a composition of considerable 
merit, opening in the minor upon the words ‘‘ Hear my 
crying, O God,” developing into a bold and pleasing triple- 
time movement, upon the words * Praise the Lord, O my 
soul,”’ and ending with a tuneful setting, in choral style, 
of the hymn ‘“‘ Praise my soul the King of Heaven”’; Goss’s 
Harvest Anthem ‘I will magnify Thee,” was sung with 
much spirit, and the ‘ Hallelujah” (*‘ Messiah ”’), although 
suffering inevitably from the lack of power in the bass and 
tenor, was on the whole given with creditable precision. 
A three-part song by Kunkel, ‘‘ The Skylark,’ received 
an encore; Smart’s ‘Sea King,” “The March of the 
Medes,” by Shinn, and “All among the barley,” 
were also exceedingly effective; and a little Catch, 
entitled ‘* Call John,” took the audience by surprise, and 
would have borne repeating. Altogether the Concert 
was most successful, the bright, fresh voices of the 
children being very charming. Mr. Hinton and his 
choir are to be congratulated upon the result of their 
thirteenth year’s work. In the evening a Concert was 
given in the Concert Room, by the Gravesend Choir, 
assisted by the Bishopsgate Amateur Orchestral Society. 


Tue Catholic Church of St. Francis Xavier, Salisbury 
Street, Liverpool, was crowded on Sunday, May 31, special 
services being held in aid of the Choir Fund. At High 
Mass in the morning Gounod’s Messe Solennelle (‘de 
Paques’’) was sung, and in the evening Mendelssohn’s 
‘Lauda Sion.” The Mass is a recent production of the 
great French composer, having been rendered for the first 
time at Paris on Mid-Lent Sunday of the present year, 
under his personal direction; and the first hearing of it in 
Liverpool must have satisfied every one that it cannot fai 
to take rank amongst the very finest efforts of this great 
writer of church music. Especially is the Credo massive, 
and the same remark applies to the Sanctus, in which the 
song of the angels is imitated. The Kyrie and the Agnus 
Dei also are very fine. The harmonies in the Incarnatus 
are especially beautiful, and the unaccompanied vocal 
effects here and there in the Mass contribute to confirm the 
impression that Gounod has done nothing better, if as 
good; indeed it was unanimously pronounced to be the 
finest musical work ever produced at St. Francis Xavier’s. 
As to the rendering of the Mass, the highest praise must 
be awarded to both choir and orchestra, which were well 
balanced and had evidently undergone careful training. 
Precision and an admirable regard to light and shade bore 
abundant testimony to the care and ability of the Con- 
ductor, Mr. John Goss, the director of music at St. Francis’. 
Gounod’s “Ave Maria,” artistically sung by Madame 
.aura Haworth, with violin and harp obbligato, admirably 
played by Mr. Ress, jun., and Mr. Jarvis, and the Corona- 
tion March from the “ Prophéte,” finely performed by the 
orchestra at the close, were prominent items at both 
services. The effective and judicious handling of the organ 
by Mr. Wilberforce deserves special mention. 


Miss MARGARET WILD, in her Matinée held at Princes’ 
Hall on the 4th ult., proved herself to be a pianist of more 
than average attainments, both in her thoughtful reading 
of Beethoven’s Sonata in A flat (Op. 110) and in pieces by 
Chopin and Moszkowski, in all of which she manifested 
qualities which should entitle her to a prominent place in 
the profession. ‘The lady was also associated with and 
ably seconded by Miss Emily Shinner (violin) in Schu- 
mann’s Sonata in A minor (Op. 105} and Grieg’s Sonata in 
¥ major (Op. 8) for pianoforte and violin. Miss Carlotta 
Elliott was the vocalist. 


THE second triennial Oratorio Festival took place at 
Peterborough Cathedral, on Thursday, the 4th ult., under 
the conductorship of the Organist, Dr. Keeton. The works 
chosen were, in the afterncon, Mendelssohn’s “ Elijah,” 
and in the evening, Spohr’s ‘ Last Judgment ” and Men- 
delssohn’s * Hymn of Praise.” The solo portions were 
allotted to Miss Anna Williams, Miss Marian McKenzie, 
Mr. Kenningham, Mr. Dunkerton, and Mr. Thurley Beale; 
and the band, under the leadership of Mr. A. Burnett, 
comprised many of our leading orchestral players. Dr. 
Bridge, of Westminster Abbey, presided at the organ in 
the afternoon, and Mr. C. Hancock, Mus. Bac., of St. 
Martin’s, Leicester, in the evening. The choir was formed 
of picked voices from Peterborough and the neighbourhood, 
and much of the success of the Festival is due to the 
admirable manner in which the choral portions had been 
prepared under Dr. Keeton’s direction. In the ‘“ Last 
Judgment ” especially, the choruses were faultlessly ren- 
dered, both as regards maintenance of pitch and the most 
careful and delicate attention to light and shade. It 
was found impossible, owing to the lateness of the hour, 
to go through the whole of the ‘Hymn of Praise”; so 
the Symphony (finely played by the band), the duet ‘I 
waited for the Lord,” and the concluding chorus, were 
the only portions attempted. <A special word of praise is 
due to Miss Anna Williams; and the efforts of Dr. Keeton, 
the Rev. W. P. Holmes, and others of the committee, to 
secure for Peterborough a musical treat worthy of its 
Cathedral, were fully acknowledged in the satisfaction 
expressed by the numbers attending the Festival. 








Irom an American correspondent we have an interesting 
account of the consecration of the Stewart Memorial 
Cathedral, which took place, with most imposing rites, on 
the 2nd ult. The magnificence of the gift by Mrs. Stewart 
to the diocese being an event in the history of the Episcopal 
Church on Long Island, a great crowd gathered at Garden 
City early in the day, but only those with tickets could be 
admitted. ion passed through the 





The line of processi g 
cloister and around the Cathedral, singing the processional 
hymn “* Christ is made the sure foundation.”” When the 
tower door was reached the advance countermarched 
permitting the bishops and the clergy to enter the edifice 
in the reverse order of the march. When the choir steps 
were reached the processional hymn was succeeded by the 
consecration psalm, which Bishop Littlejohn and the choir 
intoned in alternate verses. The Bishop then passed 
within the chancel and took his seat, whereupon Mrs. 
Stewart arose, and taking the arm of Judge Hilton, 
advanced to the chancel, where, with her own hand, she 
presented to the Bishop the instruments of donation and 
endowment. The documents contained the deed of con- 
veyance of the Cathedral and a bond for 300,000 dollars, 
to secure the annual payment of 15,000 dollars as endow- 
ment. As the deeds were handed to the Bishop and laid 
upon the altar, the Cathedral bells rang twelve o'clock, 
a salute of cannon was fired by the St. Paul’s cadets, and 
the grand organ pealed forth the accompaniment to the 
Doxology. 





+9 


AN interesting Recital was given on the 5th ult., at 
Princes’ Hall, under the auspices of Mr. Carrodus and Mr. 
Stephen Kemp, to a fairly numerous and highly apprecia- 
tive audience. The judiciously selected programme onened 
with a performance of Dvorak’s Sonata in F (Op. 57), for 
pianoforte and violin, and concluded with Beethoven’s 
early Sonata in E flat for the same instruments, both 
having been done full justice to by the Concert givers. 
Mr. Carrodus again proved his absolute mastery over 
his instrument in Bach’s Chaconne, a test-piece to any 
performer as every musician knows, and in Ernst’s some- 
what obsolete ‘‘ Rondo Papageno” (the latter encored). 
Mr. Kemp’s admirable rendering of Weber's Sonata in 
A flat (Op. 39). made us regret the neglect into which 
the four grand Sonatas of that genial composer have of 
late been suffered to fall; the pianist also contributing 
pieces by Thalberg, Chopin, and Sterndale Bennett, and 
obtaining, like his coadjutor, a well-deserved encore. The 
instrumental numbers were pleasingly relieved by vocal con- 
tributions on the part of the Misses Eddison, Ridgway, and 
Dwelley. Messrs. Ernest Ford and J. Carrodus, jun., were 








efficient accompanists. 
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Tue fifth triennial Musical Festival at Bristol will take | 
place on October 20, 21, 22, and 23, at the Colston Hall. | 
In honour of the bi-centenary of Handel’s birth the _Pro- | 
grammes will commence and conclude with a work of this | 
master } the band will number eighty eee 9s under | 
the conductorship of Mr. Charles Hallé, and the following | 
eminent vocalists have been engaged: Madame Albani, 
Miss Anna Williams, Madame Trebelli, Madame Patey, 
Mr. Edward Lloyd, Mr. Joseph Maas, Mr. Robert Hilton, 
and Mr. Santley. The outline programme announces that 
on Tuesday morning will be given Handel’s ** Belshaz 
and in the evening, ‘Brahms’s * Triumphlied” ; on Wednes- 
day morning, Mendelssohn’s “ Elijah,” and evening, C. H. 
Lloyd’s Cantata, ‘‘Hero and Leander,” with orchestral 
and vocal selections; on Thursday morning, Berlioz’s 
“ Faust,” and evening, a Concert, including a Symphony, 
ae, and on Friday morning Handel's “ Messiah.” The 
choir, numbering 385, has been in constant practice since 
the last Festival, under Mr. D. W. Rootham, and it 
confidently anticipated that, in every respect, the mecting 
will prove a great success. 
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THE band and chorus of ladies known as the St. Cecilia 
Society, under the direction of Mr. Malcolm La “ges f 
heir sixth public Concert on the rith ult. pat St. J 
Hall. There was a very numerous attendance, in which 
the friends of the fair executants were evidently largely 
represented. Looked upon in the light of an experiment, 
the undertaking in question is dec interesting and 
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An Evening Concert was given in Princes’ Hall, Picca- 
| dilly, on Saturday, the 6th ult., by Mr. Vaughan Edwardes 
and Mr. Frank Arnold, assisted by Miss “Eleanor Rees; 
Miss Farnol, and Mr. Orlando Harley, with Mr. Izard, 
and Mr. Oliver King at the pianofo 


rte 


Mr. Ernest Ford, rte. 
The programme included several classical s selects ons, the 
most noticeable being Brahms’s Sonata in G and Bach's 














Chaconne and Fantaisie ane Fugue in G minor. The fir: 

was very ably performed by Mr, Frank Aenane and Mr. 
Izard, and Mr. Oliver Ki: played Bach’s Fugue with true 
musical fecling, eliciting hearty applaus e. Mis ; Eleanor 
Rees sang ‘‘ The Wed Day” (Blumenthal and a anew 
song by Stephen Adar to forget’; and 
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instructive, and it would be almost invidious, t ) 
criticise the present shortcomings, both in the « Ne and 
the general quality of tone of the orchestral body. A 3 
or two more of combined efforts may work wonders it 
that direction. The chorus, on the other hand, presents a 
very fair specimen of a well-trained English female 
and reflects great credit on the efforts bestowed upon the 
Society by its Conductor. Among the specially eile 
Asa agai of the latter we y mention the chorus 
lad serenades” from Dr. Stanford's “ Elegiac Ode,” 
whieh obtained the distinction of an encore. ‘The grace- 
ful performance on the part of the orchestra of a Lar 
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and Minuet, by Boecherini, also deserves special n 
Miss Louise Phillips, Madame Isabel Fassett, 
Emily Lawson contributed vocal solos; } 
Lawson officiating as accompanist, in addition 


vielding the baton. 

On the gth ult. Mrs. A. J. Layton gave her fourt! 
Concert at the Onslow Hall, South Kensington. 
part of the programme consisted of Pergolesi 
Mater” for female voices. The performance was listened 
to throughout with evident enjoyment, every number being 
warmly applauded. Mrs. Layton conducted the work, and { 
solos and choruses were sung by her own pupils. Perhaps 
the finest effort of the choir was the fuval chorus * 
ut ardeat cor meum,” which was enthusiastically received 
The accompaniments were played by a small string band, 
as originally arranged by the master himself; and at the 
close Mrs. Layton was warmly recalled to acknowledge 
the plaudits of the audience, who showed the utmost 
appreciation of this much neglected work. The second 
part was miscellaneous, and included seeente Piano- 
forte Concerto in B flat, played by Mrs. Layton (who was 
again recalled) ; an Intern 1¢zz0 for strings by Churchill 
Sibley, conducted by the composer; and ‘the Overture to 
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‘Haydée”’ (Auber). The vocalists were Miss José Sher- 
rington, Miss Annie Layton, Mr. Alfred J. Mayers, and 
Mr. Alfred J. Layton, whose contri ibutions to the pro- 


‘and well rendered. 





gramme were interest 


A very successful Concert was given by Edith 
Aloof on “Monday evening, the rst ult., at Brixton Hall. 
The bénéficiaire was supported in the vocal portion of the 
programme by Miss Marianne Fenna, Madame Poole, 
Miss Spenser Jones, Mr. A. Thompson, Mr. Lansmere, 
and Mr. F. Bevan. Solos for the pianoforte and violin 
respectively, were ably 


ne 
suINS 


Nitsa 
aviisS 


Sonata in A. Miss E. 
poco fa”? and Gounod’s ‘* The Worker,” 
meeting with expressions of warm approbation. 
George Raiemond recited, and Mr. H. J. Leipold acco 
panied, 


both contributions 
Mr. 


m 





XUM 


| Signor Tito Matt 


performed by Miss Alice Aloof and | 
Mr. Ernest Crooke, who were also associated in Handel's 
Aloof sang Rossini’s “* Una voce } 

















A SUCCESS! moana was given, on the 
Miss Marie Middleton, at 54, Lancaster Gate 
the residence of Colonel and Mrs. T. 
bénéficiuire possesses a good mezzo-soprano voice, a 
cultivated a style of vocalisation founded on our best 
lish The s ong selected, though not un 
ambi lature, opportunit ty for the display of 
her talents, Mr. I . Cowen’s * Outcry,’ panied by 
the composer rendered with , and 
Got nod’ s ws * Berceu se’ so well sung well- 
merited ise. Mr. Jo 2y gave, 
with much p igs by Tito Mattei and’ Gori 
Thomas. Mis Ss F Farnol, Miss Gill Smuth 
{Frank Moir, and Mr. Henry Blower < 
| vocal pieces, the enl y ins ner ns int 
| being two solos for violoncello, fe sarah 
Edmund Woolhouse. 
On Fri , the 5th mbers of the St. 





monthly 
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Glee Union gave th Concert, 











Pimlico Rooms, Warwick Street, under the 

Mr. Joseph Monday. ne part-songs, especi he 

the second pa rt of the programme, were well by th 
rad r, and includec + conaien sitions by G. W. Martin, Sir W. 
Sterndale Lennett, Sir H. Ry Bishop, Sir Julius Benedict, 
Sir R. P. Stewart, and H.H. Pierson. At the Conductor’s 


request the audience fe Soe from applauding Sir Julius 
Benedict’s ‘‘ Hunting Song,’ the lamented death of the 
composer having taken Py ace but a few hours before. 


+ 
t 


soloists were Miss Maud Leslie, Miss Mary Mackway 
Kdith Phillips, Miss — Rosse, Mr. Charles St 
Mr. Walter eer A. omg and Mr. Charles 
Copland. Mr. F. R. Kinkee very ’ presided at the 
pianoforte. 

AN interesting Invitation Concert was 


fapleson at St. James’s Hall, on sel 

The following eminent artist Sistec 
ss Kate Flinn, Madame “La black 
Signor M Mr. Reev 


Henry \ 
12th ult. 
Marie Roze, 
Desvignes, 

Carpi, Mr. 








[arini, Herbert 
Arthur Oswald, Signor Novara, 


M 


tr John 


Thomas (harp), Signor Papini violin), M. Albert (cello), and 


ei (pianoforte). Selections were ana 
by the band of the Scots Guards, under the direction of Mr 
J. P. Clarke; and the duties of accompanist were shared 
by Signor Arditi, Signor Bisaccia, Mr. Edwin Bending, 
and Herr Wilhelm Ganz. During the evening Dr. Carter 
Moffat delivered a brief address respecting his invention, 
the ‘ Ammoniaphone.” 

THE mbers of the Grosvenor Choral Society gave 
their 160th Monthly Concert at the Grosvenor Hall, on 
Friday, the rgth ult. The programme consisted of a mis- 
cellaneous selection of vocal and instrumental music. The 
solo vocalists were Mdme. Agnes Ross, Mr. A. J. Reynolds, 
and Mr. Thurley Beale. Among the instrumental items 
were quartets by Mrs. Pontz, Mr. Pontz, Mr. P. H. Lait, 
and Mr. J. D. D. Mackenzie, and Duets for two pianofortes, 
including ‘‘ Homage to Handel,” by Mrs. P. P. Frame and 
Mr. Algernon Rose. Among the part-music may be 
mentioned ‘* Come live with me” (Bennett), ‘* Lord Ullin’s 
Daughter” (Prescot), ‘* The sands of Dee” | Macfarren), 
/and ‘* The Norse King’s Bride” (Trousselle). Mrs. Frame 
| accompanied and Mr. David Woodhouse conducted. 
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A COMPLIMENTARY benefit Concert, organised by a com- 
mittee of gentlemen connected with St. Paul’s Church, 
Forest Hill, was given to the organist and choirmaster, 
Mr. J. H. Maunder, on Tuesday evening, the 2nd ult., at 
the Forester’s Hall. The principal item in the programme 
was a comic operetta, composed by the béné/iciaire, entitled 
‘“‘ Daisy Dingle,” the book being written by Mr. H. J. Dakin. 
The parts were eifectively supported by Mr. Henry Baker, 
Miss Laura Dakin, Miss Nellie Dakin (Mrs. Maunder), | 
and Mr. Herbert Reeves. A pianoforte solo was contri- 
buted by Miss Mortimer, and Mr. G. H. Snazelle was | 
an excellent reciter. The Concert was most successful | 
throughout, Mr. Maunder being warmly called forward on 
the conclusion of his work. 





THe examiners for the preliminary examination for the | 
degree of Bachelor of Music and special examination in | 
music for the ordinary B.A. degree at Cambridge University | 
(Professor Macfarren. Dr. Heap, and Mr. T. P. Hudson) | 
have issued the following class list:—Class I. (in order of 
merit)—Hannaford, non-collegiate; Mayo, non-collegiate; | 
and Wheeldon, non-collegiate, equal. Barrow, non-col- | 
legiate; and Knapp, non-collegiate, equal. Class II. (in| 
alphabetical order).—Belcher, King’s; R. S. Davies, St. | 
John’s; Draycott, non-collegiate; Green, St. John’s; | 
Herring, B.A., Jesus; Liddle, non-collegiate; Piggott, | 
non-collegiate; Rolfe, non-collegiate; Wheddon, non- 
collegiate. Women: Class I., none; Class II.,S. J. Bryne. 


Tue list of works performed at the Concerts of the 
Boston Symphony Orchestra, under the conductorship of | 
Mr. Georg Henschel, during the three Winter seasons of | 
1881 to 1884, at the Music Hall, Boston, Mass., U.S.A,, | 
shows that not only compositions of the highest class have | 
been selected, but that they have included specimens of 
the most varied schools and epochs. Auber, Bach, Beet- | 
hoven, Sterndale Bennett, Berlioz, Boccherini, Brahms, 
Cherubini, Chopin, F. H. Cowen, Dvorak, Gluck, Gounod, 
Handel, Liszt, Mendelssohn, Meyerbeer, Mozart, Raff, 
Rossini, Schubert, Schumann, Spohr, Wagner, and Weber 
are amongst the names of those represented, some of the 
works having been given two or three times. 


Ir will be observed that the University of Trinity College, 
Toronto, is offering its Musical Degrees as the result of 
simultaneous examinations, to be held in London and 
Toronto. ‘Trinity College is the Church of England 
University of Upper Canada, and enjoys the privilege con- 
ferred by Royal Charter of granting degrees in the 
Faculties of Arts, Divinity, Law, Medicine, and Music. 
We shall watch with interest the result of this new and 
bold experiment. There are many capable musicians who 
value a musical degree; and as we are informed that the 
standard of merit is very high, we have little doubt that 
the title will be much sought after; but why not extend 
the system to other faculties ? 


Owr1nc to Mr. Charles Hallé’s numerous engagements | 
in the north of England during the winter months he has | 
been compelled, much to the regret of the Council, to | 
resign the conductorship of the Sacred Harmonic Society. | 
Mr. W. H. Cummings, however, who has hitherto acted | 
with so much ability as assistant conductor, has been | 
appointed to the important post, and the usual series 
of Concerts will commence in November. The works to be 
performed will include Gounod’s ** Mors et Vita,’’ Sterndale 
Bennett’s ‘‘ Woman of Samaria,” Beethoven’s ‘ Mount of 
Olives,” Handel's “ Belshazzar,” a new composition by 
Saint-Saéns, “ The rgth Psalm,” &c. 


Mr. RrECHELMANN’S annual Concert took place on the 
3rd ult., in the Lecture Hall of the Marylebone Presby- 
terian Church, Upper George Street, of which the bénéji- 


ciaire is Organist and Director of the choir. A well 
selected programme was excellently rendered, and 


thoroughly appreciated by a large audience. Miss Hope 
Glenn and Madame Riechelmann received well deserved 
applause. 

Tue Birminghara Clef Club has been re-started on a 
new basis, and will celebrate the event by a dinner on the 
16th inst., to which many persons eminent in music have 
been invited. In the absence of Sir Arthur Sullivan, 
President of the Club, the chair will be occupied by Sir 
George Macfarren. 





Mr. Frank Mayor (Organist and Choirmaster, St. 
Saviour’s, Chelsea) gave his fourth annual Concert on 
Thursday, the 11th ult., at St. Saviour’s Schools, in aid of 
the Choir Fund of his Church. The artists were Miss 
Eldena Eldon, Miss Grosvenor Gooch, Miss Johanna 
Pietersen, Miss Florence Verey, Mr. Reginald Groome, 
Mr. Frank May, and Mr. Frank Major (the Conductor) as 
vocalists; Mr. George Wilbey, violin; Miss Ellen Leggatt 
and Miss Hogg, R.A.M., pianists. Miss Hogg also acted 
as accompanist. The Concert was, in every respect, a 
great success. 

A Concer? was given in Myddleton Hall, Islington, on 


| Tuesday, the 16th ult., by Mr. A. Marsh and Mr. Arndell, 
| The artists were Miss Foresta, Miss Frances Harrison, 


and Mr. Vaughan Edwardes, the last named gentleman 
being encored for an excellent rendering of “ Revenge, 
Timotheus cries.” Mr. Marsh, a pupil of Mr. Randegger, 
sang very creditably a new song, composed by Mr. Arndell, 
a former student of the Royal Academy of Music, and 
Miss Harrison rendered ‘‘ Kathleen Mavourneen” in a 
pleasing manner. The Concert was brought to a close 
with Hatton’s quartet ‘*‘ When evening’s twilight.” 

Mr. W. pe MAnbBy SERGISON gave his second grand 
Concert, under distinguished patronage, on the 2nd ult. 
at St. James’s Hall, when an interesting miscellaneous 
programme was provided, including some choral num- 
bers, well rendered by the choir of St. Peter’s, Eaton 
Square. Among the artists taking part in the proceedings 
were Mesdames Agnes Larkcom, Eleanor Rees, Antoinette 
Sterling, Emily Shinner, and Clotilde Kleeberg ; Messrs. 
Edward Lloyd, Owen Evan Thomas, Lazarus, W. Ganz, 
Ernest Ford, and the Concert-giver. Mr. Clifford Harrison 
contributed some recitations. 

Ix the Annual Report of the Glossop Dale Philharmonic 
Society, the performances of Gounod’s Sacred Trilogy 
* The Redemption,” Handel’s “ Jephtha,’’ F. Hiller’: 
“Song of Victory,” and E. Prout’s ‘ Hereward” were 
referred to with pardonable pride by the Rev. C, B. Ward, 
M.A., who presided; and it was resolved to give three 
Concerts during the ensuing season a8 follows: Miscel- 
laneous, by members only, Handel’s ‘ Messiah,”’ and 
Prout’s ‘* Hereward.” The first Rehearsal will take place 
on August 11, before which date the Secretary invites the 
names of any persons desirous of joining the Society. 

AN interesting meeting was held at the Congregational 
Church, Bethnal Green Road, on Monday evening, the 22nd 
ult., when a very handsome clock, and a purse containing 
5 guineas, were presented to Mr. William West, on his 
resignation of the post of Organist, for a new sphere of 
labour at Cambridge Heath Congregational Church, Hack- 
ney. The clock bears the following inscription, ‘‘ Presented 
to Mr. William West by the friends at Bethnal Green 
Road Congregational Church, in token of their love and 
esteem for him as their devoted Organist for 15 years. 
June 22nd, 1885.” 

THE Free Concerts at Westminster Chapel, which have 
proved such an attraction, terminated, on May 29, witha 
full Orchestral Concert. Several works of interest were 
given, the chief features of the evening being a vocal! 
Fantasia by I. K. Hattersley, excellently sung by Miss 
Eleanor Rees; a Pizzicato Movement for strings, by J. E. 
German; and an Overture by W. Shakespeare. Mr. 
Orlando Harley was highly successful in his solos from 
‘The Creation” and “ Elijah,” and Mr. H. C. Tonking 
gave several organ solos with much success. 

Tue members of the Paddington Chapel Choral Union 
gave a performance of Rossini’s ‘ Stabat Mater,’ and 
Mendelssohn’s “Hymn of Praise”? in the Chapel on 
Tuesday evening, May 26. The solos were well sung by 
Mrs. Mason, Mrs. Roe, Mr. Kenningham, and Mr. Thurley 
Beale. The works were ably conducted by Mr. Moon, and 
Mr. H. G. Holmes was an efficient organist and accom- 
panist. 

Mr. CHARLES DowWDESWELL gave a very interesting 
Lecture on Wagner’s ‘ Parsifal,’’ at Messrs. Bliithner’s 
Rooms in Kensington Gardens Square, on Friday evening, 
the 5th ult. Inthe course of the Lecture vocal and instru- 


mental selections were well rendered from the work in 
question. 
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On Monday evening, the 15th ult., a Concert was given 
in the Holborn Town Hall by the choir of Holy Trinity 
Church, Gray’s Inn Road, assisted by friends, and con- 
ducted by the Organist of Holy Trinity, Mr. R. Frederic 
Tyler. The programme was excellently rendered. The 
vocalists were Miss Grosvenor Gooch, Miss Fannie C. 
Atkinson, Herr Carl Bernhard, and Mr. F. W. Thorne. 
Violin solos were well played by Master H. Goffe, and 
Mr. Tyler gave an excellent rendering of a Fantasia of 
Morandi’s on the organ. The Concert was a great success. 


Tue usual Monthly Concert took place at the English 
College of Music, 304, Regent Street, on the 11th ult. 
The programme included amongst other items, !'rio, for 
piano, clarinet, and viola (Beethoven); Sonata in G Minor 
(Tartini); and piano compositions by Bach, Schubert, 
Mendelssohn, Weber, and Moscheles. Special mention is 
due to Mr. Walter Tuddenham, whose excellent rendering 
of Tartini’s Sonata in G minor proved him to be an artist 
of great ability, and to Master Reginald Henry for his 
pianoforte solos. 


On Tuesday, the 2nd ult., Mr. E. Stroud, the Honorary 
Choirmaster of S. Stephen’ s, North Bow, was presented 
with a valuable diamond ring, as a mark of the apprecia- 
tion of his services during the past seven years. The 
Vicar (the Rev. T. R. Lawrence), Mr. Churchwarden Scott, 
and some influential members of the congregation, testified 
to Mr. Stroud’s musical abilities, zeal, and earnest work 
with the choir. Mr. Stroud suitably responded, and ex- 
pressed his regret at being compelled to relinquish duties 
which had invariably been so pleasant to him. 


THE Kyrle Choir, under the direction of Mr. Malcolm 
Lawson, have given the following performances :—* St. 
Paul,’ in St. Peter’s Church, Hackney Road, on May 27, 
soloists, Miss Mina Sheppard, Miss Arben, Mr. John 
Probert, and Mr. Albert Orme. Rossini’s ‘“‘ Stabat Mater,” 
and Mendelssohn’s ‘Athalie,” in St. James’s Church, 
Fulham, on the 17th ult., soloists, Miss Clara Hoschke, 
Miss Annie Mallows, Mrs. Oram, Mr. John Probert, 
and Mr. Albert Orme. Mr. E. H. Turpin accompanied on 
the organ on both occasions. 

THE Dedication Festival was held at St. John’s Parish 
Church, Hackney, E., on Wednesday evening, the 24th 
alt. The choir was largely augmented and consisted of 
about 150 voices. The anthem “60 clap your hands,” by 

Tallis Trimnell, was most effectively rendered, the 
freshness and vigour of the boys’ voices being especially 
apparent. The Service was under the direction of the 
Organist, Mr. Arthur Trickett, F.C.O., who at the com- 
mencement gave a short Recital. and at the close played 
Mendelssohn’s Third Organ Sonata with great taste. 

A SPECIAL Service, in aid of the St. Alphage Society, 
was held on the 2nd ult., in the Church of St. Alphage, 
London Wall. Mendelssohn’s ‘“ Hear my Prayer’ was 
sung as the anthem, the solo and recitative being rendered 
with good effect by Miss Springbett. The singing of the 
choir was excellent ; and Mr. A.C. Tattersall, the Organist, 
presided most efficiently at the organ. At the conclusion 
of the service, an Organ Recital was given by Mr. C. 
Warwick Jordan. 

THE Misses Nellie and Kate Chaplin gave their 
Annual Concert at Steinway Hall on the 4th ult. The 
artists were Miss Hilda Wilson, Miss Margaret Hoare, 
Mdlle. Aida Jenoure, Messrs. George Gear, and Orlando 
Harley, vocalists; Miss Kate Chaplin and Herr Pollitzer, 
violin; Herr Otto Leu, violoncello; Miss Nellie Chaplin 
and Master W. Chisman, pianoforte. Miss Kate Chaplin 
gave a brilliant rendering of Vieuxtemps’ Fantasie Caprice 
for the violin, which won enthusiastic applause. 

On Saturday, the 13th ult., another of Mr. Stanley 
Mayo's Bijou Concerts took place at St. James’s Hall. 
The artists, besides Mr. Stanley Mayo, were Madame 
Harrison (who possesses a charming voice), Mdlle. D’Orla, 
Miss Creswick, Mr. Godwin, and Mr. Gauntlet, all of 
whom were highly successful. 

Tue Wycliffe Chapel Choir under the direction of Mr. 
G. Merritt, G.T.S.C., gave a performance of Selections 
from Mendelssohn’s Oratorio ‘‘ Elijah’? at the Evening 
Service in Wycliffe Chapel on Sunday, May 31. 





Tue Members of All Saints’ Choral Society brought 
their first season to a close by an Invitation Concert, in the 
School-room of All Saints’ Church, Lambeth, on the 2nd 
ult. The programme comprised a selection of glees, part- 
songs, &c., all of which were well rendered. Songs were 
given by Miss E. Brewer, Miss Thompson, Messrs. Miles 
Lee, B. T. Waddams, T. Hackwell, and Arthur Robinson, 
the Conductor. The Misses M. and E. Brewer were the 
accompanists. 

A suort Organ Recital is given after the Litany, every 
Friday, at 1.15, in the Church of St. Clement, Eastcheap, 
by Dr. Charles W. Pearce, at which an entire organ 
Sonata is always played as the first item. The six Sonatas 
of Mendelssohn have already been given, and those of 
Merkel entered upon. City amateurs may be interested to 
know that St. Clement’s numbers amongst its former 
organists, Edward, the youngest son of Henry Purcell, and 
Jonathan Battishill. 

THE Victoria Glee Club closed its season with a Ladies’ 
Invitation Concert, on Thursday, May 28, at the Victoria 
Mansions Restaurant, Victoria Street. The programme 
was very ably rendered. The solo vocalists were Miss E. 
Fenn, Miss Busk, Miss Rowsell, Mr. Sexton, Messrs. 
Waddams, Kessell, Dawson, Bayley, Lancaster, and Swin- 
ford; and the accompanists, Mrs. Kitchen and Mr. Frank 
Swinford. Mr. W. Sexton conducted. 

A NEW Organ, built by Messrs. P. Conacher & Co., ot 
Huddersfield, for the Congregational Church, Lavender 
Hill, was opened, on Wednesday evening, the 3rd ult., by 
Mr. H. C. Tonking, Organist of Westminster Chapel. 
The vocalists were Madame Wilson-Osman and Mr. Joseph 
Tapley. Noteworthy among the organ pieces was a 
Concert Fantasia and Fugue in C minor and major, by 
W. G. Wood. 

Tue Members of the Brixton Vocal Union gave a per- 
formance of Sir W. S. Bennett’s ‘‘ May Queen” and 
Handel’s ‘**Acis and Galatea,” at the Gresham Hall, 
Brixton, on Monday, the 8th ult. The soloists were Miss 
Swinfen, Miss Medland, Mr. H. Yates, Mr. F. W. Crawley, 
and Mr. Thornton Colvin. Mr. A. J. Crabb presided at 
the organ, and Mr. T. Waldo Morell conducted. The 
choir and orchestra numbered about roo. 

Tue Members of the London Branch of the United 
Richard Wagner Society opened their season on [Friday 
Evening, May 29, with a successful Conversazione at 
Messrs. Dowdeswell’s Art Galleries in Bond Street. Selec- 
tions, instrumental and vocal, from Wagner's works formed 
a feature of the entertainment. The executants were Mr. 
Walter Bache and a group of artists, under the direction 
of Mr. Dalgety Henderson. 

Mr. FrepERICK S. ORAM writes to say that he has been 
elected to the Conductorship of the ** Tottenham Orchestral 
Society,” and not to the “ Musical Society” as announced 
in our last number, he having held the post of Conductor 
to the last named institution for the past five years. 

Dr. STAINER'S sacred Cantata “St. Mary Magdalen” 
will be sung (with orchestral accompaniment) at the Dedi- 
cation Festival at St. Peter’s Church, Eaton Square, on 
Monday, the 6th inst. The service commences at 5 p.m. 

A Srupents’ Invitation Concert was given at Trinity 
College, London, on the gth ult., when the programme 
contained a Quintet by Miss Marie Brooke (student) anda 
melody by Paque, arranged for four violoncellos. 


Sir ARTHUR SULLIVAN sailed for New York, in the 
Etruria, on the 2oth ult. The object of his journey is to 
visit some relatives who are living in California. He 
expects to return in August. 

Mr. JosepH BennetT has 
lecture on ‘‘ Beethoven—Man 
members of the Birmingham 
December next. 

On Friday evening, the 12th ult., Mr. Ferdinand Praeger 
delivered an interesting Lecture on ‘Wagner as a 
Moralist,” in connection with the Wagner Society, at 
Messrs. Blithner’s Rooms, Kensington Gardens Square. 

Mr. Sincuarz Dunn, R.A.M., was presented by the 
members of the Society of Science, Letters, and Art with 
their gold medal on the 16th ult. 


accepted an invitation to 
and Musician,” before the 
and Midland Institute, in 
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REVIEWS, 


Die Reform der Ofer durch Gluck, und R. Wagner's 

Kunstwerk der Zukunft. Von C. H. Bitter. 
[Braunschweig: F. Vieweg and Sohn. ] 

Herr Birrer, the Prussian minister of State and author of 
a meritorious Life of Bach (since eclipsed, however, by 
Spitta’s monumental work on the same subject) is no 
believer in the theories propounded by Richard Wagner ; 
still less an admirer of the self-asserting personality of the 
late Bayreuth reformer himself. Hero-worship, such as 
that freely bestowed upon the poet-composer, is a thing he 
has no patience with. The fact of a German writer 
having recently presumed to draw a parallel, from a 
national point of view, between the work achieved by 
Wagner and by Bismarck, in their respective spheres, 





appears to his official mind little less than an insult offered 
to the ‘perhaps greatest statesman of all times.” Sub- | 
stitute the word “ poet-composer”’ for that of “ statesman,” | 
and we have an accurate definition of the chief article of 
faith contained in the gospel of the ultra-Wagnerian as 
regards his own idol. Herr Bitter evidently draws the line | 
of permissible hero-worship at statesmen. The heroes of | 
Art are to be patronised certainly, even by such exalted | 
personages; but to mention the creator of an Empire in | 
the same breath with the creator of, say, half-a-dozen | 
operatic works of inspired genius—why, the thing is an | 
absurdity! But perhaps we are doing an injustice to the | 


hoped, in as clear a manner as possible, the study of this 
formidable subject is disarmed of many of its seeming 
difficulties to the youthful student.’ Assuredly the theory 
of music is a ‘‘ formidable subject ”; but up to the present 
day the preface to every work designed to make it easier 
tells us that it is written to ‘‘ supply a want,” so that it is 
evident this ‘“‘want’’ still exists. We have now only to 
consider whether Mr. Burns has rendered any future 
attempts in this direction unnecessary. At page rr he tells 
us that ‘ there is no satisfactory reason why some intervals 
are called perfect,’ and immediately says that they remain 
perfect when inverted, and that they cannot be increased or 
lessened without becoming discords. These, we should 
imagine, would be considered very satisfactory reasons. 
At page 35 the chord of the Dominant Ninth is given, and 
the student is told that as the root is omitted in the four 
inversions of the ninth, the chords ‘‘become secondary 
sevenths,” that they are resolved in the same manner as 
the Dominant Seventh, but must be prepared. Now of 
course all theorists believe that fundamental harmonies 
having the dominant for their root, require no preparation 
at all; and moreover that prepared secondary sevenths 
resolve a fourth upwards. Curiously enough, too, the 
preparation given as an example in the book is that of a 
discord of suspension. At page 42 it is said that the chord 
of the 5-2 is the ‘first inversion of the suspended 
fourth.” Surely this chord (with the suspended note 
in the bass) is the third inversion. Then in the 
explanation of the “German sixth,” at page 45, the 





author of the present volume, which all through its pages chord is resolved on the dominant harmony in consecu- 
tends to the glorification of a mere musician, Christoph | tive perfect fifths, a fault always avoided by resolving it to 
Willibald Gluck, at the expense, however, ofanother,Richard | the six-four on the dominant. We might multiply instances 


Wagner. While yielding nothing to Herr Bitter in the 
matter of appreciation of the merits and achievements of 
the composer of *‘ Armida,” and of the two ‘ Iphigenias,” 
and admitting a certain specious interest attaching to the 
close upon two hundred pages devoted to the forerunners 
of Gluckin the development of opera—viz., Handel, Lully, 
Rameau, Graun, Hasse, and Traétta (a selection, by the 
way, scarcely representative enough to illustrate the subject) 
we are bound to say that the remaining portions of this 
volume, those devoted to the demolishing of Wagner's 
‘theories,’ are tedious in the extreme. Wagner’s theoretical 
writings, more especially those against which the shafts 
of Herr Bitter’s dialectics are directed (‘‘ Kunstwerk der 
Zukunft,” “* Oper und Drama,” “ Kunst und Politik ”’) pre- 
ceded nearly all the more mature practical demonstrations 
of his unique genius. It is with these, with ‘ Lohengrin,” 
‘Tristan und Isolde,” ‘* Die Meistersinger,” and * Parsifal,” 
that musicians and amateurs alike are now, and will be for 
some time tocome, concerned, when the volumes containing 
the poet-composer’s theoretical notions will have been 
consigned to the dusty oblivion of the upper shelves of our 
libraries. Indeed, notwithstanding the numerous grains of 
gold to be found in these writings, they have already been 
practically ‘ shelved,’ while the influence of Wagner’s 
ideal conception of the music-drama, his style, and even 
his mannerism, have become living and more or less power- 
ful agents in the production of similar works in the present 
day. Under these circumstances, the task of exposing the 
fallacies of the theoretical and polemical Wagner, and of 
reminding the reader again and again of the large measure 
of human weakness entering into the composition of a 
master-mind whose very existence makes us feel proud of 
our common humanity, this task we say, however congenial 
to the present author, has become a superfluous one as 


|of faults such as we have here pointed out; but prefer 
|now to refer to very many portions of the work in which 
| the explanations are clearly laid down and in every respect 
thoroughly satisfactory. Amongst these we include the 
whole of the remarks upon the triad and its inversions, the 
| rules for writing harmony in parts, and, as far as they go, 
| the directions for working counterpoint. As Mr. Burns, in 
| his preface, alludes to “the excellent and exhaustive 
treatises by native and foreign musicians with which the 
musical literature of our day abounds,” and to which he 
designs his book to be an introduction, we are the more 
| surprised at our points of disagreement, for we really know 
of no one work which supports him in his opinions. It is 
possible he may be induced to revise the book, and, if so, 
we shall be glad to see it; as, although we differ from 
him in so many of his tenets, he has a right to full credit 
for his good intentions and earnestness. 





Charles Hallé’s Musical Library. 
* Practical Pianoforte School.” 
Section II. Easy. 


Appendix to his 
Section I. Elementary ; 
[Forsyth Brothers. | 

THE success of the new edition of Mr. Hallé’s “ Practical 
Pianoforte School’ has, we are told, been so decisive that 
a new edition of the ‘‘ Musical Library” as an Appendix 
to the first-named work has been issued, and the whole of 
the numbers in the two Sections already published are 
now before us. One more Section, containing pieces 
** Moderately difficult,” is promised, and each Section will 
contain the same number of pieces, and of the same degree 
of difficulty as in the first three Sections of the ‘* Piano- 
forte School.” All these facts are announced on the cover 
of each piece, and, as far as we can see, the conditions 
have been faithfully fulfilled. The elementary pieces in 
the first Section are slightly progressive in difficulty; and 





regards the musical world generally. It is by his music- 


| all are by authors whose names are a guarantee for their 


dramas, and not by his theories and occasional ill-advised | value as aids to education. In the second Section we have 
literary onslaughts, that the Bayreuth reformer will be | many numbers already known to young players—such as 
jucged by an impartial posterity. “I know,” says Herr) the Sonatinas of Kuhlau, Dussek, Pleyel, &c.—and also 
Bitter, in one of his concluding chapters, ‘I know, that | several almost forgotten pieces, for the revival of which 
very few persons, be they musicians or otherwise, have read| we are much indebted to the editor. Considering that 
Wagner's writings.”” We may put on record our unquali- | such compositions as Mozart’s Sonata in C minor, Handel’s 
fied belief as to the correctness of this assertion, without |‘ Harmonious Blacksmith,” and Mozart’s ‘“‘ Posthumous 
at the same time ceasing to wonder at the raison d’étre of | Rondo” in B flat are often termed ‘‘easy” by juvenile 
the present volume, under these circumstances. | pupils who cannot even play a scale, it seems necessary 
— : . aa ~ + .| that a classification of degrees in difficulty should be made 
f — yee ay hse ’ voint; for Funior | tor the use of schools; and as the esi: of so eminent 

upils. By D. J. Burns. [Wood and Co.] |a pianist as Mr. Hallé renders him especially fitted for the 


‘* By giving explanations,” says the author of this work, | task, we cordially commend this collection to the attention 
‘‘in the form of short notes, in a concise, and it is to be} of teachers. 
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Lieder und Gesdnge. Songs. 
Cobb. [Augener and Co.] 

THESE six songs are a valuable contribution to our 
rapidly increasing store of artistic vocal music. ‘They are 
written for a baritone or mezzo-soprano voice. either to 
German words translated into English by the composer, 
or to Eng “lish words translated into German by C. Wald- 
stein. “hey vary much in importance, but are nearly 
equal in merit, some of the shorter pieces, indeed, being 
charmingly sympathetic settings of the poetry. No. 1, 

3ird upon the branch alighting,” is quite a little piano- 
forte sketch, with vocal accompaniment; but, unlike many 
of the imitations of the German lieder which have come 
before us, the two parts are so indissolubly united as to 
render neither unduly prominent. No. 2, * Thou glance 
enchanting, wilt thou fathom,” has a most melodious 
theme, to which some attractive figures in the accompani- 
ment lend additional effect. No. 3, ‘‘ Entreaty,” although 
only sixteen bars long, is wedded to an appealing xy subject, 
accompanied throughout with a »ppropriate placidity ; No. 4, 
“Q wind that blows out of the w est,” like the first song on 
our list, has an elaborated pianoforte part which seems to 
grow naturally from the feeling of the words, and may 
very probably, both with the vocalist and pianist, prove 
one of the most popular of the set; No. 5, ‘‘ The Death 
Bed,” is a setting of Hood's beautiful verses, commen: 
“We watch’d her breathing thro’ the night,” the simple 
pathos of which has been thoroughly caught by the com- 
poser; and No. 6, ‘The morn hath not the glory that it 
wore,’ a Meditation for voice and piano, most successfully 
concludes a group of vocal poems which, even in these 
over-productive days, cannot fail to command ntion. 








atte 
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The Amateur and Professional Artist at 

By Forsey Brion. |Hutchings and Romer. | 
WE cannot say that there is anything new in this little 
treatise; but the observations throughout are not 
extremely sensible, but evidently spring from a long 
practical experience of the legitimate resources of the 
pianoforte and an intimate knowledge of the works written 
for that instrument by the great masters of the art. 
“ Digital facility,” the author truly says, ‘has the 
present day run riot with pianists, while Exp; 1 and 
arded 


the Pianoforte. 


only 


in 





the laws of Phrasing and Rhythm are so little regar 
that the lack of observation of these delicacies in 

together with an almost utter ignorance of Harmony, con- 
stitutes the wide gulf that separates the Amateur and 
Professional pianist.” This is the text upon which Mr. 








Brion discourses, giving rules for the guidance of those 
pianists who are desirous of understanding, as well as of 


playing, the standard compositions, and “explaining r the 
true meaning of the marks by which a composer conveys 
his intentions to those who undertake to interpret his 
works. We do not, however, agree with the author’s 
observations upon the relative effects of staccato signs ; for 
we certainly hold the opinion that the round dots indicate 
a heavier touch than what he terms the ‘* elongated 

mark”; but there are so many good points in the work 


that we will not dwell upon the few which we think open 


to discussion. 


The Great Musicians. Edited by Francis Hueiter. 
Soseph Haydn. By Pauline D. Townsend. 
[Sampson Low, Marston, Searle and Rivington.| 

Tuis biography, by the accomplished translator of Jahin’s 

“ Mozart,” may be conscientiously recommended as a 
reliable account of the career of a composer whose bene- 
ficial influence upon the progress of instrumental music 
should not be allowed to pass from our memory. The 
authoress frankly acknowledges her indebtedness to Herr 
C.F. Pohl’s great work on Haydn, and also quotes her 
further authorities on all matters of fact contained in the 
volume, the list of the composer’s works being mainly 
based upon that in Grove’s ‘Dictionary of Music and 
Musicians,” We may say, however, that although 
the ‘ matters of fact”? are, as they should be, vouched 
for by the best authorities, there is very much original 
writing in the volume which all musical readers will 
find both interesting and instructive. 
the composer is exceedingly well sketched, and the main 
incidents of his life—especially his two journeys to London 








The character of 


Composed by Gerard F. | —are most graphically told. 


In view of the monument to 
Haydn, about to be erected in Vienna, this book should be 
cordially welcomed in England; for it is earnestly hoped by 


| the promoters of the unde ertaking that the many lovers of 
the master in this country will liberally contribute towards 
the expenses of this tribute to his memory. 
2téme Sonate Romantique. Pour Pianoforte. Par 
Eugen Woycke. [C. Jefferys. 
“Tue real and proper use of the word ‘ Romantic,’ 





says Mr. Ruskin, * is simply an improbable or unaccus- 
tomed degree of ag sublimity or virtue.” We fear 
that this definition will scarcely apply to the piece befor Ire 


” 








us; for certainly the * degree of beauty to be discove 
careful search throuch the four movements into 
it is divided, is very much less than we are accu 


tomed by even in the works of the crude imitators of what 
it is the n to call the ‘‘ advanced school” of writing. 
Indeed fo composi ition is so completely disconnected th at 
it sc unds like the improvisation of one who aims at 





aston- 








ishing hearers by a series of passages, between each of 
which they may mentally place a double bar. We do not 
say that t there 


are no musica ; scattered through the 









were > fant 1 of degeneratin; g into the i 
betraying his of power to su the 
he aims at. The Intermezzo, ma 

tino con anima,” is, in our opinion, the ei st conside: 
movement the work; and the Adagio starts with a 
subject which raises expectation, doomed, however, 
disappointment when the harsh chromatic poagrens 

* Poco animato”’ occt The first and 
ments are, to us, incomprehensible as component portions 
of a piece which, by its name, suggests design, even when 
the severity of such des is presumed to be tempered by 
the addition of the term © Rome antic. 
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lla in E flat. For the Pianoforte. 
Stanley Lucas, Weber and Co. | 


Fourth Tara 


Walter Macfarren. 


By 


THE multiplication of Dance Music in the present day 
will lead students to the consideration of how muci 
owe to this form of composition in our mod 
The marked rhythmical character of all music written for 
dancing purposes, it is well known, prompted ma: 
best writers to mould their ideas into this shape; 
Weber, Chopin, and even Beethoven, have left us u 
specimens of these pieces, not with fanciful titles de 
to disguise this fact from ambitious pianists, but with the 
names of the dances which they represent boldly stated 
by the composer. Amongst the number of artists who 
have plentifully contributed to the store of such works fot 
our household instrument, no one has been more :Sful 
than Mr. Walter Macfarren, whose fourth Tarantella, now 
before us, will certainly not only sustain but add to his 
reputation. The light and tripping principal subject is 
well contrasted with subordinate themes, the passages lie 
throughout well under the hand, and the varicties of touch 
will be found extremely useful for practice. 
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Handel's Choruses for the 
ut. Nos. 

SMAR?T’s transcriptions gained so much acceptance with 
organists during the musician’s lifetime, that it is surpris 
ing we should have had to wait so long for the present 
examples, which are not likely to prove less useful than 
the earlier numbers. They are arrangements of ‘ How 


Organ. Arranged by Henry 
[Duncan Davison and Co. | 






pe 23, and 24, 


Cr 
ome 


excellent,” from “ Saul,” “« Blest be the man,” from 
‘Joseph,’ and the Coronation Anthem, ‘“ My heart is 
inditing.”” In each instance the transcription is effective. 


sufficient fullness of harmony being given without too 
much doubling of the parts or needless piling up of 
difficulties. 

I cannot but linger. Song by John Nicholson. 

| Novello, Ewer and Co. | 

TuHovuGu buta sentimental ballad of the crdinary pattern 
this may be commended as somewhat above the average 
of its class. The melody is pleasing and expressive, and 


the accompaniment something more than a series of 
commonplace arpeggios. The song is written for second 


tenor or baritone vorce. 
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Vierteljahrsschrift fiir Musik - Wissenschaft. Heraus- 
gegeben von Friedrich Chrysander und Philipp Spitta; 
redigirt von Guido Adler. 

[Leipzig: Breitkopf und Hartel. 

A QUARTERLY musical journal issued under the auspices 
of the well-reputed biographers respectively of Handel and 
Bach, should command the attention and support of all 
English amateurs conversant with the German language. 
The new periodical is practically a resuscitation in a more 


1885. | 


popular form of the late excellent, but somewhat too | 
aristocratically exclusive publication entitled ‘“ Jahrbiicher | 
fir musikalische Wissenschaft,’ whereof Herr Chrysander | 


was the editor. In its present first number, the ‘“ Viertel- 


jahrsschrift” gives an earnest of the high standard at, 


which it aims, and of the general interest attaching to its 
pages, as exemplified in a prefatory article by the editor, 
“On the Study of Musical Science,” followed by some very 
interesting and instructive remarks on ‘* Ancient Hindoo 
Music in connection with Religious Sacrifices,” from the 
pen of Herr Chrysander. As a relief to the very learned 
treatise by the latter author, Herr Spitta adds a highly 
entertaining and no less instructive discourse anent some 
peculiar phases in the development of the German Volkslied 
during the eighteenth century ; this being by far the most 
elaborate paper in the present number. 
graphical observations complete the contents of the new 
Quarterly, to which, in the best interests of the art itself, 
we heartily wish every success. 


The Te Deum, Benedictus, Magnificat,and Nune dimittis 
in D. By B. Agutter. [Novello, Ewer and Co.| 
THERE is a note on the title-page of this Service stating 


that orchestral parts may be obtained. The expectations | 


of an elaborate accompaniment which this announcement 
arouses are duly fulfilled. Perhaps the most distinguishing 
feature of the work is the prominence, and even difficulty, 
of the organ part. The writing for the voices is so simple 
that an indifferent choir could master it with ease, but 
Mr. Agutter revels in florid and chromatic passages for the 
organ which, interpreted by an able executant, would doubt- 
less beextremely effective. Old-fashioned church musicians 
may possibly shudder at some of his progressions, as, for 
example, in the eighth and ninth bars of the symphony 
to the Magnificat. Speaking generally, his Service may 
be taken as a sign of the times. It is difficult, if not 
impossible, for a composer who confines himself to ordinary 
four-part writing to infuse any freshness into his work. 
But even as in large compositions intended for the concert- 
room or the theatre, the orchestra is now made to pursue 
an independent course, so Mr. Agutter may prove a pioneer 
in the path of new developments in Service music. As 
to how far it is advisable to travel along the road he has 
indicated we express no opinion at present. The subject 
is a wide one and capable of being discussed from many 
points of view. 


Sonatina for the Organ. By Arthur B. Plant. 
Andante for the Organ. By Seymour Smith. 
| Weekes and Co. | 

Mr. PLANT modestly describes his work as a Sonatina, 
but it is in three movements, the first of which is developed 
at some length, and in regular Sonata form. In this sec- 
tion the influence of Mozart is perceptible, while the final 
fughetta is suggestive of Handel. Here and there a little 
crudeness is perceptible, but on the whole the Sonatina is 
pleasing, and makes no great demands on the skill of 
executants. Mr. Seymour Smith’s Andante is a trifle, 
containing a very tuneful, if somewhat secular, melody, 
accompanied in the style of a simple ballad. It is within 
the means of elementary players. 


Album of Duets for Violin end Piano. By Arthur 
Carnall, Mus. Bac., Cantab. |W. Morley and Co.] 

THE immense increase in the study of the violin has 
caused a demand for easy music, suitable as introductory 
to the works of the great masters. The four little pieces 
in the present volume are adapted to the needs of elemen- 
tary players, being tuneful and pleasing, as well as exceed- 
ingly simple, the violin part being throughout in the first 
position. 


Critical and biblio- | 


Original Compositions for the Organ. Nos. 37-44. 
[ Novello, Ewer and Co. | 

Ir original compositions for the organ do not eventually 
supersede arrangements it will not be owing to any lack of 
the former, for musicians are supplying the material at a 
rapid rate. The first three numbers of the present series 
contain extremely well-written pieces in various styles by 
Mr. B. Luard Selby. These are all effective, but we 
give the preference to No. 39, a Postlude in D, in what 
may be termed the Handelian style modernised. Praise 
| must also be awarded to No. 40,a somewhat elaborate move- 
ment andante grazioso, by Dr. C.S. Heap. This would 
| prove effective at recitals. Nos. 41 to 44 consist of pieces 
by Mr. Berthold Tours, taken from the Organist’s Quarterly 
Fournal. The name of the composer is almost sufficient 
to ensure their favourable reception by organists, and ex- 
pectations will not be disappointed. The most important 
of the set is a Fantasia in C, No. 41, a brilliant and showy 
piece, though not too secular for church use. A melodious 
and piquant Allegretto, No. 42, and a lively Postlude, No. 
44, are also certain to please. 


Sarabande and Gavotte in A minor. For the Pianoforte. 
Composed by A. W. Whitehead. 
[ Novello, Ewer and Co.| 

THE rage for writing these old dance tunes seems stil! 
on the increase; and we may presume, therefore, that the 
market for them, although tolerably well supplied by this 
time, is not overstocked. Of course, when a composer has 
anything to say worth hearing, we do not much care 
what form he chooses for his medium of communication; 
but merely smooth and faultless music acquires no 
additional force by being cast in the shape of Gavottes, 
Sarabandes and other relics of a past age. Mr. White- 
head’s two unpretentious pieces are neither better nor 
worse than the many modern imitations of the style of the 
old masters which have preceded them; but there is 
nothing which stamps the slightest individuality upon 
, either composition. The harmonies, however, are appro- 
| priate, and carefully written throughout; sufficiently so, 
| indeed, to make us believe that when the composer relies 
| entirely upon himself, he may be more successful. 


The Child’s way to Heaven. Song. Written by the 
Authoress of ‘The Dove on the Cross,” &. Composed 
| by William Carter. [Playfair and Co. | 


We cannot too strongly protest against the maudlin 
sentimental style of music, a specimen of which is fur- 
|nished by the song before us. ‘Oh, I am weary of 
| earth,’ said the child,”’—the first line of this composition— 
| certainly prepares the mind of the hearer for what is to 
| follow; but what does follow is not only unpleasing, but 
unnatural. It is unnecessary to repeat the tale which tells 
|us of the manner in which the child finds its ‘* way 
| to Heaven”; for this has been treated ad nauseam 
by poets who write ‘lines for music’’; but the little 
creature kneeling down ‘‘on the damp green sod,” and 
praying to be taken from a world the many beauties 
of which should fill its mind to overflowing with joyfulness 
and love is scarcely a scene, we think, to be vividly placed 
before a happy drawing-room audience, or a healthy 
English home. The music follows the words with due 
sympathy. We have the minor key where pathos is called 
for, and the conventional arpeggios come in at the proper 
time. The authoress of ‘ ‘The Dove on the Cross,” at 
least, cannot complain that her poetry has not received an 
appropriate musical colouring. 


Slumber, beloved. From the ‘Christmas Oratorio.” 
Composed by J. S. Bach. {Novello, Ewer and Co. | 


THanks to the untiring efforts of the rapidly increasing 
number of Bach lovers in this country, not only the instru- 
mental, but the vocal works of this composer are becoming 
tolerably familiar to English amateurs. To those still 
unacquainted with the lovely Slumber Song now before us 
we cordially commend it as the most appropriate music for 
the Christmas season. The study of such compositions is 
the best antidote to the ephemeral music of the day; and 
we cannot too much impress upon teachers the desirability 








of introducing them to their pupils. 
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Six Offertoires for the Organ. By Léfebure-Wély, Op. 34.| judged merely by a standard of respectable mediocrity, 
[Edwin Ashdown. | the great variety presented by their respective répertuires 
affords an immeasurable advantage to the German musical 
student over his English confrires, so long as a practical 
acquaintance of the masterpieces of the lyrical stage is to 
be considered a necessary adjunct to musical education. 
Nor should the fact be ignored that the performances of 
not a few of the German operatic establishments—notably 
those of Munich, Dresden, and Hamburg—will bear com- 
parison with those of any other lyrical stage in Europe. 
Returning to the répertoive of the Berlin Opera during the 
season indicated, and which we adopt for the nonce as re- 
presentative of the activity displayed by similar establish- 
ments of the Fatherland, we are indebted to Herr Ferdi- 
nand Gumbert, of the Newe Berliner Musikzeitung, for the 
following statistics relative to composers, the number of 
their works, and the aggregate performances, viz. :— 


A new set of Offertoires by this most popular of French 
composers is certain to be warmly welcomed, more espe- 
cially as its appearance comes in the nature of a surprise. 
It is stated on the title-page that the original French 
edition of these pieces has two staves only. The editor, 
Mr. James Partridge, has adapted them to English organs 
and has provided a pedal part, which, it may be said, is 
more important than Wely was wont to write himself. 
The belief is expressed that these Offertoires ‘‘ will be 
found to be as interesting and effective as the well-known 
set, Op. 35.’ We confess to being unable to share this 
view, but, at the same time, the new set contains a good 
deal of taking music. Nos. 1 and 2 are weak, trivial, and 
monotonous, but the rest are pleasing, and Nos. 4 and 6 
have all the elements of popularity, the first of these two 





stract musical merits. From this point of view he has 
done well, as in the majority of instances he has managed | The highest number of performances was achieved (inirabile 
to combine church-like feeling with artistic effect, at the dictu/) by Nessler’s ‘Der Trompeter von Sakkingen,” 
same time preserving simplicity of structure in the setting | which was given twenty-six times; next to it having been 
of every sentence. | Wagner’s ‘* Die Walkire,” produced fourteen times. The 
| ining rorks , la one H > : } 3erli 
God who madest earth and heaven. Anthem for men’s Hs uae bilesae™ Ge aaa Flying 
voices. By Harvey Lohr. [Novello, Ewer and Co. | | Dutchman” (6), “ Tannhauser ” (5), “ Rienzi” (3), “ Die 
Mr. Lone has already given ample proofs of his talent | Meistersinger” (3), and ‘ Tristan und Isolde’ (once). 
as a composer, but to those who are unacquainted with | Weber was represented by his three principal stage-works, 
his previous efforts this anthem will convey a sufiiciently | ‘‘ Freischiitz ” (7), ‘‘ Oberon” (5), and ‘“ Euryanthe ” (3), 
favourable impression. It consists of four-part chorus | and by his resuscitated early work “ Abu Hassan,” which 
interspersed with brief passages for tenor solo. The | obtained four performances during the season. Although 
former is hymn-like in structure, but the latter is flowing | the advanced musical press of Berlin continually dwells 
and expressive, with just a iouch of the sensuous feeling | upon the incapacity of the existing régime to render the 
characteristic of French ecclesiastical music. Opera a representative national institution, the establish- 
a - ment in question, albeit subsidised by the crown, is bound 
ee one to study a variety of tastes for its general support, and at 
FOREIGN NOTES. any am we in this country may well envy pe oh wan 
Tue Berlin Opera-house closed its doors for the summer | the opportunities afforded them even under such circum- 
vacation on the r2th ult., after a performance of ‘‘ Lohen- | stances. 
grin.” During the operatic year just completed, extending | A solemn performance in memory of the late Dr. Ferdi- 
from August, 1884, to the above date, there have been two | nand Hiller was held last month at the Girzenich Hall of 
hundred and forty-nine performances of opera at the} Cologne, with which the name of the deceased musician 
establishment in question, which gives an average of nearly | has been for so many years associated. The proceedings 
six per week. Bearing in mind the fact that the political | included the production of the Funeral March from Hiller’s 
capital of Germany does not, as yet, exercise any appre- | Oratorio ‘ Saul,” and of Mozart’s Requiem. Dr. Willner, 
ciable influence upon the analogous institutions of the|the worthy successor of the late veteran Miestro, con- 
country at large, a retrospective view of the independent | ducted. 
activity of the various other German theatres (residential| The third Musical Festival of the combined choirs of 
or otherwise) during a season, as regards the diffusion of | Schleswig and Holstein was announced to take place on 
a general acquaintance with operatic literature, would | the 28th and 2oth ult. at Kiel. 
doubtless prove both interesting and instructive to English| A Musical Festival was also to be held at Cassel from 
amateurs to whom, under present circumstances, the oppor- | the 28th ult. to the rst inst., when, amongst others, the 
tunity of hearing little more than some half-dozen operatic | following works were to obtain a hearing—viz.: Mendels- 
works is vouchsafed during aseason. Space does not, how-|sohn’s “St. Paul,’ Rubinstein’s ‘ Ocean” Symphony, 
ever, permit us to furnish even a summary of the results| Beethoven’s Choral Fantasia, Liszt's Pianoforte Concerto 
achieved by German theatres in this direction. Even ifjin E flat, Bruch’s Violin Concerto, Schubert’s Quintet in 


being especially tuneful and spirited. Richard Wagner 42 productions of 7 operas. 
. is : eee ge: Victor Nessler .. 2% r a 
The Office of the Holy Communion in D. By E. H. Lortzing.. —* a oe 
Ryde. | Novello, Ewer & Co. | C. M. von Weber rg eo 4 i 
Tus is another complete setting of the eucharistic Mozart .. -. 16 ” 4 oo 
service, including the Benedictus and Agnus Dei. It is Meyerbeer ++ 16 ” 5 
written so as to be equally suitable for singing in four-part Rossini .. +. IO ” 3 oy 
harmony or in unison. Mr. Ryde appears to be a disciple Verdi .. “+ 9 ” 3 » 
of Spohr, his sensuous chromatic harmonies frequently Donizetti 2 5 ” 3 oo 
reminding us of the Cassel composer. Thus at the very Auber .. - 3 . 2 
opening—that is, in the Kyrie—we have the chords of the sizet a ce S ” I ” 
dominant seventh of G, C, B, E, A, and D in succession. Flotow .. ++ 7 ” 2 
Such a passage as this becomes more monotonous when Gounod .. -- 7 ” Bs 
repeated ten times than bold diatonic progressions. The Bellini... + 7 ” 2 os 
same objection, of course, does not apply to the other Beethoven -- 6 ” a, 
portions of the service, and the setting, as a whole, is Gluck — . ee 5 ” 2 
calculated to please in places where modern tendencies in Nicolai .. oe 5 ” I 4 
the matter of Church-music are in favour. Frank .. oe 5 ” Ess 
Boieldieu wx § a 2 ye 
The Offertory Sentences. Set to Music by Lovell Phillips, Brill... +s 4 ” Io 
{E. Donajowski.} Goldmark «- 4 ” E 
THERE is no rubrical authority for setting the Offertory | - = gg a ; i i? 
Sentences to music, but the practice is now too general for | Holev ie ae’ 4 ss 
any objections to be successfully urged, and the version of | > oe ‘ Te : eos 

Mr. Lovell Phillips must therefore be judged on its ol aiieetlinies a mt ‘ 

















420 


THE MUSICAL TIMES.—Juty 1, 1885. 





C major, and Beethoven’s Trio in B flat major (Op. 97). 
Among the solo vocalists are mentioned Madame Rosa 
Papier and Herren Bulss and Gudehus ; Herr Alfred Reisen- 
auer being the pianist, and Herr Halir the solo violinist. 
An excursion of the festive gathering to the charming 
vicinity of Cassel is likewise included in the general 
scheme. 

Professor Eduard Grell, of Berlin, the well-known musical 
pedagogue and composer of church music, has been 
nominated a socio bene merito of the Royal Academy of 
Rome. 

At a Concert of sacred music, recently given at St. 
Mary’s Church, Berlin, by the pupils of Herr Otto Dienel’s 
Academy, two compositions by that gentleman—viz., a 
duet for soprano and tenor to words from the 135th Psalm, 
and an organ sonata (No. 2/—-obtained a first hearing, and 
were very favourably received. The remainder of the 
programme was of an interesting character, including 
numbers by Handel, Stadler, Bach, Rink, Mendelssohn, 
and Haydn. 

A correspondent sends us a humorous account of the 
annual excursion of the pupils and professors of the Leipzig 
Conservatorium, which serves to illustrate the genial spirit 
in which the leading German music-school is conducted, 
and of which the following is an extract: ‘‘On Monday, 
June 8, the inhabitants of the quiet village of Ehrenberg 
were considerably excited by the arrival in their midst of 
a large and miscellaneous collection of human beings. 
The students of the Royal Conservatorium of Leipzig were 
enjoying their annual ‘ Ausflug.’ At one o’clock precisely 
the company, consisting of several professors, the students 
and their friends, had assembled at the well-known gardens 
in the Rosenthal, whence they marched off bravely to the 
inspiring strains of a picked band of conservatorists. The 
procession presented an imposing spectacle, nothing being 
visible amidst the trees but a moving mass of umbrellas and 
parasols. On their arrival at the Ehrenberg pleasure gardens, 
the weary and thirsty travellers were regaled with coffee and 
other light refreshments. . . . About six c’clocka pleasant 
excitement was created by the arrival of the highly re- 
spected director, Dr. Guenther, Dr. Carl Reinecke, and 
other leading functionaries connected with the Conserva- 
torium. They were received at the entrance with an out- 
burst of music and applause. The company thea adjourned 
to supper, at the conclusion of which several toasts were 
proposed and speeches made. All then repaired to the 
space allotted for dancing, the director and his lady leading 
the opening Polonaise, and the entertainment was kept up 
with much spirit until midnight, some returning to Leipzig 
by train, others, more romantically disposed, preferring the 
five mile walk through the dark woods. The fact must 
not be omitted that the students were indebted to the 
generosity of the directors for this most enjoyable ‘ Aus- 
flug.’” 

A grand Concert, devoted exclusively to works by Franz 
Liszt, was given at Strassburg, on the 3rd ult., under the 
direction of Herr Bruno Hilpert. The veteran pianist- 
composer was present on the occasion, and expressed 
himself highly gratified by the performances. 

A combined Handel and Bach Bi-centenary will be 
celebrated at Zurich, Switzerland, from the 11th to the 
14th inst. Preparations have been made for some time 
past to render the Festival worthy of the occasion. We 
are, however, unable to indicate the contemplated’ pro- 
gramme of the proceedings. 

A monument has just been erected to Nicolo Piccini, 
the historical rival of Gluck, at Paris, in the field of opera, 
at his native Neapolitan town of Bari. The Maéstro 
Bellucci intends to write a monograph relating to the 
career of the composer, for which purpose he solicits the 
loan of autographs, letters, or other documents bearing 
upon the subject. 

It is rumoured in Paris musical circles that, like their 
predecessors, the present directors of the National Opéra 
find themselves unable to make both ends meet, in spite of 
retrenchments in working expenses, and notwithstanding 
the annual government grant of goo,ooo francs. They 
demand, it is said, an increase of the subvention by at least 
300,000 francs to avert the prospect of another coll.pse of 
the administration of the national institution, erected, it 
will be remembered, at a cost of over eighty millions of 


francs. Whether the French chambers will allow this 
further subsidy appears at least very doubtful. Yet, Paris 
without its Opéra would be a scarcely conceivable anomaly, 

The leading Concert institutions of the French capital, 
on the other hand, have flourished during the past season 
with the exception, perhaps, of that presided over by M. 
Benjamin Godard. For while the receipts realised by M, 
Lamoureux’ twenty Chateau d’Eau Concerts amounted to 
91,768 francs, and by the twenty-four performances of M, 
Colonne, at the Chatelet, to 150,768 francs, M. Godard, 
the successor of M. Pasdeloup, at the Populaires (now 
Concerts Modernes), only realised the sum of 70,037 francs 
with the maximum number of twenty-five performances, 
Itis a significant fact that while the programmes of the two 
former institutions have been of an international character, 
with a liberal admixture of Wagnerian strains, the Con. 
certs Modernes of M. Godard have confined themselves 
almost exclusively to the works of national French com- 
posers, 

An Italian work on Beethoven from the pen of Signor 
Leopoldo Mastrigli is about to be published at Rome, 
The volume is dedicated to Franz Liszt. 

We extract the following from our contemporary, the 
Daily Telegraph:—* Some of the continental papers 
erroneously announce the death of Signor Graziani, the 
distinguished baritone, so well known at the Royal Italian 
Opera. The deceased is his brother, Ludovico Graziani, 
who sang in London as a tenor nearly thirty years ago, 
and who has been for some time living in retirement. 
Ludovico Graziani was born at Fermo, in August, 1823.” 

The announcement of the death of Sir Julius 
Benedict was circulated in German papers some five or 
six weeks before that melancholy occurrence actually 
took place. 

The death is announced, on May 24, at Munich, of Carl 
3armann, one of the most eminent clarinet virtuosos of 
the present century, aged seventy-four. 

At Paris died, last month, at the age of fifty-six, Adolphe 
Blanc, the eminent violin-player, and a composer of merit. 


CORRESPONDENCE. 


MUSICAL DEGREES, 
TO THE EDITOR OF ‘* THE MUSICAL TIMES,” 


Sir,—I fully expected a reply to my letter on this sub- 
ject; but I must take leave to maintain that your corres- 
pondent ‘‘Oxon., Cantab., and T.C.D.,” although a 
graduate in three Universities (as his nom de plume states), 
has not answered my objections or complaints in anything 
like a satisfactory manner. 

A few months ago, a graduate of Trinity College, Dublin, 
assured me that Greek 7s a Compulsory Subject for Matri- 
culation, although formerly the candidate was allowed to 
take any other language he chose inits place. It was upon 
his authority that I made my former statement about 
Homer; however, if I misunderstood my authority, I sit 
corrected. 

To me the idea that musical degrees should not be in- 
tended primarily for the benefit of professional musicians, 
and for the security of the public who engage the services 
of these latter, is an absurdity and an injustice. 

As to the amount of fees in Dublin, I am glad to see I 
was misinformed; my previous authority must answer for 
this too; he assured me his fees in toto amounted to nearly 
£100 (I mean, of course, for the two degrees). 

I am well aware that, writing on my side of the subject, 
I lay myself open to the charge of wishing to drag my pro- 
fession into the mire of ignorance, or at least to that of 
believing that the possession of a merely technical educa- 
tion by its members should be considered sufficient. But 
the charge would be untrue. What I think is that, as a 
professional musician does not go to a University to study 
his art, but to obtain an official recognition of the amount 
and nature of his professional qualifications, the present 
rule which compels him to matriculate like any school-boy 
is unjust, although I grant that he must be a well educated 
man generally. 

But will your correspondent look at the instance of in- 
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of Dublin—viz., that a man must waste six years of his life 
in obtaining his Doctor’s degree ? 

Could not any University grant something like the 
following concession to the profession ? 

1. The candidate for a degree in music shall pass a fair 
examination in two languages besides his own (say, Latin 
and French), in the first two books of Euclid, and the 
elements of Algebra. 

2. In a few days afterwards he shall pass the ordinary 
musical examination for the degree of Bachelor. 

3. Six months afterwards he shall present himself for 
the degree of Doctor, and his examination shall be of the 
same kind as obtains in all our British Universities at 

resent. 

With reference to the first item, I venture to think the 
four subjects named are a fair test of a candidate's general 
education, and sufficient, too, without the addition of 
hydrostatics, Roman and Grecian History, &c. 

There has long existed an earnest desire, both in the 
professional and public mind, for parliamentary legislation 
as a security to both teachers and pupils; and, shoulda 
law of the desired nature ever be passed, its principal pro- 
vision must be some kind of compulsory degree or diploma 
for all professional teachers and performers. Let this be 
the usual degree of Bachelor or Doctor in Music, as 
stringent as ever in its musical requirements, but not quite 
so inaccessible to many men, as it now is, in regard to 
subjects which, say what you will, are certainly nothing 
but secondary items of a professional man’s education. 

Your correspondent speaks of various ‘** diplomas’”’ and 
‘certificates ” which are open to all candidates—L.R.A.M., 
F.C.O., and others. Now I would like to call attention to 
one little fact in connection with the former. The Royal 
Academy of Music grants a diploma of Licentiateship to 
candidates who shall satisfy the examiners in the following 
manner :— 

1. In the Composition of the first movement of an 
original Symphony. 

2. In the Composition of a Vocal fugue, with Orchestrai 
accompaniment. 
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3. In the Composition of a Vocal solo, with or without | 


orchestral accompaniment, 

4. In the working of a paper on Harmony, all kinds of 
Counterpoint, Form, &c. 

5. In a vivd voce-examination on most of these subjects. 

This is good, no doubt; and the L.R.A.M. would be well 
worth working for, but fora damper in the shape of the 

act that the same degree is conferred upon mere players 
of any one standard instrument ! 

The thorough musician and the mere manipulator of one 
single instrument are thus placed upon exactly the same 
footing. I ask you, is this just? If not, then one at least 
of these certificates are worthless to both musicians and 
public, whatever they may be worth to incompetent men, 
who would give their ears for some letters after their name. 
Next toa University degree, undoubtedly must be placed 
the diploma of F.C.O. ; yet this, being apparently concerned 
with one branch of the profession only, does not reach the 
music-cultivating public so effectually as it ought from its 
intrinsic worth. 

I fear I have encroached too much upon your valuable 
space already; so, in conclusion, I will again express a 
hope that this subject will not be allowed to drop until 
proper and representative men shall have taken it in hand. 

Yours very truly, 


June 9, 1885. Qu-ERO JUSTITIAM. 


EDWARD HEESOM’S VIOLINS. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.” 

Str,—Edward Heesom, the old English violin maker 
referred to by your correspondent, ‘A. M., Colchester,” 
in your June issue, is simply mentioned in authoritative 
works on the violin as a maker who ‘“ copied Stainer,” 
Without any further comment, and I fear your correspon- 
dent has small chance of unearthing further particulars, 
though I should be glad were it otherwise, for I think 
there must be a few of our old English luthiers who have 
not received the attention they deserve, and that the list of 
those whose merits are recognised might well be added 








to. I have, for instance, an exquisitely-made fiddle (flat 


model), branded (just below the button) THompson’s, 
Lonpon, beautifully modelled and finished, handsomely 
marked wood (whole-back), the chestnut-hued varnish a 
treat to look at, while the tone is rich and powerful. This 
maker, like Heesom, flourished during the middle of last 
century, and the hand-books dismiss him with the bare 
mention of his name, which rather provokes me. Surely 
the furore over Italian masterpieces, though justifiable in 
itself, distracts the attention of amateurs from much really 
artistic work by our own countrymen. 
I am, Sir, your obedient Servant, 
17, Gracechurch Street, E.C., A. C. CUNNINGHAM. 
June 8, 1885. 
LAY-VICARS AND THE CATHEDRAL ESTABLISH- 
MENTS COMMISSION. 
THE 


EDITOR OF * MUSICAL TIMES.” 








Sir,—I fully endorse all the remarks of your corre- 
spondent **A Lay-Vicar,” in your June number, and I 
should like to add to them by saying that not only have 
Lay-Vicars a right to expect equal privileges with the 
clerical members of Cathedral Establishments in the matter 
of pension and superannuation, but that the salaries of the 
various Cathedral officials imperatively demand readjust- 
ment, and those of the Lay-Vicars a substantial increase. 

No reasonable person can doubt that ninety-nine out of 
every hundred people who attend our Cathedral services 
are attracted thither, especially on week-days, wholely and 
solely by the music, and, to use the words of an eminent 
Cathedral Organist and Mus. Doc., ‘‘ without the music 
our Cathedral services would not be tolerated for a single 
month.” And yet the Recommendations of the Com- 
missioners, from what I can gather, so far from seeking to 
improve the position of Lay-Clerks, tend rather in the 
other direction; and I trust that some united action will 
be taken to make their grievances known to Members of 








| Parliament before the Bill comes before the House, with a 


view to making their position more assured, their salaries 


| increased, and pensions secured to them by statute, as in 


the case of the clerical members of Cathedral Establish- 
ments.—I am, dear Sir, your obedient Servant, 
ANOTHER LAy-VICAR. 








TO CORRESPONDENTS, 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications. 

We cannot undertake to veturn offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose paysnent (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed, We again remind those who ave disappointea tn 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale, 








We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the locat 
papers or supplied to us by correspondents, 

ABERGAVENNY.—Mr. Throne Biggs, Organist of the Parish Church 
gave two Organ Recitals in St. Mary’s Church, on Thursday, ti 
11th ult., in aid of the fund for Church expenses. The programm 
were excellently rendered. 

INGDON.—The Orchestral Society gave its first public Concert in 

unty Hall, on Thursday, May 2S. This Society has only been 
in existence a year, but it may anticipate a bright future, if its members 
continue to progress as rapidly as they have done in the past twelve 
months, under the tuition of Mr. H. B. Wilsdon. The programme 
consisted of Haydn's letter T Symphony, Gounod’s Mireille and Colombe 
Overtures, Schubert’s Rosamunde Ballet Music, and his unfinished 
Symphony. The violins were led by Mdile. A. Dinelli, who also played 
solos by Ries, Sarasate, and Raff, winning enthusiastic and well merited 
applause. Mrs. Blunt sang Parker's “Close to the threshold,’ with violin 
obbligato, by Mdille. Dinelli, and “‘ From the bosom of ocean,” by Sir 
J. Benedict, the late President of the Society. The Concert was w ell 
attended, and the performance of the music was highly creditable to all 
who took part in it—— On Monday, the rst ult., a Recital of Chamber 
Music was given in the Council Chamber, by Mrs. Slade Baker, 
assisted by Messrs. F. Guggenheim and Underhill (violins), Mr. Kay, 
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tenor, and the Rev. H. Deane, violoncello. The programme contained 
Schumann’s Quintet in E flat, Sonata for Violoncello, by Boccherini, 
and Mendelssohn’s Trio in D minor. Mrs. Slade Baker presided at 
the pianoforte, and selected for her solo Chopin’s two studies in C 
sharp minor. Miss Florence Clarke contributed songs by Haydn and 
Kicken. 

Bviackpoot.—The Afternoon Concerts at the Winter Gardens have 
been particularly attractive during the past month. Miss Bessie Holt, 
who is deservedly popular in Blackpool, has met with a cordial recep- 
tion at each appearance, and her excellent rendering of several well 
known vocal pieces has been most thoroughly appreciated by numerous 
audiences. The band performances are also attractive items in the 
programme. 


BrIGHTON.—The members of the Sacred Harmonic Society gave 
a Concert in celebration of the bi-centenary of Handel in the Dome, 
on Thursday evening, the r8th ult., the work selected being Foshua. 
The solo vocalists were Miss Kate Norman, Madame Poole, Mr. 
Alfred Kenningham, and Mr. Henry Blower. Mr. Robert Taylor con- 
ducted, and Mr. J. Spearing presided at the organ. 
ments were well played by a small but effective orchestra, led by Mr. 
Baker. The work was admirably rendered throughout. 

CaTERHAM VALLrEy.—An Organ Recital was given in St. John’s 
Church, on the 4th ult., by Mr. James Edward Street, from the 
works of the English, French, Italian, and German composers. The 
English school was represented by excerpts from Wesley, Sterndale 
Bennett, and Adams; the French, by Gounod and Léfébure Wély; 
the Italian, by Pergolesi and Rossini; the German, by Haydn, Handel, 
Mendelssohn, Spohr, and Merkel. The organ, which has just been 
completed, comprises thirty-nine stops, distributed among three 
manuals and pedal. The tone is very fine, and does justice to Messrs. 
Walker and Sons, the builders. 


CuHELMSFORD.—The annual Festival of the Chelmsford Association 
of Choirs took place on the 24th ult. at the Parish Church. The 
voices numbered about 380. The singing was bright and energetic, 
and the service well rendered under the conductorship of Mr. R. 
Lemaire, of Erith, the choirmaster. Mr. Frye, F.C.O., the Organist, 
presided at the organ, and played an admirable selection before and 
after the service. There was a very large congregation. 

Cuepstow.—A Musical Festival was held in the picturesque ruins of 
Chepstow Castle, on Wednesday, the 17th ult. The Battalion Band 
of the rst Mon. R.V.C., under Bandmaster Hazell, played selections 
of instrumental music, and glees by Macfarren, Pinsuti, &c., were sung 
by the Choral Society. The See-Saw Waltz was sung by children. 
Mr. A. E. Kingsford conducted, and the accompaniments were played 
by Misses Watkins and Thomas. Over 1,200 persons were admitted 
to the Castle during the afternoon and evening. 


DarLiInGTton.—On Sunday afternoon, the 21st ult., at North Road 


Chapel, the choir, assisted by friends, under the leadership of their | 


Organist, Mr. J. W. Lockey, gave a performance of a Cantata entitled 
Ruth, composed by Reid. Mr. C. Stephenson presided at the organ, and 
played with much effect Andante Grazioso (Smart), Andantino in G 
(Merkel), and “‘ Marche aux Flambeaux” (Clark). 

Eastpourne.—Mr. Henry Baillie, Organist and Choirmaster of 
All Souls’ Church, gave his first Organ Recital of the present season, 
in the above church, on the roth ult. The programme included 
Mendelssohn’s first Organ Sonata, and selections from the works of 
Silas, Beethoven, Hopkins, Wély, and Costa,——Mendelssohn’s jah 
was given at the Devonshire Park Pavilion, on the 16th ult., 


1/ 
é I by the 
members of the Musical Society, under the conductorship of Dr. W. H. 


Sangster, Organist of St. Saviour’s Church. The solos were excel- 
lently sung by Miss Bertha Moore, Miss Alice Grey, Mrs. J. Easter, 
Miss F. Dentry, Mr. T. P. Tomes, Mr. C. Roper, and Mr. Frederick 
Bevan. The choruses were wel! rendered throughout. 
EpinpurGcu.—An Organ Recital was given by Mr. John Newsome 
in the Grange Parish Church, on Thursday, May 28. The programme 
was well selected and admirably rendered. The vocalists were Mrs. 


Ellis, Miss Anderson, Miss Andrews, and Messrs. Rae and Sinclair. 


Evoain.—Mr. Collyer gave an Organ Recital (the third of a series) | 
The pro- | 


in the South Free Church, on Monday afternoon, May 25. 
gramme was excellently rendered and thoroughly appreciated. 


Farincpon.—The Choral Society gave a most successful Concert 
on May 25, under the conductorship of Mr. G. W. Habgood. The 
artists were Madame Adeline Paget, Madame Raymond, and Mr, 
Horscroft, all of whom were highly appreciated. The programme in- 
included Van Bree's St. Cecilia’s Day, a humorous Cantata, The Ghost 
by Behrend, and some miscellaneous items. : 

Gosport. — The Choral Society gave a Concert, on May 26, 
at the Star Assembly Rooms, before a crowded audience. The first 
part consisted of Spohr’s “ God, Thou art Great,” the solos being 
admirably sung by Madame Adelina Paget. The second part was mis- 
cellaneous, ‘“ Comfort ye” and “ Every valley ’ were well rendered by 
Mr. John Probert; and “ Let the bright Seraphim ” displayed Madame 
Paget's voice to advantage. Mr. Harvey Pinchet, who has worked 
with energy and zeal to bring the Society to its present state of 
efficiency, is deserving of the greatest credit. 

GREENOCK.—Mr. D. Middleton (Organist of the Mid Parish Church) 
assisted by his pupils, gave a Recital in the Watt Institute Hall, on 
the 17th ult. The programme, which was selected to test the powers 
of the performers, was well rendered. 


Gvuevpu.—T he members of the Choral Union, assisted by the Men- 
delssohn Quintette Club of Boston, gave the second Concert of the 
season, in the City Hall, on Wednesday evening, the 3rd ult. The first 
part of the programme consisted of selections from The Messiah, and 
the second part was miscellaneous. The solo vocalists were Madame 
Cora Giese, Miss Stevenson, Mrs. Elmslie, Miss Fielding, and Mr. A. 
Yule ; solo violin, Mr. S. Franks; solo violoncello, Mr. Fritz Giese. 
Miss Jennie Brown presided at the pianoforte, and Mr. W. Philp 
conducted, 


HERNE Bay,—An excellent Concert was given at the Pavilion on 
Tuesday evening, May 26, in aid of the Herne Church Fund, Miss 


The accompani- | 


Carrington, a promising young soprano, was highly successful in 
Gounod’s ‘Ave Maria” and Tours’s “Gate of Heaven,” the violin 
obbligato to the “ Ave Maria” being played with artistic finish by the 
Rev. C. W. Howis. The pianists were the Misses Colin and Weguelin, 
Songs, &c., were also contributed by Messrs. Fricker (Canterbury 
Cathedral), Scott, Lethbridge, Von Audlan, the Rev. C. W. Howis, and 
the Rev. J. R. Buchanan, Mrs. Grey and Miss Annie Brown were 
the accompanists. 

HUDDERSFIELD.—The new organ in Milton Church was formally 
opened, on the 23rd ult., with a Recital by Mr. J. H. Pearson, Organist 
of Brighouse Parish Church. A large congregation was present, and 
the tone of the organ was much admired. The instrument has been 
built by Messrs. James Conacher and Sons, of Hudderstield, on what 
is known as the electro-pneumatic principle, and is the first complete 
organ in this country to which the system has been applied. 

Launceston, CornNWALL.—The rgth Annual Festival Service of the 
Launceston District Association of Church Choirs was held in the 
Parish Church, on Wednesday, the 17th ult. There were fifteen choirs 
present, numbering 300 voices. The music was hymns 439, 308, 
| 295,18, and 280, from Hymns Ancient and Modern; Psalms 15, 21, 110, 
and 150; Magnificat and Nunc dimittis to Chants from Psalter, 
Ancient and Modern; Anthem “‘ The Lord is my Shepherd,” by James 
Shaw, and the Te Deum to a Gregorian setting. The whole of the 
music was most efficiently rendered, and the Anthem admirably sung, 
The chanting was also a model of steadiness and precision in pointing, 
and the greatest pains must have been taken in training to produce 
such excellent results. Mr. Dalby, Organist and Choirmaster of the 
Parish Church, and Choirmaster to the Association, presided at the 
organ, and was warmly congratulated at the close of the service. 

Lreps.—The programme of Dr, Spark’s Organ Recital in the Town 
Hall, on the 13th ult., included the “ Marche Funébre,” from the 
Legend of St. Cecilia, and a selection from the oratorio St. Peter, as 
a tribute of respect to the memory of the late Sir Julius Benedict. 

Liverpoot.—An admirable performance of Dr. J. F. Bridge's 
Oratorio Mount Moriah and Mendelssohn’s Hear my Prayer was 
given in the Cathedral Church of St. Peter, on Thursday evening, the 
11th ult., forming one of a series of special Oratorio Services, which, 
thanks to the energy of the Cathedral Organist, Mr. F. H. Burstall, 
have been instituted in this city. Admission was by ticket only, and 
long before the time appointed for the commencement of the service 
the Cathedral Church was crowded. Of the music of Mount Moriah, 
as it was the first prominent performance of the work in this city, it 
is only right to say that it created a profound impression, combining, 
as it does, dramatic effect with a pure and devout style. Special 
mention must be made of the melodious, though strict, canon, ‘‘ He 
was led as a lamb to the slaughter,” the beautiful eight-part choral, 
the chorus “To the Godly there ariseth up light in the darkness,” 
and the final chorus with its concluding fugue ‘‘ Thy righteousness 

standeth like the strong mountains.” The performance was admirable. 
| The treble solo and recitatives were well sung by Master F. Mullineux; 
| those for the contralto by Master D. Mullineux, for the tenor by Mr. 
| Dakin (who deserves special praise for his rendering of the very 
| difficult recitative and solo), and for the basses, by Mr. Burt and Mr, 
| Shimmin. The choruses were sung by members ofthe Cathedral 
| Choir, and of other churches in the city. In Mendelssohn’s Hear my 
| Prayer the solo was sung by Master F, Mullineux, and the perform- 
| ance of the whole motett was almost faultless. Mr. F. H. Burstail 
| conducted with skill and tact; and the organ accompaniment was 
| played by Dr. Bridge, the important harp part being well! rendered by 
| Mr. Harold Jarvis. Before the Oratorio there was a short service, 
| the prayers being intoned by the Reverend J. H. Becke, the Precentor. 
| In consequence of the success of the performance, it is intended that 
| it shall be repeated. 
LianeLty.—Mr. Arthur W. Swindell, Organist of All Saints’ 
Church, gave his annual Organ Recital, on Tuesday evening, the oth 
| ult., before a large congregation. A well selected programme was 
| excellently rendered and thoroughly appreciated. The solo vocalists 
| were Miss A. L. Jones, Miss A. James, and Mr. Pritchard. Several 
| choruses were effectively sung by the choir of the church. 

MANCHESTER.—The Sacred Harmonic Society gave a very interest- 
ing Service of Sacred Song, on Sunday evening, the 14th ult., in the 
Lower Moss Lane Mission Hall. The solos were sung by Miss Nield, 
arising young soprano, Mrs. Newton, Mr.C. Birkhead, and Mr. Her- 
bert Owles. Mr. Stokes conducted, and Mr. Cunliffe played the organ 
accompaniments in conjunction with the band. The hall was crowded. 
The Society proposes next season to give a performance every other 
Sunday, in churches and chapels in Manchester, the orchestral arrange- 
ments being undertaken by Mr. George Jackson. 


MuSSELBURGH.—A very interesting Concert was given in the Town 
Hall, on the 13th ult., by the pupils of the Loretto School. The first 
part of the programme consisted of selections from Judas Macca! , 
Elijah, and the “ Hallelujah” chorus from The Messiah, and the second 
part was miscellaneous. All the music was well rendered, but the 
singing of the Handelian choruses was surprisingly good, reflecting 
great credit upon the energetic and talented Conductor, Mr. Potter. 

NewcastTLe.—Miss Hildegard Werner and her pupils gave a well- 
arranged and highly successful Concert, in the Hall of the Young 
Men’s Christian Association, on the 2nd ult. The special feature o' 
the evening was the pianoforte playing of Miss M. Keiffenheim, who 
also gave some violin solos with good effect. Miss R. Cherini was 
very successtul in her songs, and Miss Werner was an efficient 
accompanist. 

RATHFARNHAM, DupLin,—The new organ, presented by Mr. J. D. 
Tottenham, and built by Messrs. Foster and Andrews, Hull, was 
opened on Sunday, the 7th ult., by Mr. W. A. Collisson, Mus. Bac, 
who gave as voluntaries, Concerto in G, No.1 (Handel); ‘‘ God save 
the King ” and Moderato in F (Rink). The Old Hundredth was sung 
as a processional, and the Psalms were chanted to the 8th Ecclesiastical 
Tone. The Anthems were ‘“O praise God” (Weldon); ‘* Rejoice” 
(Purcell); and “I have surely built’? (Boyce). The verses were 
sung by Mr. Broadberry, Mr. C. Kelly (Christ Church Cathedral), and 
Mr. Henry Beaumont (Carl Rosa Opera Company). The choir num- 
bered forty-five voices. ‘The church was crowded, 
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Ruacpy.—On Tuesday evening, the 16th ult., the Rugby Amateur 
Choral Society, under the directorship of Miss E mily Lawrence, gave 
a private Concert in the Town Hall, when there was a fashionable 
attendance, and an excellent programme of vocal and instrumental 
music was brilliantly executed. Miss Lawrence’s new song, “At Last,” 

was finely rendered by Mr. Derris Harte, and encored. The violon- 
pen solos by Mr. W ‘hitehouse were greatly admired, and amongst 
the important items was Miss Lawrence’s rendering of Chopin's 
Funeral March, played by her in memory of Sir Julius Benedict. 


SaLisBuRY.—The Festival of the Diocesan Choral Association was 
held on the 4th ult., when, in addition to the Cathedral choir, there 
were present choirs from Dorchester, Gillingham, and elsewhere, 
numbering in all some 300 voices. There was also a full orche 
partly drawn from St. Paul’s Cathedral, and under the able con uctor- 
ii of Dr. Martin. Mr. South presided most eff iently at the organ. 
The service was Gadsby in C, the responses being sung to Tallis’s 
setting, the chants for the spe cial Psalms—cxxii. and exxv.—b eing taken 
from the Cathedral Psalter. The service was intoned by the kev. W. 
H. Carpenter, one of the Minor Canons. After the third collect 
Mendelssohn's Hymn of Praise was given. The opening symphony 
was played with great precision. In parts the brass instruments were 
somewhat too emphatic for the strings, and it was surely by some 
mistake that these were all arranged together on one side of the 
nave and the wind instruments opposite them on the other. In the 
Cantata the tenor solo was excellently rendered by Mr. Hayden, of the 
Cathedral choir; and the soprano ont and choruses were also well 
sung. The performance altogether was a marked success, and the 
organisation reflects no little credit on the Rev. Myies Barnes, the 
energetic Secretary of the Association. The Cathedral was thronged 
with an attentive congregation. 

SouTHWELL.—The Nottinghamshire Church Choral Union held its 
twenty-eighth annual Festival in the Cathedral on Thursday the 13th 
ult. There are sixty-two parish choirs enrolled in the Union, of 
which the Bishop of Southwell is patron, and on this occasic ‘the 
chorus numbered 500 voices. The Morning Service consisted of Pro- 
cessional Hymn “ Hark, hark my soul,” music by Rev. R. F. Smith, 
minor canon of Southwell, Versicles and Responses (Tallis), Venite 
(Hindle), Psalms 42, 43, and 72(Rimbault), Te Deum, in B flat (Calkin), 
Benedictus (Turrell), Anthem “ Methinks I hear the full celestial 
choir’? (Dr. Crotch), and three hymns. The anthem was exceedingly 
well rendered, Mr. Bingley Shaw of the cathedral choir singing the 
bass solo which runs through the anthem, all the other voices singing 
an accompaniment. Mr. Marriott, the Organist, played as a voluntary 
a March by Sir Geo. Elvey. The Evening Service was attended 
by a vas st congregation and a sermon was preached by Canon Twells, 
of Peterborough Cathedral. The Evening Service was Goss in A 
and the Anthem “ Praise the Lord” (Hayes), the verse being beauti- 

sung by the cathedral choir. The Rev. R. F. Smith’ intoned 
the ‘Service. The Rev. W. J. Cruft, Vicar of Edwalton, who is Choir- 
master of the Union, conducted with his usual ability. 

Tuornton HeatH.—The eleventh season of the Musical Society 
terminated on Thursday, May 28, when a most successful Concert was 
given in the Public Hall. The first part consisted of a selection — 
The Messiah (in commemoration of the bi-centenary of Handel’s birth 
Macame Wilson-Osman, Miss Madge Christo, and Mr. Hulbert Ft 
kerson singing the solos with much effect, and the choruses sera tus 
being exceedingly well rendered. Sir George Macfarren’s Cantata 
May Day formed the principal feature in the second part, the soprano 
solos being sung by Madame Wilson-Osman, who received an encore 
for the song with burden, “ Beautiful May.” Mr, Kiner gave a piano- 
forte solo, and Miss Christo and Mr. Fulkerson contributed songs, 
all of which were well received, Miss Christo singing, in response to 
an encore, a manuscript song, composed by the Conductor, entitled 

There's not a wild flower blossoming.” Mrs. Saunders presided at 
the pianoforte, and Mr. Ernest Kiner conducted with his usual ability, 


TyNeEMoUTH.—The members of the Philharmonic Society gave an 
excellent Concert in the Aquarium, on the oth ult. The first part of 
the programme consisted of Mendelssohn’s Lobgesang, and the second 
partwas miscellaneous. The solo vocalists were Miss Anna Williams, 
Miss M. Gleizal, and Mr. Ben Davies. Mr. J. H. Beers led the band, 
Mr. C. Francis Lloy d, Mus. Bac., conducted, and Mr. M. Fairs, A.C.O., 
presided at the organ, There was a large and highly appreciative 
audience. 

Wexiincton, N.Z.—The sixth Concert of the Wellington Orches- 
tral Society was given on April 16, the principal orchestral works 
being Mendelssohn’s Overture Melusine, Entr’acte from Schubert's 
Rosamunde, Hungarian March from Berlioz’s Faust, Larghetto and 
Scherzo from Beethoven’s Symphony in D, the same composer’s 
Romance in F for violin and orchestra, and the Overture to Nicolai’s 
Merry Wives of Windsor. Songs by Schumann and Gounod completed 
the programme, which was conducted by Mr. Robert Parker. The 
Eu terpe Quartet Club gave an invitation Concert of chamber music 
on May 4, when Schubert's Trio in b flat, Mendelssohn's Quartet in 
E flat (Op. 12), and Schumann’s Quintet for piano and strings were 
performed. The vocal pieces were Gounod's ‘‘ Evening Song” (with 
viola obbligato) and ‘‘ Dove sono”’ from Mozart’s Figaro. The string 
quartet was admirably played by Messrs. Connolly, A. Hill, Cohen, and 
].O. Schwartz, and Miss M. Williams and Mr. R. Parker respectively 
Played the pianoforte part of the Trio and Quintet. The Concert was 
thoroughly appreciated. 

Weston-supER-MARE.—The members of the Amateur Orchestral 
Society gave a popular Concert at the Victoria Hall, on the 1st u't., to 
a crowded and appreciative audience. The orchestra, conducted by 
Mr. C. A. Windeatt, played the Larghetto movement from Beethoven's 
Second Symphony, and the Allegretto and Minuetto from Haydn’s 
Military Symphony (No. 11); the Overtures to Auber’s va Diavol 
and Herman's Le Chant dit Poéte; Eilenberg’s March * Mountain 
Gnomes,” and Riviére’s Serenade “ Tyrolienne Echoes,” with much 
success,’ Master Corelli Windeatt, R.A.M , pupil of M. Sainton, gave 
a fine rendering of Mendelssohn’s Violin Concerto, and Mr. C. J. 
Windeatt contributed a cornet solo, The v vee were Misses 
Marion Hodge, Armstrong, and Stainsby; Mr. ford Turner _and 
Mr. H. J. R. Poole. Mr. R. McCann, Miss Pool e and Mr. C. T. 
Grin field, "RA. M., accompanied. 











WeysripGr.—A Concert was given on May 28, in the Village Hall 
in aid of the London and South-Western Railw: ay Widows and Orphans’ 
Fund, under the direction of Mr. J. Cornish, Organist and Choir- 
master of St. Michael and All Angels' Church. The programme was 
miscellaneous, Messrs. Stutfield sharing the instrumental parts, and 
the vocal portions being taken by the Misses Whithead and Pierpoint, 
and Messrs. Winton, Mortimer, Cornish, Colbourne, Burr, and Cecil. 
Mr. Sidney Hill was the solo pianist. The Concert was both a musical 
and financial success, over £30 being given to the Fund. 

Wissecu.—The organ in the Parish Church, rebuilt in 1873 by 
Messrs. Foster and Andrews, of Hull, has just been renovated, and 
two stops added. Mr. Jude, of Live rpool, gave a Recital upon the 
organ on Thursday evening, the 15th ult., which attracted a large 
congregation. The programme 
tone of the new Stops greatly ad 


was excellently rendered, and the 


——Mr. W. A. Collisson, Mus. B., T.C.D., 
aham, co. Dublin.—Mr. O. A. Mans- 
Trinity Church, Torquay.—Mr. 
Lord Arundell, 


Or APPOINTMENTS 
and L. tte. T.C.L., to Rathfar: 
field, Organi: st and Choirmaster to 
ea, Eas J. McArdle, Or t and Choirmaster to 
Wardour Castle, Tisbury, Wilt s.—Mr. Theo. Ward, to Emmanue! 
Church, “West Dulwich.—Mr. W alter Macfarlane, to Holy Trinity 
Church, Nottingham.—Mr. Wm. adford, Orga d Choirmaster 
to St. Mary’s Parish Church, Bloxhar n, Oxon.—Mr. George G. Kirk 
land, to St. Stephen’s Church, Walthamstow.—Mr. Alfred Long, 
Organist and Choirmaster, Parish Church of Emmanuel, Forest Gate. 

CuHorr APPOINTMENTS.— Mr. P. Dent (Choirmaster), to Christ 
Church, Stalybridge, near Manchester.—Mr. Arthur Edwards (Bass), 
to St. Pancras Gank, Euston Road, N.W.—Mr. Charles Hunt (Alto), 
to St. Germans, Blackheath. 


MARRIAGE. 
On the 2oth ult., at Yiewsley, near Uxbridge, by the Rev. W. W 
Bird, of Salisbury, CHAkLES CHILLEY to CaRroLINE GreIG BurRTON, 
daughter of the late Thomas Burton, of London. 


DEATH. 


On the 7th ult., at his residence, 68, West Tov n, Dews 
long and painfu lillness, WitttaM Dawson, music 
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Vv ready. 
EW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ouse.ey, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin Georce Monk, Mus. Doc., Oxon. 
Edition I., in Post $vo, with the chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s. 
Edition III., in Imperial 32mo. Words only. Cloth, gd. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION 
eh of THE CANTICLES, &c. First Series, 
I. Post 8vo, chantsin short score, 6d. 
II. Foolscap 4to, chants in short score, 1s. 
III, In32mo, Words only. 14d. 
When this new Edition is required, instead of the original Worl. 
(which is on sale in all its original forms), orders should be specific 
for ‘‘ REvIseD EpiITIoNn.” 


NEY: REVISED, AND ND ENLARGED EDITION 
of THE ANGLICAN CHANT-BOOK. A _ Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin Greorce Monk, Mus. Doc., Oxon, 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, 1s, 6d.; cloth, 2s. 6d 
London: Novetio, Ewer and Co. 


OYS, with good Voices WAN TED, for the Choir 

of a City Chi urch. Service s fully Choral. Remuneration accord- 
ing to ability; aso an ALTO and a BASS 
expenses will be paid if yer a to 
73, Moray Road, Tollington Park, 


ASS, TENOR, Ee ‘and BOY WANTE D, 
for West-end Church. Communicants. Cantoris, care of Mr. 
Poole, Musicseller, Lower Tulse Hill, S.W. 


R. EDWARD BRAHAM begs to announce that 

he will give a MATINEE MU SIC ALE at Princes’ Hall, 
Piccadilly, on Saturday Afternoon, July 4. Artists: Miss Lena Little, 
Mr. W. Nicholl ; Pianoforte, Miss Agnes Bartlett (of the Dresden 
Conservatorium, ‘pupil of Liszt); Violoncello, Mr. Edward B raham ; 
Violin, Miss Amy Hickling ‘of the Leipzig Conservatorium). Con- 
ductor, Mr. Charles Gardner. Programmes and Tickets at the Hall, 
and usual Agents. 


R. W. NICHOLL and 
4 consisting of Madame Wilson-Osman 
Isabel Fassett (Consralto), Mr, deed Nicholl (Tenor), Miss Mary Car- 
michael (Accompanist). Eng Eastbourne, July 2 For terms 
&c., apply to ig Nichol, Musical Exchange, Boud Street, or 
238, Belsize Road, N 


RGANIST and CHOIRMASTER.— Aged 31. 

14 years’ experience, holding parish church of large town; 

formerly colonial Cathedral Organist and Diocesan Chojr Trainer. 

Successful teacher, and has testimonials and references famabove the 

average. Gr cathedral music. Organist, H.2,Thatcher, 
Esq., New Road Basit rgstoke, 





whose 
Marvin, 


(Voluntary), 
Charles Jj. 








CONCERT PARTY, 


(Soprano), Madame 
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DURING THE LAST MONTH. DURING THE LAST MONTH—continued. 
: ANDEL, G. I’.—Double Concerto. For Orchestra, 
Published by NOVELLO, EWER & CO. a... 


USELEY, THE REV. SIR FREDK.—The | —— Organ Concerto, in B flat. (No. 3 of the Second 
Morning and Evening Service, together with the Office for the | 5¢t.) Organ Solo, 2s,; String Parts, 2s. 6d.; Wind Parts, 1s, 
Holy Communion. Set to Music for Eight-part Chorus and Solo Recit. “ Tumbled with fear”: Air“ His sceptre 
— with Accompaniments for a Full Orchestra and Organ. Full is the rod of righteousness.” From the “ Occasional” Oratorio, 
Score, 40s. ; Orchestral Parts, 2s. 
BEIDGE, J. F., Mus. Doc., Oxon.—(in G).— “ Love and Hymen.” Chorus from “Hercules.” 
Morning and Evening Service, together with the Office for the Uinihaeaeik Peaaie. pe 6d J ; P Sees 
Holy Communion. No.1. Te Deum laudamus, 4d.; 2. Benedictus, 4d. ; | ' Ne aaeers ze ; 
3. Jubilate Deo, 3d. | PARK, DR. W.—The Organist’s Quarterly 
TOWNS ‘Te 3 gene > Bate Tira a ournal. Part LXVII. 53. 
U Choise CEDRIC (in B flat). The Office | iF Fone March (C minor) on the Choral “Jesus, my trust” 
of the Holy Communion. 1s. | Otto Diener (Berlin), 
AY NES, WM.—(in A). Magnific: at and Nunc.) Allegro Pomposo (D ‘weed asin ue Ferris Torr R (ii xeter), 
dimittis, with a simple Air for the Pcopie, and varied Miclodies Meditation (A major) E. Cutcer, 


and Harmonies for the Choir. (Vesper Music, No. 5.) 3d. Fantasia (C major) on a Theme by Jislius Katterfeldt 
HvuGo KattTerre.pt (Eppendorf) 


iH EATH, FRED.—(in F). Magnificat and Nunc = rr 


a oe veer ; z : E PU TY ‘ORGANIST _—Advertiser could act as 
‘Preece REV. ERNEST, AND PEARCE, above in or within thirty miles of London, between July 23 and 


CHARLES W., Mus. Doc.—"* Missa Dominica.” A Service | September15. Address, Organist, Myrtle Villa, Dudley. 


for the Holy Communion (in the style of Merbecke). 6d. Melody in . an ’ Ma i i 
ly Y - "| CPRGANIST and CHOIRMASTER is W ANTED 
ates. EDWARD H.—(in F). Te Deum. 4d. hte Peter’s Church, Fulham. Salary from £20. Services 














Piain Song, 14d. 
Applications to Alfred Long, 14, Ismailia Road, Forest 
Gate, Essex. 
GENTLEMAN with good musical knowledge 
oe f ee 226 Wg ae wishes to obtain an ORGANIST’ S SITUATION ina C} 
OWE, ALBERT.—‘ Saviour, blessed Saviour.” N.or N.W. Address, George Barrett Cooper, 33, Highbury Par 


Hymn. 3d 
iia a i hn cbleeiny eee: O ORGANISTS and MUSICIANS.—A very good 
INNEY, CHARLES E.—“ Peace T leave with TEACHING CONNECTION for immediate DISPOSAL, 


“CHUTZ, H.—A Selection of Choruses and 


.s Recitatives from ‘‘ The Passion of our Lord.” ts. 





you." Anthem for Tenor Solo and Chorus. 6d. in the North of Scotland. Additionally advantageous to one who can 
7 oat ~ x ah . li y 1 £50) 
M ARRIOTT, ARTHUR.—*< The Sower went forth also Tune Pianos. Probability of obtaining Org ‘ch de stipend £50) 





Beat ; Ay pply, at once, to Organist, West Banks, Ww ick 
sowing” Harvest Hymn. 2d. Led tesa Seis Insole aa: 


N EN DELSSOHN.—* O come every one that | Vea ORTE TUNER desires whole or partial 
a thirsteth " (from “ Elijah”). 3d. | 


oeee, A. E. M.—‘* Ave Maris Stella.’’ 2d. 





ENGAGEMENT. Outdoor nee: Highest references. 
Address, A. B., ror, Kentish Town Road, N.V 


JIANOPORTE, HARMONIUM, he pane 


DRN 2 oT Sener Vere: ae and PIPE-ORGAN TUNER, late John Brinsmead ar 
S* DEN HAM, E, A.—* To thee and me. ” Song. 2S. Show-rooms. Skilful Repairer and Regulator; any kind of 
» | check action. Can put in new plank or belly. Prefer makin 
"NTR ? > &é Tocether.” asende , | proved Harmoniums throughout (less than London prices), up t« 
YNE, PHYLLIS. Together, Legende de | manuals and pedals. Practical mechanic. Age 33. Good wages. 
| Novello, Ewer and Co., 3, Berners Street, W. 


Bi ? > EP as a 
warp bein Fini srl ei aa Pwo-pert Son gs for) GoM: \CT MUSIC BUSINESS for SALE, in a 
No.1. Down the stream _ No. 3. Sunny Hours Lancashire town of 50,000 inhabitants. Only one other 3 I 
2, Over the snow Sh 1adowland Shop in the town. Great population within three miles radius. To a 
vi : 2 pe rson of moderate capital, offers a splendid opening. Address, first, 
Hl ULWICH COLLEGE SON No. 1. School | to J. H., jun. TD. Heyw« ood, Lancashire. 
Song, by E.D. R. 4d. [ae Bre 


RGAN for SALE, i ital condition, by 11 
DEARSON, W. W.—* Welcome, young Spring.” »| ORG aac aaa ee 





Basse-Marie. 2s. 





and Son, of London. Two manuals of 56 notes each, 
Four- part Song, 2d. pedal organ of 30 nctes tops on swell, 5 on great. Blown re 
1 re , y — re » | or hydraulic. Very handsome Case, of birdseye maple, with dec 
2 OBINSON, SIR WILLIAM C. I'.—* For thee. a speaking pipes. Suit Church or Chamber. Apply, D. k 
Four-part Song. 3d. | 14, Castle Street, Dover. 
66 7 de? *our-npart S ¢ ? | . > eas a . > 2) 7 
Autumn Woods.” Four-part Song. 34. r RGAN.—A very fine Two-manual PIPE-ORGAN, 
ARVIS, STEPHEN.—Favourite National Melo with 15 stops, 2 couplers, 2} octaves of radiating pedal 
dies. For Pianoforte and Violin, 2s. Ad lib. Accompani: rately (bourdon), 2 composition pedals, in mahogany case with dec ed 
fortwo Violinsand \, salnnaclia: reveaGh. mae noe ‘ |front speaking pipes This magnificent in strument (admirably 
| 


“adapted for a Church or Chapel) will be included in the Sale by 
Auction, at 16, Mortimer Street, London, W., on Wednesday, July 8 





V JOLLENHAUPT, H. A.—Compositions for the 


Pianoforte. Edited by BErTHOLD Tour s. In three books, | 4 : 

1s, each; or one volume, cloth, 4s. RG ANS. —Two excellent CHANCEL ORGANS 

i = i e ws , “ re for SALE, with full compass pedals, bourdon, &c. No.1, £30; 

TOVELLO’S PUBLICATIONS in the TONIC! No.2. £99. P articulars on application, Fincham's Organ Factory, 
SOL-FA NOTATION, Translated by W Ba McNauGu7. | 150, Euston Road, London. 


No. 309. hrist, being raised fror Pas p = erst yy 7 . 1 
\ Glokeran ee . RGAN WANTED, for ASYLUM. Chapel seated 
Rend yourheart.. ‘Ja BapivenwiOaccie fale for 300. A TWO-MANUAL and PEDAL ORGAN, with Swell 

A Spring Song ... nee Ciro Pinsutr 13d, | Price must be moderate. Apply, stating price, with full description, to 
The Unfaithful Shepherdess a ny ~H. Lauer 12d, | Medical Superintende nt, County As sylum, Mickleover, Derby. 
Magnificat and Nunc dimittis in F ... . H. SMart 3 
In humble faith and holy love.. we» = Dr. GARRETT d. HEAP ORGAN MUSIC. Write for “List. 
O hush thee, my babie ... A. SULLIVAN , eo 2; Trafford Street, Rochdale. 
To Thee, great Lord (Dal tuo stell ato) we ROSSINI mils 7 ; 
Sir Knight, Sir ——. O whither Just J sublished. Second Edition. - 
away ve owe C2 A. MactRONE Tid. N AGNIFICz AT and NUNC DIMITTIS in E flat. 
God came from Teman.. os ee Dr. StecGaty 2d, Easy setting for Parish Choirs. By JAMes Lancran, Mus. 
? Now the Curfew bell... ne ‘ C. Krevutzt vf Bac., Oxon. Price 4d. L ondon : Nove LLO, E WER and Co. 
Welcome, sweet pleasure me, THOM AS WEELKES - to Lae asteohibiateh slides = 
In this hour of softened splendour .... Crro Prnsutr 14d. Lis N ATURE NOW IS SMIL ING. Part- Song 


Greeting MENDELSSOHN 
pee es ane ane deeded ties y BenjAMIN ConGreve. Price 
The Sabbath morn ots .. MENDELSSOHN laa © 
London: Novetto, Ewer and Co. 


ANDEL, G. F.—* The Mesias: ” With addi- |= a ; ; 
tional Accomnenlonenie by Sir Micnarr, Costa. First Violin, S. BACH.— FORGET ME NO ’ I HOU 
Second Violin, 5s. 6d.; | Viola, 5s. 6d.; Violoncello and Bass ° FATHER AND LORD (Aria), with Pianoforte (Organ or 


¢ ; : 
5. 6 er Flv, S,38.6d.; Oboes, 3s.; Clarinets, 33. — ; Bassoons, 4s.6d.; | Harmonium) Accompaniment, in the Keys of A minor, G minor, 0: 
Double 1 2 oon, 1s.6d.; Horns, 2s. 6d.; ets, 1s. 6d.; Trom-] F minor. The English words by Lady MACrarRreEN. Price Is. 


bores(s .” T.), 18.3 Trombone (Bass), 6d. ‘Oph ricle IS. rums, Dresden, Leipzig, and Chemnitz: C. A. Kiem. 
6d.;C & :3. 6d. London and New York: Nove.tio, Ewer and Co. 
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WILL SHORTLY BE PUBLISHED BY SUBSCRIPTION. 


THE LONDON CHANT BOOK 


EDITED BY 
HARVEY LOHR & HOWARD B. HUMPHERY. 


PRICE FIVE SHILLINGS NET. 
PRICE TO SUBSCRIBERS, THREE SHILLINGS. 





This Chant Book is constructed upon principles that do not appear to have hitherto guided compilers 
of works of a similar character. It contains nearly 600 Chants (single and double) by Ancient and Modern 
Composers. many of which are now printed for the first time. Two distinct sets are arranged for the 
Daily and Proper Psalms, and also for the Psalms in the Special Services in the Prayer Book (Holy 
Matrimony, &c.) The alternative arrangement will prove of great service to Organists. Precentors, and 
others, to whom the first setting does not commend itself. One important feature of the work is that no 
chant is repeated under any circumstances, the whole number being entirely different. Another feature 
is that many chants composed specially for certain Psalms are appropriated to those Psalms. A large 
selection of Additional Chants is included over and above those set to the Psalms, and these are recom- 
mended to be used to the various Canticles in Churches where a full Cathedral Service is not in vogue. 
The greatest care has been exercised on the part of the Editors to ensure a correct version of each 
chant. Most, if not all, of the old favourites are included—Chants without which no book would be 
complete; and the Editors believe that this work will form one of the largest, most complete and valuable 
collections ever published. 
Intending Subscribers are requested to forward their names, &c., to 
Mr. HARVEY LOHR, 33, BLanprorp Sevare, Loxpon, N.W., 
before JuLy 31 next, in order that a sufficiently large number of copies may be printed to supply the demand. 
P. 0.0. to be made payable at Vere Street, W. 
SHORT SETTINGS TO CHORAL SOCIETIES. 
OF THE “ . = 
OFFICE FOR THE HOLY COMMUNION FEW COPIES REMAINING OF THI 
(INcLupING Benepictus AND AGNnus De?) SE . rE € i} ION ‘OF MU SIC 
Bon SAN on eevee vas Performed by the Choral Societies who took part in the competition 
éuoute < mae. at the National Music Meetings at the Crystal Palace in 1874, 
Price One Shilling each. 


THEY WILL BE SUPPLIED A 


- SIXPENCE EACH. 
Picon sscot aga which is modern in form, interesting to a choir, and 
evotional in ettect, whilst also of easy execution and of moderate r S 9RICE SIXPENCE for PAGES) 
compass for the voices, is certainly much needed in these days when CLASS I., PRICE SIXPENCE ( ro PAGES 
choral societies are almost universal, ‘This want is specially felt with | See from his post Euphrates flies (‘ Belshazzar”) 
regard to music for the Office of Holy Communion, and it is hoped | Be not afraid (Motett).. re 
that these services will be found well within the capabilities of an | Hark the deep tremendous voice .. 
ordinary choir, yet not w iad in an effort to give due expression to The people shall hear and be afraid 

.M. | Sir Patrick Spens 


the solemnity of the words &.¢ én i 
- | Why, my soul, art thou so vexed (Psalm x ni.) %.. * 


No.1. J. BAP TISTE CALKIN IN C, | CLASS IL., PRICE SIXPENCE (60 PAGES). 
DR. GARRETT n A, Come, gentle Spring (“ The Seasons "’) a “a oss ... Haydn. 


sry. tm x Hear us, O Saviour (Salve Regina) iad i .. Hauptmann. 
J. S rAINER IN I . Oh the pleasure of the plains (‘‘ Acis and Galatea”) . -H andel. 
SIR GEORGE ELVEY in E | The Vale of Rest ae es ‘ pom “a ’ Mende elssohn. 
ae ae . nara | The Ninety-first Psaln ses ba ...  Meyerbeer. 
BERTHOLD TOURS ww C. | He saw the lovely youth (“ The eodora") ... ‘ha ie ... Handel 
W. A. C. CRUICKSHANK mv E flat. | London: NoveLLo, Ewer and Co. 
REV. H. H. WOODWARD wp D. 


(To be continued.) 
London: Novetto, Ewer and Co. THE 


SIX TWO-PART ANTHEMS | MUSIC OF THE BiBLE 


WITH AN ACCOUNT OF THE 
LADIES’ OR BOYS’ VOICES | DEVELOPMENT OF MODERN MUSICAL INSTRUMENTS 
convene: a FROM ANCIENT TYPES, BY 


. MYLES B. FOSTER. JOHN STAINER, M.A., Mus. Doc. 
Os oy | eke ily adhe tu te ~ a “The very excellent illustrations scattered throughout the book 
3. Is it nothing to you? Sai se "  GaodBudavock ent, | Mate tially increase its value; and we sincerely hope that Dr. Stainer’s 
4. Why seek ye the living among ihedeade aster y : | labours may be rewarded as they deserve, for not only has he accumu- 
5. If ye then be risen with Christ TPE | lated a large mass of reliable information upon a subject of the deepest 
G, Eve hall ict seed. nae eae Keacd” ** Whitsuntide. interest, but he has thrown additional light upon much of this evidence 
¥ ‘ ar ae eons | by giving us the result of his own practical experience.’—Musical 

Price One Shilling; or, Threepence each, | Times. 


London: Novetto, Ewer and Co, | London: NoveLto, Ewer and Co, 





Crown Octavo, cloth, 2s. 6d. 


FOR 
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London Music Publishing Co.’s Publications 





IGHT HARVEST HYMNS. Words by 
Rev. S. Cutrps Crarke; Music by Dr. Dykes, Dean ALrorD, 

Mr. Lanarav, and the Editor, Mr. A. H. Brown. Price 2d.; Words 
ynly, 2s. per 100, 

“The hymns, which include a fine processional, are excellently 
written, and as suitably set; and if music is ever to win its way, will 
assuredly become great favourites at harvest festivals. They vary 
considerably in metre; but gladness and thanksgiving are the twin 
keynotes of all.”"—IVestern Morning News 

“A very excellent set of hymns, and most 
parishes."—Chuvch Times. 

“The tunes are much in the current vein of thought, pleasant, tune- 
ful, and having a part-song flavour. Nos.1 and 3, by the editor, are 
fresh and effective, and No. 5, by the same composer, is elegant in its 
melody and smooth in its harmony. No. 6, by that man of many 
accomplishments, Dean Alford, has a not unpleasant flavour of mixed | 
antique and modern thought. Mr. Langran’s (No. 4), a plain note 
against note tune, will be found to sing well. .Dr. Dykes’ (No. 2) is 
elegant and melodious, and set in the quas i-ecclesiastical measure 
3ix-four, a time borrowed by the Church from an early period of 
modern’ dramatic music, The tunes will not fail to please modern 
choirs.”—M usical Standard, 

“We would specially draw attentic on * the unusually good common 
metre tune ‘St. Angelus,’ No. 5, which t well pass for a composi- 

sion of two hundred and fifty years ago.”—Church Herald, 








suitable for country 








NEW HARVEST ANTHEM, 
4 EAR NOT, O LAND. — by S.C. Cooke. 
Easy and effective. Price 3d. 
“A good anthem.”—Christian Wi 
“Ts a well-arranged setting, and will adit ily 1 
church Times. 


neet with success.’ 





NEW WORK FOR THE VIOLIN, 


HE VIOLINIST’S REPERTOIRE. Edited by | 


ALFRED Burnett, R.A.M. To be published monthly. Con- 
taining Pieces for one or more Violins, principally with Pianoforte | 
Accompaniments. The whole, when completed, it is hoped, will form 
1 complete répertoire for the professor with his pupil, the student in 
his chambe r, and the amateur in the salon. 

Nos. 1 and 2 (double number). Quartet, by the Editor. 3s. net. 

No. 3. Largo and Presto assai, by GiovaANNI BUONONCINI (1731). | 

3. 6d. net. 

No. 4. Entr’acte from Donizetti's “ La Fille du Ré giment. 1s. 6d. net. 

No. 5. Romance for Violin, by R. B. Appison. 1s. 6d, net. 

Nos. 6 and 7. Trio for Three Violins, by GEMINIANI, 3s. net. 

Nos. 8 and Q. Bolero for Violin, with Pianoforte Accompaniment, by 
J. E. GERMAN. 3s. net. 

No. 10. Adagio and Fugue, with Pianoforte Accompaniment, 
ARCHANGELO CORELLI, 1s. 6d. net. 

No. 11. Duo for Two Violins, with Pianoforte Accompaniment, by 
R. SCHUMANN. Is. 6d. net. 

No. 12. Barcarole, with Pianoforte Accompaniment, by F. H. Simms. 
is. 6d. net. 

No. 13 and 14. Andante and Rondo, for Violin, with Pianoforte 
\ccompaniment, by J. B. ViotTr. 6s. 

(To be cc enseiens 


IX TWO-PART SONGS for Ladies’ or Boys’ 


Voices, with Pianoforte Accompaniment. Written, composed, 
and dedicated to Sir GreorGe A, Macrarkren by his Pupil, SIncLarr 








by 


Dunn. Price 2d, each. 
No. 1, Come to the woodlands. No. 4. The Lily of the Valley. 
» 2. Ocome, let us sing. » 5. The Snowdrop. 
3) 3» Where bluebells grow. » 6. Merry Maidens, 





E DEUM in D, for the use of Parish Choirs, by 


W.H. Draycott. 3d. 
TE DEUM, JULBILATE, and KYRIE. Chant Form, by F. 
AUSTIN. 4d. 


TE DEU M, in Chant Form, No. 1,in D, by S.C. Cooke. 4d. 
TE DEUM, in Chant Form, No. 2,in E flat, by S. C. Cooke. 
TE DEUM, in Chant Form, No. 3, in D, by S.C. Cooke. 4d. 


4d. 





Just published. 1s. 


PROGRESSIVE SIGHT-SINGING, for the use| 


of Singing-Classes, Choirmasters, &. By Ropert MacHarpy. 
An easy systematic course of instruction for teaching to read Music at 
Sight in a few lessons. A large reduction for quantities. 





NEW WORK, 
RRANGEMENTS for the ORGAN. By W. J. 
WESTBROOK, Mus. Doc. 
meet the wants of those Organists who have to play organs more 
or less incomplete. The whole of the pieces may be played, therefore, 
upon organs with two keyboards; many of them, by a litile manage- 
ment, upon organs with only one. The pedal is, of course, indis- | 
pensable. It has been the aim to make all the pieces thoroughly 
playable, and as easy as was consistent with their due effect. 
Nos. I to 12 now ready. 
Price 1s. 6d. net each Book, 


LONDON MUSIC PUBLISHING CO. (Lrmirep), 
54, GREAT MARLBOROUGH STREET, W. 


This work has been de: signed to | 








ALARD, D.—“ Classical Masters.” For the Violin: 
No. 55. Handel (Tenth Sonata) ose 

56. Handel (Twelfth Sonata) een si 

For Piano- 


BEHR, FR-—“Le Petit Concert.” Five Dances. 
forte Duet, with Violin ad lib... ee each 
BERTINI.—Fifty Selected Pianoforte Studies. Edited by 
G. Buonamicci = Met 
BORDESE, BATTMANN, hex -Righteen E asy Two-part 
+ ae and Choruses. For special use of Schools. With 


French and English words .. Prices varying from 2s. to 
|} BRICKDALE-CORBETT, H. M.—Two Impromptus. 
| the Pianoforte... ch 
BULOW, H. DE.- ““Innocence.” Album Leaf for Pianofor te 
|;— Humoristic Quadrille on Berlioz’s Opera “ Benvenuto 
| Cellini.” For Pianoforte ... 
ERSFELD, C.—Slumber Song. Art anged ‘for two Violins and 
| Harmonium .. 
| EVAN-JONES, H. ~Cradle Song. For Pianoforte. Op. 9 
| -—— —— For Viola or a or Cello and Plata 
Op. .. @ach 
DU : av, A “Andante and Mazurka, For Flute and Pianoforte. 





Fo 


In two books 
| each, net 
| FLUGEL, G.—Forty-eight Small Organ Pieces in all the ae 
| and Minor Keys. For Church use. Op.g3. Two books, each 

| FOOTE, A.—Trio. For Pianoforte, Violin, and Cello. Op. 5 
— M. J.—‘ At evening time it shall be light.” Sacred 


| 
FIRKET L.—Practical Method for the Viola. 


| GERNSHE IM, F.- ious No. 2, in € major. 
Pianoforte. Op 

GOLTERMANN, fos ° The ‘heart's “tears.” 
voice, with Cello ad lib, Op. 40 ... 

| — Nocturne, Berceuse, Etude, and Onna 





For Cello 
Pianoforte. Op.102... re ass 
The same. Complete ig 
-New Edition of Complete Ww whe, 
Ballet Héroique en trois Actes. 





Série III. 
— 


GRE 
“ Céphale et Procis.” 
Score... ame ie 

HASSE, H.—Romance. 


| TRY. 
| 
| 
| HOFMANN, H.—“ Festgesang.” 
' 
| 


For Violin and Pianoforte. Op. fag 
For Chorus and Orchestra. 
Full Score 


| HURE R, H.—E ight Pianoforte Pieces. Op.8 g- Torobocks, eas h 







— R, TH.—Nine Pianoforte Pieces. Op. 75. In two 
books... ive ‘oe she vs ne igs ww. @ach 
LAHEE, H.—Suite of Six Pieces. For Cello or Violin 


Pianoforte ? . each 3s. 6d. and 4s. 6d., or complete 
LAZZARI, J. S— Two Songs. Op. 6. 
words 


LEE, S.— Seven Melodious Pieces. F or the Cello, or Violin, 


or Viola, with Pianoforte. By J. B. Krall. Op. 31. Two 

oes ag nes ww. each 

LEGE, W.—“As ters.” Salon Waltz. For Pianoforte. Op. 107 
LE vy, A.—Three Improvisations. For the Pianoforte. Op. 4 


For Violin and Piano- 
| Prices varying from 4s. to 
| ME NDE LSSOHN. ‘Symphony. Op. 52. Arranged for Piano- 

forte and Violin by F. Hermann ... 


| 
| books 
| 
| M — IG, R.—Six Selected Pieces. 


| 

| MOSZKOWSKI, M.—Spanish Dances. gu 12. 

| two Violins. Book 1,5s. Book 2 a as +e 
PIATTI, A.—‘ Passe-temps Sentimental. ” Three Pieces for 
| Cello and Pianoforte. Op. 4 each 
1 


REHBAUM, TH.—‘ Mondnacht.” ‘Nocturne for two Violins 


and Pianoforte. Op. 24 
ROS sINI.—* Soirées Musicales,” 


Eight Pieces. “Arranged for 


Violin or Cello and Piavoforte ... ews CAC 

| SCHAAB, ROB.—Harmonium Tutor. French and German 
words as net 

| SCHRODER, H.—Six Small, ton — Sonkeuaine Quartets. 

| For two V “eas Vv in and Cello, — S.i— 

| Book : : Si aie 

| SCHUM ANN New Edition of Complete Works. Op. 30, 35, 

| 39, 42. Songs. German words. Ia one book, complete, net 

}—— Ditto. Op. 99, 111, 124, 126, 133. Pianoforte Pieces. In 

| one book, complete 4 net 


| SGAMBA ine G.—Serenade (from Op. 16). 
SMITH, SIDNEY <i enetian Serenade. Op. 201. For Piano 
‘La Séduisante.” For Pianoforte. Op 202 . one 
Marche Gauloise. Op.206. For Pianoforte.. 
| Vv. INCENT, H. J.—‘ The Miastrel’s Curse.” Ballad for Bary: 
tone, with Pianoforte 
i'w AGNER.—Siegmund's Love Song ‘from “ ‘Walkiire” 


“Arranged for Piano 


Full Score * ; ; i net 
| Orchestral Parts.. pe ia 
| —— Walther’s Preislied from “ "Meistersinger "— 

Full Score es i net 


Orchestral Parts... 

|} —— Prelude to ‘“ Parsifal.’ - 

H monium, Violin, and Cello.. 

WALLNOEFER, A. ee, Secennde, and Funeral ‘March, 

For Pianoforte.. wee 

—— Mazurka Nocturne. “Novellette. For Pianoforte ... ove 

| WIENIAWSKI, J.—Mazurka de Concert. For Piano. Op. 41 

/ILHELMJ, A.—Allegro from ae Military Concerto. 
Orchestral Parts 

—— German Suite (after J. S. Bach), “For Violin and Pianoforte 


Sold at half-price, if not marked net, 
London: NovetLo, Ewer and Co. 


“Arranged for Pianoforte, Har- 


15 
Song for a low 





N 


man 4 
For Violin and 


we 


French and German 


Arranged for 
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HARVEST ANTHEMS & HYMNS. 


Al] Thy works praise Thee ~ : ant om 
Blessed be the Name of the Lord.. <4 pee 
Fear not, O land, be glad and rejoice 

Fear not, O land one C. H. Lloyd 
Give unto the Lord the glory i J. F. Bridge 
God said, Behold, I have given you every ‘herb...G. . Macfarren 6c 





E.H. Thorne 3 
H. Gadsby 1 
Sir J. Goss 6d. 
I 
4 


23rd Thousand. ‘Can be heartily recommended.”—Musical Times 


O GIVE THANKS. 





Full Easy Anthem for Harvest. By E.A. SYDENHAM. Price 3d 
Tonic Sol-fa Edition, price 14d. 
London : NovE.tio, Ewer and Co. 
A NEW TUNE for the Harvest Hymn 
“WE PLOUGH THE FIELDS,” by ArtHur Cottman 


lowance to choirs. 
WER a and Co 


The usual! al 
Nov ELLO, E 


Price 2d 
L ondon : 


ARVEST FESTIVAL ANTHE MS. ‘ Popular, 


Third edition. 














| will give thanks unto Thee E. J. Ho; “— 6d. 
| will give thanks unto Thee J Barn y 4d. 
| will magnify Thee, O God a Sir J. con 3d. 
Make melody within your hearts ... Rev. € J. He rvey 3d. 
Ogive thanks ... “a f E tham 3d. 
0 how plentiful is Thy good ines ... T. SP Pa atrison 3d. 
0 Lord, how manifold are Thy work: by 14d 
0 Lord, how manifold are Thy works Sir G. A. Macfarren 1] 
0 praise the Lord Sir Herbert Oakeley gd. 
Praise the Lord, O Jerus alem Dr. W. Hayes 44. 


-Praise the Lord, O my soul.. H. Lahee 14d 
Praise ye the Lord for His Boodness 
Praised be the Lord . , An 
Sing praises to God . 
The earth is the Lord's 

he earth is the Lord’s - . - 
Th ne fost’ring earth, the genial shos wer’ Site 
The harvest-tide thanksgiving 
Th e Lord hath done great things... 
The Lord is loving unto every man 
This is the day : as 
Thou visitest the earth and bles est us 
Thou visitest the earth 

Thou visitest the earth 
While the earth remaineth... 








GG: cr 3d. | 
Sir Herbert — 
W. H. Callcott 








j. Baptis te Calkin 4d 


C. Swinnerton Heap ad. 
While the earth remaineth... eee Me B. Tours 14d. 
Ye shall dwell in the land J. Stainer 14d 
London: Nov ELLO, Ey WER end Co. 
TWELVE HY MN iS WITH TUNES 


FOR 


HARVEST 


SELECTED FROM THE HYMNARY. 


PRICE ONE PENNY, 
Sing to the Lord a joyful song oe 

0 Lord, the heaven Thy power displays... 
Father, blessing every seed-time ... ei 
Lord, in Thy Name Thy servants Kener + 

The wintry time hath ended par 

Come, ye thankful people, come 

God, the Father, Whose creation.. 

Lord of the harvest, Thee we h ail 

Lo, summer comes again as 





Anonyme 


t. Bb. Why 









Praise, O praise our Heavenly Ki German. | 
Summer ended, harvest o’er J Adcocl 
and earth, Dr. Wesley. | 


0 Lord of heaven, ea 
London: mae: ELLO, Ew ER and Co. 


FOR HARVEST. 


THE JUBILEE CANTATA 
(HARVEST CANTATA) 
FOR SOLO VOICES, CHORUS, & ORCHESTRA 
COMPOSED BY 
C. M. VON WEBER. 
Op. 58. 
Edited, and the Pianoforte Accompaniment revised, 





by EBENEZER 


melodious, and effective.” By Cares Simper, Org anist 


easy 
dalene, Worces ster, Composer of First re Tune 


of St. Mary Mag 

















“ Kock of Ages,’ * Lead, kindly L d seven others 
EE AR NOT, O LAND. ! = one a oe. oe 
AND GOD SAID, LET ° SARTH. 12th Edition... —, 
THEY THAT SOW IN TE ARS jth Edition (very easy). A 
| favourite with English ar Amer can C ae a aa Sa 
O LORD, HOW MANIFOLD. 3rd The . For ParishChoirs 4d 
MAKE A JOYE NOISE, 3rd Tho . To be sung at 


H four Choral Fest iN als this yea . << a ue 34 

| MAGNIFICAT « NI NC DIMITTIS in’. = Edition ... 4d 

ace TE DEUM in F. 2nd Edition 3a 
London: WrEk id Cx , Hanove or Str et, Re gent t Str eet. 


NEW W HITSU NTIDE ANTHEM. 


No.3. AND WHEN THE DAY OF PENTECOST. Solo Bas: 
and Chorus; Soprano and Alto Duet and Chorus. 
Praise the Lord. (Harvest.) Second Edition 
Now upon the first day. (Easter.) Second Editio: 
Fourpence each. Specimen, 24d. 





No. 2. 
No. 1. 














| M. MarSHALL, Yorktown, Surrey. 
nos a + = Just published. 
MAGNIFICAT AND NU NC DIMITTIS 
| A Majo 
| ComPposEeD . BUNNETT, Mus.D. 
a 3S. 
SUITABLE FOR FESTIVALS. 
| Orenesteal Parts can be hired of the Composer, The Close, Norwich 
| ____where special arranger ents can be made = for copies. ies, 
VOCAL MUSIC 
If, | BY 
‘| E. BUNNETT, Mvs.D. 



















| HARVEST ANTHEM—BLESSED BE THOU 3d 
| Part-Song, ‘‘ The Rhine Maiden” on ay a 3d. 
‘s “Spring” a ’ ws a wei de we 3a 
re Nov w Autumt s the year” ere ove w. 3d 

| 130th Psalm, ‘ ’ for Tenor Solo and Chorus, 
suitable for Choral as eee ue ene Is 
Office of the Holy Com od 
Te Deum laudam us, in E 3d. 
Benedictus and Jubilate, i ane nas pee nae a ae 
‘A ase one on on oe 3d. 


Magnificat and Nunc dimittis, in 
And all other works by the same Composer. 


London: Nove.to, Ewer and Co 


fe t publ iahed, 


ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 





Provr, The words translated from the German version of Wendt by | 
the Rev. J. TRoutseck, D.D. 
Octavo, 1s.; Full Score, 21s.; Orchestral Parts, 15 


London: Nove._o, Ewer and Co. 


HARVEST 
THANKSGIVING MARCH 


FOR THE ORGAN 


BY 
J. BAPTISTE CALKIN. 
One Shilling and Sixpence. 
London: Nove.tto, Ewer and Co. 








HARVEST ANTHEMS, by Tuomas SMITH. 
3d.each. Allfull. No solos. 
“FEAR NOT, O LAND.” Just Published. 
“Thcu crownest the year.” 24th Ed. 
3rd Ed, “ My heart is fixed.” 2nd Ed. 
London : NovELLo, Ewer and Co. 
Post-free from the Composer, Music Warehouse, Bury St. Edmunds. 


Price 


“O sing unto the Lord.” 








| ry E. BUNNETT, Mus.D., Canras. 
| No. 1. Larghetto Espressivo ais ae a ae | ae 
» 2 Andantino in G ° se ove vs }net 
») 3+ Festal March. ane ss eve ove < gp 38 
» 4. Andante Religioso in E ons eee } 6d 
» § Funeral March in C minor = er 
» 6. Fantasia and FugueinD ,,, on in in ~ wok 
Or, the whole complete... oes ee 
London: NoveELto, Swe R nt Co. 
COMPOSITIONS 
BY 
- ‘ od 
ALICE MARY SMITH. 
ODE TO THE PASSIONS. Cantata for Soli, Chorus, and 
Orchestra. Price 2s 
ODE TO THE NORTH-EAST WIND. Cantata for Chorus and 
Orchestra. Price 1s. 
SONG OF THE LITTLE BALTUNG. Choral Ballad. Male 
Voices, Price 1s. 
THE RED KING. Choral Ballad. Male Voices. Price ts. 
London: Novetto, Ewer and Co. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


No. 8. d 
1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 

red edges ... wis ae Ke aes ese = oo 8 © 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Cloth, red edges .. see ee LO 7O 
» Hymns only. Royal 24m0, Nonpareil Antique. Double 

Columns. Limp cloth... : iss SO 
» Hymns only, Royal 24mo Nonpas cil 1 Antique. “Double 

Columns. Paper cover vee 0 3 
3. Hymns with Tunes. Demy 8v0. * Clot 4 0 
4. Hymns with Tunes. Demy 8vo. “Goth, bevelled’ boards, 

gilt lettered, red edges .. oa 5 0 
5. Tunes only. Demy 8vo. Cloth :. -~ § © 
6. Tunes only. Demy 8vo. Cloth, bevelled boards, gilt let- 

tered, red edges ... 40 
7. Hymns with Tunes, Treble part only. "Royal 24mo, cloth 1 6 
» Hymns with Tunes. Treble part only. Royal 24mo, Cloth, 

bevelled boards, gilt lettered, red edges 20 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 

8vo Prayer Book. Cloth a6 
g. Hymns with Tunes. Ditto. Cloth, bevelled. boards, gilt 


lettered, red edges ate ae see oa eae ae <8 
10, Hymns with Tunes, Large type. Imperial 8vo, Cloth, 
bevelled boards, gilt lettered, red ed ges . so 6 


Selections of Hymns with Tunes for Adv ent, Christmas, Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and 
Choral Festivals should be addressed to the Publishers, 


Tunes for 


_____—_—«LONDON: NOVELLO,EWERAND CO. 


THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION, 


The complete work, containing 751 Tuncs and Chants 8. d. 
No.9. Limp cloth on sist oa say we tis ae 
» 10. Cloth boards eco am os rn we nee > =e 
» 1. Smalledition ... ose ese ee ove ee oe 3 O 
» 12, Tonic Sol-fa wen abi aa wits = oes oo 3 0 


First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use 
(Offered in quantity at reduced price per Peer ) 

The pointing is of the simplest plan, easily understood, and without 
multiphcation of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London: Nove.io, Ewer and Co.; Bristol: W. and F. 

And all Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK. 
Seconp Epition. Repucep Prices. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s, Words only, od. and 6d. ; paper, 44d. 
_ London: Nove tio, Ewer and Co.; and Simp kin and MARSHALL, 


E DEUM LAUDAMUS S, set to music in the 
key of G. By Atrrep J. Dyz, Price 4d. 
London: NovetLo, Ewer and Co. 


rere ie: 


MorGan; 








Reduced Price, Threepence. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ. 
London : NoveE.to, Ewer and Co 


REDUCED TO ) THREEPENCE 1 EACH, 
A. MACFARREN’S TWO-PART ANTHEMS 


e forsmall Choirs, First Series. Boys’ aud Female Voices, 
Second Series. Female and Male Voices. 
These — are available as Duets for private use. 
— NoveELLo, EWER and Co. 











numbers, 1d. each. 
London : Nove.L_o, Ewer Ran d Co. 
TIGHT AND MORNING. Sacred Song by 
4 Dr. J. M. Bentiry. Price 1s, net. 
_ ondon : Nove LLO Ewer and Co, 


Price 3s. ‘6d. cloth, red edges. 
‘THE TL TUNE-BOOK, with’ the additional Tunes 
as used at ST. ALBAN’ s, HOLBORN ; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novetio, Ewer and Co. 





| 


Now ready. Small 4to. Price 1s. Vocal parts, r2mo, price ¢ 6d. each, 
1st and 2nd Series bound together, cloth, 2s.9d. Vocal parts, 1st and 
2nd Series, bound together in limp cloth, 1s. 4d. each, 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 

pointed for Chanting, and set to appropriate Anglican Chants, 

Single and Double; pg ah with Responses to the Commar idments, 

Edited by the Rev. Sir F. A. G. Ousevey, Bart., &c., and Epwiy 

GrorGe Monk. This sb ge contains a selection of Double (besides 

additional Single) Chants; together with special settings of “ Bene. 
dicite,” and a collection of Kyrie Eleisons, old and new. 

London: Nove.tto, Ewer and Co, 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon, In paper, od.; cloth, 1s, 6d, 
London: NoveLLo, Ewer and Co. Oxford: PARkER. a 
ighth Edition. 

HE ANGLICAN’ ‘CHANT BOOK. Edited by 


E. G. Monk, Mus. Doc., Oxon. In paper cove, rs. 6d. ; cloth, 2s, rf 
Large edition, cloth, 3s.6d. London: Nove.to, E WER and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Author- 





ised by His Grace the Archbishop of York, 24mo, without Chants, gd.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 
small 4to, gd.; separate parts, 3d.; words only, 24mo, 14d. Nove.to, 


Ewer and Co.; and PARKE R and Co. 


E ighteenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, qs. 6d., paper cover; 6s 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notat ion, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 





HE PSALT ER, PROPER ‘PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joutz. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers Ss LN. B.—A small edition is in preparation. 


Eighth Edition. 





OULE’S DIRECTORIUM CHORI ANGLI.- 

CANUM. 18mo, price 18.5 in cloth, 1s, . 6d. pe se 
Fourth Edition, 

OULE’S DIRECTORIUM CHORI ANGLI.- 


CANUM. Quarto, in cloth, elegant, price 7s. 6d. 





Fifth Edition. <a 
HE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotone in a very simpie manner for Parochial 
By B. St. J. B, Jour, Price 3d, Novetto, Ewer and Co, 


CHURCH MUSIC 
A. H. MANN, Mus. Doc., Oxon. 


MAGNIFICAT and NUNC DIMITTIS, in A flat. 
MAGNIFICAT and NUNC DIMITTIS, in E, 


ase. 





Svo, Is. 
Unaccompanied— 


Double Choir. 8vo, ts. 
O LOVE THE LORD. Anthem. Full, four voices, 8vo, 14d. 
O TASTE AND SEE. Anthem. Full, four voices. 8vo, 3d. 


London: NovELLO, Ewer | and Co. 


~F. H. CHEETHAM. 
MORNING and EVENING SERVICE in F, Te Deum, Jubilate, 
Kyrie, Magnificat, Nunc dimittis. Price 6d, 
OFFICE OF THE HOLY COMMUNION in F. Price 6d. 
ALMIGHTY GOD, GIVE US GRACE, Full Anthem. (s. 
Jerse Bass, Price 4d. 
London: 


PLAIN SET TING 


> HOLY COMMUNION 


OFFICE FOR THE HOLY 
BENEDICTUS AND AGNUS DEI FOR GENERAL USE 


INCLUDING 
By E. W. TAYLOR, Mus. Doc. 


Price Fourpence, 


A.T.B.) 


Nove LLO, EWER and Co. 


Loncon: Nov ELLO, Ewer and Co. 


>> PSALMODY, eighth edition, contains 
401 Tunes, 301 Chants, with Responses, &c., free from modern 
tinkering, with above 400 Memoirs of Composers and descriptions of 
the works in which the Pieces first appeared, giving historical and 
bibliographical information nowhere else to be found, Price 7s. 
London : NOVELLO, EWER and Co. 


THIRD THOU SAND. 
AMES LOARING’S MAGNIFICAT 
DIMITTIS, in Chant form, Price 3d. TE 
JULILATE, 6d. 
London: 


and NUNC 
DEUM and 


Nove.to, Ewer and Co. 


Jail 


Seri 
beer 
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Third edition, enlarged. Small 4to. 


REDUCED PRICE. 


Price 2s. paper cover ; 


ANGLICAN 


PSALTER 


SINGLE 


EDITED BY 


REV. SIk F. A. GORE 


EDWIN 


This Work 
Daily and Proper Psalms, 
Series, Suitable to cach dail 


contains nearly 


been selected with especial reference to the position 


NOVELLO, EWER & CO., 


LONDON: 


TO CHORAL SOCIETIES. 
NARCISSUS AND ECHO 
Cantata for Mixed Voices. 


rice 3s. Wind parts, MS. 


GOD IS OUR 


Soli and Chorus. 


String parts, 11s. 


Price 1s. 
COMPOSED BY 
EDWIN C. SUCH, Mus. Bac., Cantas. 
London: NoveLLo, Ewer and Co. 
= 
IND 


THE GOLDEN LEGE 


DRAMATIC CANTATA 
bY 


HENRY EDWARD HODSON. 


Paper cover, 2s.; paper boards, 3s. 






al work of very consi 





insane ” 
BIRMINGHAM DaILy Post 
beyond the grasp of the erdinary amateur. 
to live.” 
Tue Era.— Mr. Hodson ha: 
his treatment of the subject.” 
London: Novetio, Ewer and Co., 
_ 80 & 81, Queen Stre 


‘The work is one des 








OE = -rners Street, W., and 
“.C. 





SONGS OF THE FOREST 
SIX TWO-PART SONGS 
Poctry by Epwarp Oxenroxp 


JOHN ‘KIN ROSS. 
Price rs. 


; Or, singly :— 
1. Early Morning... re | | 4. Flow’rets fair 
2. Hunter’s Song ie 


. The Waterfall 
3. Merry Songsters ... 3d. 6. Shades of Night 
_London: 


Novetto, Ewer and Co. 
~ HERO AND LEANDER 


A DRAMATIC CANTATA 
For Soprano AND Baritone Sotos, Cuorus, AND ORCHESTRA 
The Libretto written by Frepreric E. WEATHERLY 
THE MUSIC COMPOSED BY 
CHARLES HARFORD LLOYD. 
FULL SCORE. Price 21s. 


Vocal Score, 1s. 6d.; String Parts, 7s.; Wind Parts, gs. 
NOovELLO, EWEk and Co, 


London: 





joo Chants, which 
&c.; those for each Service occupying a 
y portion of the Psalter, from which choice may b 


1, BERNERS STREET, W., 


REFUGE (Ps. «xlvi.) 






s enthusiastically received, was 


-‘The composer has won laurels far 
tined 


displayed more than ordinary ability 


THE 


OUSELEY, 


AND 


GEORGE MONK. 


are appropriated to © Venit: 


separate 


of the Keciting-note. 


BART 


AND 80 & S81, QUEEN 





35. cloth lettered. 


CHANTS 


AND DOUBLE 


OF Oa 


dltener the 
> and attording several 
le. The Chants have 








t THE 


os COMPOSITIONS 


ORGAN. 


No. 


Ean Andantes 
Postlu ude (Ch ristma 






de for Adven t 
e for Lent, Gp 10 


I 
4. 
3 







mann Goetz, Op. 20 
7. Three Pieces: 

Wedding, (c) Burial 
8. Voluntary for Christmastide 
g. Voluntary oa 
10. Short Voluntary fora Tin 
11. Short Voluntary for Lent ... 
12. Postlude in C Minor 





13. Concluding Volunta yor Fan tasia (Lent) 


I}. Three Cai 10S 
15. All legretto 
15, Allegretto in D 
(Three Pieces: 
moderato; No. 2, 
(| moto; No.3, Process 
18, Andante inG ... 
Andante in A an d Minuet 
Allegro ma non trop po 
21. Processional Wedding March 
22. Réverie. i 
Three Piec 
}. Marche Serieuse 
5. Six Miniatures ‘dna 
26. Three Preludes 








7, D, ‘and G 


{Soft Voluntary in D flat (Communior 


* ( Preludium e Fughetta 
28. Introduction and F ei 
2g. Allegretto 

Andante and F ugue. 


30. 

31. Pastorale and Melody in At 
32. Orchestral March . 
33. Sonate ... sf 

34. Sketch in C min nor ves 

35. Fuguein E minor ... 

36. Minuet and Trio 


Sarabande 

Postlude in D... 

| 40. Andante Grazioso 

Fantasia in C.. ae 

2.* Allegretto Grazioso... 

43.* Menuetto 

Postlude . - 
Fantasia in C minor 

49. Four Short Voiuntaries 2 
47. Concert Fantasia and Fugue 





(To be contiiitted 
* rom “ The Organist’s Quarter 
NoveELLo, Ew1 


London: 


(a) Bz uptism 


Two Introductory Voluntaries 


ne of Sorrow 


Andante in b flat, and Short tP fe) 


1 
George J. Bennett 1 0 
Hamilton Clarke 2 0 
Dr. Garrett 1 6 


. Dr. Garrett 1 0 
.. Oliver King 1 0 


...Cliver King : 0 





tie (each) 
dk. Ouseley 
edk. Ouseley 
idley Prentice 
B. Li uard Selby 
Dr. Steggall 
Cc: ty Stephens 
G. Wood 

JC. H. Lloyd 
B. Luard Selby 





MeN Om 
° 


~ 
(oe) 
ue 
= 

on 
a 
nh 
Q 








Var Mus. Bac. 3 0 

C. iord Lioyd 1 6 

Oscar W agner I oO 

Henry R. Bird 1 0 

13. Luard Selby 1 0 

B. Luard Selby 1 6 

5. Luard Selby 1 0 

Oscar Wagner 2 6 

‘a John E. West 1 0 
eens LB. Luard Selby 1 ¢ 
Dr. Gladstone ry) 


Dr. Gladstone 
Bh. Luard Selby 
1}. Luard Selby 
13. Luard Selby 
Oscar Wagner 

John E. West 

John E. West 
1}. Luard Selby 
ls. Luard Selby 
Lb. Luard Selby 
Lb. Luard Selby 
Dr. C. S. Heap 
Berthold Tours 
Berthold Tours 


DO te ee 





Berthold Tours o 
Berthold Tours o 
W.S. Hoyte 6 
Kate Westrop 6 
‘a W.G. Wood oO 
Journal. 
and Co. 
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BARTIMEUS 


SACRED CANTATA FOR BARITONE SOLO & CHORUS 
The Words selected from the Holy Scriptures 
The Music by J. F. H. Reap. 
Piano and Vocal Score, price 1s, 6d. 





Also just published. 


THREE SONGS 


FOR BARITONE OR MEZZO-SOPRANO 


The Poetry by the Right Hon. the Earl of Lytron 
No Want. No. 2. Flow, freshly flow. No.3. A Bird at Sun: 
Price 3s. od.; or rs. 6d. each net. 
London: NoveELLo, Ewer and Co. 


Second E on, .E nlarged. 
THE PRODIGAL $ 
A CANTATA 
con 
P. PAINE 


scarlet cloth, 4s. 





{POSED BY 
R 
Xe 
Price, in paper cover, 2s. 6d.; 


found very suitable for sma!! 





This Work will be 1 Choirs, 


Fuli Score and Orchestral Parts may be had on application to the 
Publisher 


NovVELLo, 

Just published, 

GREAT 18 THE LOR 
(Psar’ XLVIIL) 

SET TO MUSI 


r. Pv? AINE. 


Price One Shilling. 














London: Ewer and Co. 





Full Score and Orchestral Parts may be had on application to the 
2ublishers. 


London: NoveE.to, Ewer and Co. 


‘CHILDREN’S OPERETTAS. 


J. CURWEN 


whom these 


& SONS S 


With pecialty, have 


areas 
the following :— 


WHITTINGTON AND HIS CA ‘ ‘ 2 
RED RIDING HOOD’S RESCUE vas oe ‘ I 
NEW YEAR’S EVE ‘ atts 

LILY BELL pun oun ‘ vi 5a ne ; nn. 
THI: TWIN SISTERS on , a wae 
THE CHILDREN’S QUEEN . ; ae ; ance 
GENEVIEVE ..0 ou. 0 ue ue i 
THE BIRDS AND THE FAIRIES é ons . I 
THE CULPRIT FAY ... be nt ‘ a 
THE WHITE GARLAND .,,, . ‘ , vcs. 
AN HOUR IN FAIRYLAND ‘ ‘ ; ; on 2 
THE FLOWER QUEEN . eer aes ‘ ‘ 2 
THE PIC-NIC ... ‘is — : : a 2 
THE QUEEN OF THE SEASONS wi ! 
SHERWOOD'S QUEEN (School Edition) , 2 
GOLDEN HAIR AND THE THREE BEARS ‘ — @ 
THE ROSE QUEEN ... ; er = oe ase a 
FLORA’S FESTIVAL. ‘ vie ae vP oe on ®t 
THE INDIAN SUMMER Sind ; , vee ine 
A CHRISTMAS PARTY ve ane $06 wae ion 
THE GLAD NEW YEAR ... ss , : sr am, 
MAY FESTIVAL in Sas ned ‘ ae ' a. 
AUTUMN’S QUEEN .,.. ’ ins , it aon am 1Q 

Orchestral Parts may be had in most cas 


8, WARWICK LANE, LONDON, E.C. | 





> 








| the real idyll begin 
| Mr, Gaul’s ins 


THE HOLY CITY — 


A SACRED CANTATA 


BY 
rt 2 > 
ALFRED Rk. GAUL. 

“ The work is an honour to English Art, and has elevated its com. 
poser into a place of distinction amongst native musicians,”—Que, 

“A good sound musical work is this ‘ Holy City.’ I have no hesit, 
tion in saying that it creditably represents English art, an d does 
honour rot only to the skill but to the judgment and taste of Mr 
Gaul.”—Daily Telegraph. 

“The reception wz as favourable in the extreme, and the C 
must henceforth be classed among the successes which the E 
ham Musical Festivals have brought to light.”—Standar 

“©The Holy City’ is evidently the work of a shoushafel as wella 
clever composer, and should make its mark among thoroughly Er nglist h 
productions of a sacred character. *_Musical Times. 

“We hope and believe that the reception given last ni 
Gaul and to his ‘Holy City’ Cantata will prove an ea t of its 
popularity and acceptance throughout the length and bre: idth of the 
land.”—Birmingham Daily G 

“A most interesting, tune 











ntata 





tte. 


, and scholarly work.” 





Manches: 








ine work will cv nsiderably Sorgge ance Mr. Gaul’s reputation a 






I ane ol Daily Cou 
Vocal Score, paper cover, 2s. 6d. ieee: paper boards, 3s.: ditto 
s : h, 4s.; Voice parts, for the > use of Choral Societies, each1 
ction of Soprano and Contraito Movements for School Use 


oo d esis on Loan. Tonic Sol-fa Edition, 1s. 
London: NoveL__o, Ewer and Co. 


RUTH 
. ‘ . Tey 
A SACRED CANTATA 
Words by Epwarp OXxENFORD 
r . , s ry = Y 
Music py ALFRED R. GAUL. 
“*Ruth’ is a work of sterling power; its musical form is that 
perfect tunefulness combined with ¢ simplicity and strength. Tt 
nothing involved about it, nor the least strainit ig after unat 
etiects. Thr composer has grasped his theme in a thoroughly 
thetic manner, and has produced a work which is worthy of the 
j . . One of the sweetest numbers i in the Cantata is kuth’s s 
2at me not to leave thee,’ which is instinct with pa 
sion. .. . Boaz’s solo, ‘Go n nae from hence , my daughter, 
effective numbe A chi rale, ‘ Nightfall,’ ‘is an a 
d the intermezzo, ‘ Daybreak 
1S W etl fol! ows, are full of spirit and vi acity, 
aj yous bound that carries the audience “comy letely 
enthusiastic encore was given to the intermezzo and chorus.’ 
i Obs % 








0 

















thetic € 


















story of Ruth is one admirably adapted for 
illustration Juestionable, and poets » painters 5, and musician 
over and over again La sul ject for the exercise of theirt 
and we have no ying that in its poetical and n 
treatment by Mr. ir townsman, it has been 
with increased interest. -ieces such as Mr, Gaul's Opu 
much wanted, and we believe that w he n the ‘ Ruth’ Cantata 
in our Town Hall it will be at once accepted as a valuable addit 
our stock ¢ of music Suital ide for erformance by fairly advanced anc 
advar cing societic bi g 1 Daily Ga 

« Brig ht, tunetul, fre: Fie and m this work will be a great 
favourite, and will add to Mr. Gaul's reputation. The second pa 
be likec better than the first. It opens in the harvest-field, and here 
and with it the charm and grace and freshness o! 
The maicen’s chorus, bright as the morning 






















elle, 












piration. 


| it greets, and the men’s robust and vigorous reply, well introduce the 


| hopeful aadress of Naomi, and the. hearty generous welcome of b 





fresh and melodious joy-breathing music of Ruth, the chastened yet 


The work closes with a short but spirited chorus, ‘ Rejoice 
“ig Boa round us fall,’ 





which will bear comparison with anythin 
An efiective fugal passage carefully worked 








. Gaul has written. 
ol at, but not overd ne, is inserted between s strains waa “a seceeeandin 
of considerable freshness and vigour.”—Buymingham Week 1 





‘Ruth’ has been set to music by several composers; non e, , how: 


Cantata under no 






ever, has become so worthily popular as the 

Although somewhat simple in parts, it contains some charming ic 
and is hi sh ly characteristic of the story it so vividly illustrates.”- 
Soi ith VW SE upres 


‘Fullo f flowing melody.”—Salisbury Times. 
PERFORMED IN THE TOWN HALL, BIRMINGHAM 
ON SEVEN OCCASIONS. 

Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d. 
The Choruses ; (only) in Vocal Score, for Musical Societies, paper 
cover, Is. 

Tonic Sol-fa Edition, 9d. Band Parts on loan. 

London: NovELLo, EWErR and Co, 


Ready in August. 
“THE LAY OF THE LAST MINSTREL. 
Cantata, Words by Scott. 
MUSIC BY 
T. MEE PATTISON. 


Price 2s. 6d. Band Parts may be hired. 


THE 
PATTISON. 


ANCIENT MARINER. 
Price 2s. 6d. 
London: Nove to, 


Third Thousand. Dy T. Mei 
3and Parts may be hired. 
EWweER and Co, 
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“TMPOKTANT TO ALL TEACHERS OF SINGING!! _ 


THe SIMPLEST and EASIEST METHOD of 
Learning to SING AT SIGHT from the STAFF is by means 


of the 
ETTER-NOTE SYSTEM. 
Se Hes oa 1 oe 3) » - TN 
= er. [ 
See i ! 





The following Works are recommended: 






ELEMENTARY SINGING eee a complete course of Instruc- 
tion on the Method. Cloth, 1s. 6d.; paper, 1s, 

ELEMENTARY SINGING SCHOOL. ‘ing the Exercises of the 
above Work published separately for the use of Pu ipils. In two 





parts, price 3d. each, in 1 
gradually withdrawn, tra ig 
CHORAL GUIDE; a patente co 
Modulation and Minor mode, arranged in f 

i % iree parts, price 3d. 

Parts I. and II. n Part III. in pre 
SCHOOL MUSIC, Revised and en! 
titched in paper cover, price 

for a. Puy ils, wit 


apper. in this W 
the Pupils to diss 
irse of Inst 





rk the letters are 
nse with their aid. 







ction, en 
-part harm 
each, in wra 







w ready; 





é ion. Part I., 32 
3 containin ¥ a com 
lition of Voice-tr 













WE xerci 





$ without exception diac apest an 
ever published. 
LETTER. NOTE VOCALIST, for class and he 
carefully chosen selection of fave ; 
as duets and trios. Price, stitched in paper cover, 3d. each 
The following numbers are already pub 
DUETS. renga Rin sg aceon 
Love’s Mes: senger 5. Won't you 
Age’ Say a ki 1 n you can, &c. 





blished :— 

2. Cherry Ripe, &c.; 
uy my pretty flowers? 
; Before all Lands; 



















n he 
g. Harvest Song i e Domum. 
Lieigeg —No. 4. The Is; 7. See our Oars; 10. The Wild 
Have you ever el Se ‘the Echoes? 12. Where art 
thou, tae n of Light ? 
The entire 12 numbers, hands 





Rose 


price 4s. 
CTED FAVOURITE 


SELE 
Note, with [1 


SONGS, Printed in Letter- | 


| 

! 

| 

omely bound in one Vol., cloth, red edges, | 
| 

= | 

ted Covers. 


andsome Illumina 
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Now ready. 


A TREATISE ON HARMONY 
By E. SILAS. 








*rice Two Shillings and Sixpence. 
Messrs. Weekes and Co., 14, Hanover Street, Hanover Square, W. 
OW TO Lia \ RA TO PLAY THE PIANO 
WELL. For Price 1s. 
* Shows clearly 
THE ART OF 





“SND TRAIN A CHOIR 
YOUR OWN Pp [ANO. 


TO FO! 
HOW TO TU 
‘ The art i 


Price 1 





Price rs. 









yandc 
T HOS iTH, 3 ‘Bury St. Edm 
‘ECHNIC. \L EXE! ‘CISES for the PIANO- 
FORTE. 3y - HN Py A trary motion, 
nolo, broken cl wad th s, close 
ed, &c. FE leven pages. Post 2 mT, 10, 


idi h Place, Carlisle. 


ABLE OF MUSICAL 


A. J. Ellis’s “ History,” by 
PR 3 





PITCH, based uf upon Mr. 


D. J. Bratkvey. Price 





TH 


for Class 


A* UFRED 
PUBLIC SCHOOLS AND CHOIR BOYS is equ 









Boosey and Co., 2 5) | Street 
Dedicated, by permission, to the College of Organists. 
TUNING | a i& ORGAN:  ILlustrated. 


Post- free, 2s, 6d. P.O.O. to A. Hem 


ith remedi 
et 

rdject.”— 

al Times, 

teview. 


SHE SINGING LOOK Series of Two-Part Songs. 
For —_ le V ith Pianoforte Accompaniment. Suitable 
5vo, 2d -ondon: NOVELLO, Ewe and Co. 


GILBERT'S SINGING-BOOK for 


ally adapted 





ices, W 
each. 


















No.1. pages DEAKEST HOME! (J. Guest)—Arranged | E 
as a duet for sopranoa ontralto. Price 1s. 4d. net. | 
No. 2. OU R F AITHFUL FRIENDS (Jj. Guest)—Song for | 
mezzo-soprano or baritone, Price 1s 
Liberal terms to the Profession. Catalogue sent post-free on application 





F. A. and Co. 
Lathes: Note Pu 
sbury Park, N. 
{, 20, Paternoster Row, E.C. 


to 
London: J. ADLEY and Co. 
Road, 


Wholesale Agent: 


Cornwall 


. net. | 
i | 
blishers, 26, | 

| 








NY 
ND 


SCHGOL ROU BOOK 
A COLLECTION OF ONE HUNDRED 
ROUNDS, CATCHES, AND CANONS 
The Words Edited by the 
POWELL METCALFE, M.A. 
The Music Edited by 
J. STAINER, M.A., Mus. 
Price 8d.; cloth, rs. 2d. 
IN SOL-FA NOTATION, 6d. 
London: 


REV. J. 


Doc. 


NovELio, Ewer and Co. 
REDUCED Pricr, ONE SHILLING. 


A MANUAL OF SINGING 


FOR THE USE OF 


CHOIRTRAINERS & SCHOOLMASTERS 


RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. | 








This work offers to the Clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 


London: Nove.io, Ewer and Co. 








and other Schools. Price 6d. ao. of Practical 
6d. London: Novetto, Ewer a and Co 
A COLLECTION 


OF 
ry bd “ 
PWO-PART SOLFEGGI 
ipal major keys, designed for the practice of Choristers 
and Vocal Classes generally, 
SELECTED FROM 
, HANDEL, LEO, SCARLATTI, STEFFANI, 
NARES, WEBBE, &c. 
LY 


JAMES HIGGS, 


Mus. Bac., Oxon. 
ONE SHILLING. 
n: Novetio, Ewer and Co, 


TWENTY 
ORIGINAL VOLUNTARIES 
THE ORGAN 

BY 
ARTHUR HENRY BROWN. 
Price One Shilling. 


DURANTE 


Londo 





CoMPOSED FOR or HarRMONIUM 








London: Novetio, Ewer and Co, 
SEES aa TY . 
PIANOFORTE ALBUMS 
EDITED BY 
BERTHOLD TOURS. 
Price ONE SHILLING EACH. 
Vorumes L,, IL, IIL. IV., V., CLotu, Four SHILLINGS EACH, 
Vovtume I. | Voicme II. 
1. Compositions by Bach, No. 7. Marches. 
2. Compositions by Bach. | , 3. Marches. 
3. Compositions by Bach, 1 os 9 Marches. 
Votume IL. | VoiumeE IV. 
4. Compositions by Handel. » 10. Gavottes, Minuets, &c. 
5. Compositions by Hardel. » 11. Gavottes, Minuets, &c. 
6. Compositions by Handel. », 12. Gavottes, Minuets, &c. 


Vorume V. 
No. 13. Compositions by Wollenhaupt. 
» 14. Compositions by Wollenhaupt. 
», 15. Compositions by Wolienhaupt. 
List of Contents may be had gratis and post-free. 
London: Novetio, Ewer and Co, 
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7UUR-PAKT SONGS by S. S. StRatTon.— 


“Monarch Winter,” words by W. S. Passmore, 3d.; “‘ Summer 
is but Meeting,” words by E, OxeNrorD, 3d.; “ Merrily every bosom 
bounJeth,” words by Tuomas Moorr, 3d, 

London: NoveLLo, Ewer and Co. 


ICKORY, DICKORY, DOCK. Humorous Glee. 
By Atrrep ALLEN. ‘ The composer evinces considerable 
humour.”—Saturday Revie: Price 4d. Noveiio, Ewer and Co. 


POPULAR COMPOSITIONS by GABRIEL 


DAVIS. 

SONGS 
WHO’S FOR THE QUEEN? ‘(New Patriotic Song.) 

The Words written by F. E. Weatherly « eve eee 
(Sung by Mr. THurLEY BEALE 
KING CARNIVAL, The Words written by F. E. Weatherly 
BY THE RIVER, The Words written by Herbert Gardner. 
ELSIE (The Flower Girl's Song)... a 
(Sung by Miss Apa TOLKIEN. ) 

THE ZINGARA.., 


(Sung by Miss Jost ‘SHERRINGTON. ) 
THE COMING YEAR. The Words written by Dean Alford 
THE OLD ME ggg GATE, The Words written by R, 
Richardson, Es 
NELL IE OF THE SUpAY TheWords written by R. Richardso: 2, 


Es 

THE LITTLE LASS 0’ BRAY. 
Edward Oxenford .. 2 
(Sung by Miss Jost SHERRING TON and "Miss Jr ANIE “Ross E. ) 


PIANOFORTE, &e, 
ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H. Prince Leopold). 2nd Edition... 
Transcription for the Organ, by Dr. W. J. Westbrook .., 
MY LADYE BARBARA’S GAVOTTE : : 





one 


“The Words written by 


PART-SONGS, S.A.T.B, 
THE THREE STARS. nd Edition 
THE KNIGHT’S RETURN, 7th Edition 
GOD SAVE THE PRINCE. 18th Edition 
THE DISTANT SEA. 6th Edition 
TO THE WOODS. oth Edition .., 
HARK! 'TIS MUSIC. 6th Edition 
THE HOUR OF REST. 4thEdition ... 
DAME WIGGINS OF LEE, (Humorous.) 
DAME TROT. (Humorous.) 6th Edition 
WHO’S FOR THE QUEEN . 3rd Edition, 
Song. For T.T.B.B.) be 
London: Nove.io, Ewer vor am no eee ney W N 
and 80 & 81, Queen Street, E.C. 


NEW SONG. 
Price 4s.; post-free, 


THE B ELL IN THE BELFRY 


ime PAINE. 
London: W. REEvtrs, 185, Fleet Street, E.C. 
UMOROUS GLEES, PART-SONGS, 
A. J. CaLpicotT :— 
Sobbing Quartet 


Humpty Dumpty 
The House that a ‘Built... M4 he Haymakers 
l ule 


eee 


8th Edition 


RNNNDHDNNKYN 


(Patriotic Part- 


w 


2s 


&c.,, by 


Lit tle tach Horner | on on the Waters 
Now ready, A FISHY CASE 
Children’s Operetta, in two acts, with illustrations, price 2s. 6d. 
MetTzver and Co., Great Marlborough Street, t, W. 


Just published. 


SIX SONGS 


WITH ENGLISH AND ITALIAN WORDS 


BY 
PH. MARCHETTI. 
DESERTED, in E flat and D flat... is 
NENUPHARS, Eastern Song in B major and Am: jor. 
THE WEARY SPINNER, in A minor and G minor ... 
ONE TINY KISS, in C and B flat ... = 
PARTING, in E flat and D minor 
INVOCATION TO SLUMBER, in 1 E flatand D flat - 
___ London: NoveEtLo,  EWER and Co. 


OU WN 4 


TEW MU SIC, by ALnert Ham, F.C.O.—LIT TLE 
JACK HORNE R. Humorous Glee’ for s.A.T.B. Sung with 
the greatest success in London and the provinces. Price 4d. THE 
ROBIN, Two-Part Song, s.c. Price 2d. 
London: NovetLo, Ewer and Co, 


HAVE LOVED THEE, GENTLE MAIDEN. 


Song by James FitzGeravp, Organist, Kidderminster. 








Sung everywhere. Selling immensely 
ART-SONG.—THE BRITISH ARMY AND 
NAVY, price 4d. Song, “ My own, my native land,” price 1s. net, 
W. H. Brircn, 32, Queen's Crescent, Reading. 
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THE MONTHS 


TWELVE VOCAL 
Words by Epwarp Oxrnxvorp 
MUSIC BY 
ALFRED R. GAUL. 

(Composer of the ‘‘ Holy City,” ‘ Ruth,” &c.) 
“ There are in this series of duets the sweetest things of thi 

have ever met with. No. 4, ‘April,’ and No. 5, ‘* May,’ 
special favourit:s, the one being delightfully 


melodious. Things to be treasured in households where si 
friends delight in joining voices. The pianoforte accompanime 


kind 
are our 


DUETS FOR SCHOOL USE 


playful, the other tenderly 


well written, and such as an ordinary pianist may successfully under 


take.”’—Birmingham Daily Gazette. 
Parttel.and tl. ... 
Complete, paper cover 

Ditto, paper boards 

Ditto, scarlet cloth 


London: Novetto, . WER and Co. 


if ERLIOZ’S TE DEUM. Op. 22. 
- the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
STANLEY Lucas, WEBER and Co., 84, New Bond Street, London, 


ANTHEMS 
JOSEF RHEIN 


RHEINBERGER. 
I AM WELL PLEASED 


WHY ASSEMBLE THE HEATHEN 
THE LORD GIVE EAR TO THEE 
THE FOOL WITHIN HIS HEART HATH SPOKEN 
REJOICE, O YE RIGHTEOUS 
(Novello’s Octavo hinttniiien: ites, "268 t to pera) 
London: N VELLO, Ewer and Co, 


MENDELSSOHN’S ORGAN MUSIC 


Epitep sy W. T. BEST. 
SIX SONATAS 
AND 
THREE 
In One Volume, oblong, price 5s. 
London: NovELio, Ewer and Co. 


ORIGINAL 


Compositions for the Organ 
By HENRY SMART. 


Choral, with Variations ... 

Two Trios 

Grand Solemn March 

Andante, No.1, in G major 

Andante, No. 2, in A major 

Andante, No. 3, in E minor 

Six short and easy pieces, Nos. 1 and 2 
” » 3» 4 


= 
° 


DU ew 


oOo ON 


5 asa 
Air with Vv ariations and F inale Fugato s 
Twelve Short and Easy Pieces in various styles, Nos. 1 to 4 
5 ” 8 
9,12 


” ” 


” 

Prelude, in A, and Postlude, inC « 
Prelude, in E flat; Introductory Voluntary, in B flat; ad 

Andante Grazioso se ne 
Postlude, in D 
Twelve Short Interludes .. 
March,inG . 
Easy Preludes : 
Minuet, in C.. ss ae 
Festive March, in D dies eee 
Postlude, in E flat . 

Nos. 14 to 22 from the Organist’ s Quarterly Journal. 

London: Nove.to, Ewer and Co. 


ORIGINAL 


Compositions for the Organ 
By FREDERIC ARCHER. 


Andante, in D 
Andante, in F 
Andante, in A on 
Concert Variations ... 
Allegretto, in E, and Prelude, in iG oo 
Motivo, in B flat, and Fugue, in D minor 
Marche Triomphale ose 
Allemande 
Nos. 5 to 8 tous the Organist’ s Que tars erly "Fo: nal. 
London: Nove.io, Ewer and Co. 


HNN RW HH NR 


No.1, in F; 


No. 2, in G 


eee Nee 


Performed at 


PRELUDES AND FUGUES 


AAMGCOAGD A COMDOMIADAAAIAAOC aan 


enccooocc > 
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THE CATHEDRAL PSALTER 


POINTED FOR CHANTING. 


1, Imperial 32mo, cloth ... aes tae , . Canticles, 32mo 
(e) . Ditto, 8vo ... 
3. Demy 8vo, large type, with Proper mo 
Psalms, cloth ee oe = The Psalter, with Chants, post 


2, Ditto, with Proper Psalms, cloth 


Proper Psalms, separately. Paper quarto, cloth 
cover. 32mo in ens ie . The Canticles, with Chants... 


THE 


CATHEDRAL PSALTER CHANTS. 


s d. 
8. Post quarto, paper cover... "e 0} 11. Foolscap quarto, cloth 


g. Ditto, cloth... a oe iis 0} 13. Sol-fa Edition. Paper cover 
Foolscap quarto, paper cover i o|14. Ditto, cloth 





The Clergy can be supplied with Copies, in quantities of not less than 25, on special ¢ 


London: NOVELLO, EWER and CO., 1, Berners Street, W. 


Now ready. ; Just published. 
JOHANN SEBASTIAN BACH , ns 


NOVELLO, EWER AND CO.'S 
ALBUMS FOR VIOLIN AND PIANOFORTE. 


by —$<—$<$ $< _ ____ 


PRICE TWO SHIL LINGS AND SIXPENCE EACH 


PHILIPP SPITTA essen macnn 


Translated from the German by Ciara Bett and No. 1. 


PHRE VOLES, £25 FOUR MARCHES 
BISHOP S G LE kL S, XC. E, MENDELSSOHN BARTHOLDY 


THE ORCHESTRAL PARTS wept sranen war mandi oF THE 
THE LIE 2STS 


Reprinted from the Original Full Scores. “ Midsumme Night's Dream, 


His Work AND JNFLUENCE ON THE Music or GERMANY, 


1685-1750 


London: Novet.o, Ewer and 


 Athalic 


BLOW, GENTLE GALES. Quintet we ih se CORNEIL 1USs MARCH, FUNERAL MARC! 
CHOUGH AND CROW. Trio and Chorus ee ane Op. 108. Op. 1 
COME O'ER THE BROOK. Glee i. a ey, eee 
FISHERMAN’S GOOD-NIGHT. Glee ... + ee tee BO TRANSCRIBED FOR VIOLIN AND PIANOFORTE 1! 
GOOD-NIGHT, GOOD REST. Glee... ze 
HARK! 'TIS THE INDIAN DRUM. Round for four Voices 3. 9 BE RT HOLI D TOURS. 
NOW BY DAY’S RETIRING LAMP. Quintet 04 6 
NOW TRAMP O'ER MOSS AND FELL. Chorus...  ... 
BY REVIGRS: “SekeHAde nc ws Gece each tw 2 ‘Wes 2. 
SLEEP, GENTLE LADY. s5.a.1.2. ie he DR ee " ae 
Dit . <2 2 223 THIRTY MELODIES 

STAY, PRY’THEE, STAY. Sestet Pee a a = 
TO SEE HIS FACE. Round Pe a er me ee | COMPOSED BY 
WHAT HO! CLANSMAN. Chorus .. E 
WHAT SHALL HE HAVE THAT KILLED THE DEER. BERTHOLD TOURS. 

Glee, with Chorus ad lib. ... oY 
WHEN THE WIND BLOWS. Round for three Voices ‘ 
WHOMSSVEVEA? Glee... «. cs sh go *.* AN EDITION OF THE ABOVE FOR VIOLONCELLO IS 
WINDS WHISTLE COLD. Glee.. a tee aes ALSO PUBLISHED. 


London: NoveE.ro, Ew ER and Co. London: Nove..o, Ewer and Co. 


RR mn RN ROM 
AABMGCOAND A CHMAWVOMDOAAGAGAIAC ane 





enccooccocc 








“Pr rice e One e Shilling 1g. 





THE 


| | 

CHILD'S GARLAND 

A COLLECTION OF 
ART SONGS FOR CHILDREN’S VOICES 

COMPOSED BY 
FRANZ ABT. 

The English Version by the Rev. Dr. TRourBeck 

and Miss G. E, TroutBeck. 


London: 


THREE-P 


ccneheine: Ewer and Co. 


~ Reduced Price, Sis ‘pence. 


THE 


ENILE SONGSTER 


NEW AND REVISED EDITION 


JUV 


THIRTY- 7 H RE E SONGS 
In One, Two, or Three Parts 


Comiposed and Arranged for the L 


of Children and Schoc 
BY 


LOWELL MASON. 
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London: Novre.io, Ewer and Co. 


Just published. 
TWENTY-TWO SONGS 


IN ONE AND 


TS FO! 


CHILDREN OL ~ & YO INC 


Translated into English by y MACFAR 
Miss Marie Livseri 


TWO PAI 


, and others 


CAROLINE WICHERN. 


\ 
\ 
} 
| 
{ 
THE MUSIC COMPOSED BY | 
! 
Octavo, Two Shillings. } 


London: Nove.io, Ewer and Co. 


NEW EDITION, CAREFULLY REVISED. — 


MENDE LSSOHA > ONE RTURES j> 





OMe ly bound i 
Duct, 15s. 
St. Paul. 


In One Volume, folio si 


size, h in cloth, | 
gilt edges. Price, ‘ia 125.3 j 




















Op. 10 j 
o 25 Ss het Walpu Ni 
» 70. Elijat 
oy ae 6 74s SA | 
3 5. Ruy Bias. 
532 » 101. Trumpet. 
on: NoveLLo, Ewer and Co. | 
| 
NEW EDITION, ‘CAR REFULLY REVISED. 
| SOHN'S SYMP “ hs 
MENDELSSOHA’S i OMI 
In One Voluine, folio size, handsomely bound in cls 
gilt edges. Price, Solo, 12s.; Duet, 15s. 
Op. 1 
» 5 (L j 
3 1ony (It il | 
‘ . Fifth Symp! ony ( Reformation). | 


‘Sonn lor : Ses ELLO, Ewer and Co. 
NEW AND REVISED EDITION, 

AIRS FROM 
MENDELSSORHN’S “ ELIJAH’ 
ARRANGED FOR CKGAN BY 
GEORGE CALKIN. 

In Two Books, 2s. each net. 


n: NoveLLo, Ewer and Co 


THE 














“NOVELLO, EWER AND CO.’S MUSIC PRIMERS 
Epirep sy Dr. STAINER, 


DOUBLE SCALES 


SYSTEMATICALLY FINGERED 
A SUPPLEMENT 
TO ALL 


ENISTING PIANOFORTE SCHOOLS 











BY 
FRANKLIN TAYLOR. 
Price One Shilling. 
London: NoveLLo, Ewer and Co. 


Second & 
SUPPLEMENTAL 
OF EXERCISES 
FOR THE USé OF THOS! 


NG TO SING AT 


COMPILED AND ARRANGED BY 


HENRY GADSBY. 
OnE SHILLING. 
London: Novetto, Ewr 
NOVELLO, EWER & CO.’S MUSIC PRIMERS 
EpITED BY Dr. STAINER. 


BOOK 
LEARNID 


STMT 
S EEE 


> eg a ce 


ER and Co 


= os 





yTY-SIX 


THREE HUNDRED AND NINI 
TWO-PART EXERCISE: 
FOR 


CHOIRS AND SCHOOLS 


BY 

JAMES GREENWOOD 

May be used with any system of Sol-fa 
Prick One SHILLING, 

In paper boards, One S 

NOVELLO 


r~ 





hilling and Sixp 
London: , Ewer and Co, 


THE ( ORGAN WORKS. 


JOHN SEB ASTIAN BACH, 
F. BRIDGE, anv 










JAMES ? 
Mus. Doc., Oxon. x &. 
Be 1, Eight short Prelu ides and Fugu C5... 2 
= -reludes, Kugues, as ( 
» 4 Sonatas for Two Mat F Pedals .. C 
NoVELLO, EWer and Co 


Lond on: 


RANGEMENTS for the OR 
GEORGE C. MARTIN. 


Price One Shilling and Sixpence 


AR GAN 


each, 












No.1 w Movement (Quintet) .. ses Sc! 
2 So a, Op. 14) Sct t 
a cae i C 
Gan 2 eee Spohr. 
3. tee aes aes Schul 
alatea one Handel 
: — ine Ss 
Sonata, Op. 2, No. B 
Op. « S$ 
cherzo (Fourt Sc # 
ite} in D) Bach. C 
“NoveLto, Ewer and Co, 
NOVELI O'S COLLECTION OF 
ONE HUNDRED AND SIXTY-FIVE 
ke You nvay ses to t] af inn: nde} a 
ACSPOUses ) the LOMManamMenhts CG 
EDITED BY 
GEORGE C. MARTI Mus. D 
SUB-ORGANIST OF ST, PAUL’S CATHEDRAL 
Z ‘ ‘ 9 
Bound in cloth, gilt edges, price Five s <¢ ¢ 





Twopence each, 


NoveE Lio, Ewer and Co. 


Forty-seven Numbers, 
London: 














YUM 
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NOVELLO, EWER & COS 


CIRCULATING MUSIC LIBRARY 


1, BERNERS STREET, W. 


-ERMS OF SUBSCRIPTION. 
CLASS A CONE GUINEA PER ANNUM. 
CLASS B) TWO G JINEAS PER ANNUM 
CLASS ix Months, £1 5s.; Tt I tl ) 


One Month, 


S ? Vv ry ) Ne 
CLASS ©) i INEAS ER ANNUM. 
CLASS Six Mon ig £1 15s.; hr ee Months, £) !s. 


One Monih, 12s. 6d.; One Week, 5s. 
CLASS 


CLASS G/ | 4 GUINEAS ANNUM. 











received by all Musicsel! in town or country. 


TOWN. 


CLASS A—Entitles the Subscriber to receive Six Pianoforte Pieces or Songs (ordinary 
sheet music), which may be exchanged once a week. 

CLASS B—Entitles the Subscriber to receive Twelve Pieces (one copy of each), including 
Volumes or Collections of Music, each volume counting as * ree aes May 
be exchanged once a week. On the completion of each subscription in this Class, 
Annual Subscribers are entitled to receive Music of the value of Half-a-Guinea 
(half-price) without further charge. 

CLASS C—Entitles the weiter 3 to receive Eighteen Pieces (one copy of each), or a 
proportionate number of Volumes, which MAY BE EXCHANGED DAILY. On 
the completion of each subscription in this Class, Annuai Subscribers are entitled 
to receive Music of the value of Half-a-Guinea (half-price) without furthe 
charge. 

CLASS D—Entitles the Subse criber to the same privileges as Class C, including the 
right of occasionally borrowing a sufficient number of INST RU: MENTAL PARTS 
for the use of a SMALL ORCHESTRA. 

*,.* The Special attention of Conductors and & aries of Musical Societies 


1S Caiicd to tnis 


‘NET a 
COUNTRY. 

CLASS E—Entitles the Subscriber to receive Twenty Pieces (one copy of each), 
including Volumes or Collections of Music, each volume countin g as three pieces. 
May be exchanged twice a month. On the completion of cach subse crip tion in this 
Class, Annual Subscribers are entitled to receive Music of the value of Half-a- 
Guinea (half-price) without further charge. 

CLASS F—Entitles the Subscriber to Thirty Pieces (one ‘copy of ea ch), or a proportionate 
number of Volumes, which MAY BE EXCHANGED DAILY, or as often as required. On 
the completion of each subscription in this Class, Annual Subscribers are 
entitled to receive Music of the value of Half-a-Guinea (half-price) without further 
charge. 

CLASS G- Entitles the Subscriber to the same privileges as Class F, including the right 
of occasionally borrowing a sufficient number of INSTRUMENTAL PARTS for 
the use of a SMALL ORCHESTRA. 


si "FOR SFILL LARGER QUANTITIES OF MUSIC, SPECIAL SUBSCRIPTIONS CAN BE ARRANGED. 
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ORATORIOS, CANTATAS, MASSES &¢ 


PRICE ONE SHILLING EACH. 


THOMAS ANDERTON, 
THE NORMAN BARON. 
THE WRECK OF THE HESPERUS. 


E. ASPA. 
THE GIPSIES. 


ASTORGA. 
STABAT MATER. 


BACH. 
GOD SO LOVED THE WORLD 
GOD GOETH UP WITH SHOUTING. 
GOD'S TIME IS THE BEST. 
MY SPIRIT WAS IN HEAVINESS 
O LIGHT EVERLASTING. 
BIDE WITH US. 
A STRONGHOLD SURE. 
MAGNIFICAT. 
THOU GUIDE OF ISRAEL. 
JESU, PRICELESS TREASURE. 
WHEN WILLGOD RECALL MY SPIRIT. 

J. BARNBY. 
REBEKAH. 

BEETHOVEN. 
THE CHORAL FANTASIA. 
ENGEDI. 

MOUNT OF OLIVES. 
MASS, IN C. 
*MASS, IN C. 
RUINS OF ATHENS. 
SIR W. STERNDALE BENN 
EXHIBITION ODE, 1862 
J. BRAHMS. 
A SONG OF DESTINY. 

J. F. BRIDGE. 
*ROCK OF AGES, 

CARISSIMI. 
JEPHTHAH. 

CHERUBINI. 
*REQUIEM MASS, IN C MINOR 
THIRD MASS, IN A (Coronation 
FOURTH MASS, IN C. 

SIR M. COSTA. 
THE DREAM. 


NIELS W. GADE. 


BIT: 


ZION. 
SPRING’S MESSAGE. &d. 
CHRISTMAS EVE. 
THE ERL-KING'S DAUGHTER, 

HERMANN GOETZ. 
BY THE WATERS OF BABYLON. 
NGENIA, 

CH. GOUNOD. 

DE PROFUNDIS (130TH Psam), 
DITTO (Out oF DARKNE 
MESSE SOLENNELLE (Latin Worps). 
THE SEVEN WORDS OF OUR 

SAVIOUR ON THE CROSS. 
DAUGHTERS OF JERUSALEM. 

*GALLIA. 
J. O. GRIMM. 
THE SOUL’S ASPIRATION. 


HANDEL. 

CHANDOS TE DEUM. 
ODE ON ST. CECILIA’S DAY. 
THE WAYS OF ZION. 
MESSIAH (Pocket Epition). 
ISRAEL IN EGYPT (Ditto). 
JUDAS MACCAD.LUS (Ditto). 
DETTINGEN TE DEUM. 
UTRECHT JUBILATE. 
O PRAISE THE LORD. 
ACIS AND GALATEA, 
|ACIS AND GALATEA. 

J. BARNLY, 





EDITED BY 


HAYDN. 
THE CREATION (Pocket Epition). 
SPRING. SUMMER. AUTUMN. 
WINTER. 
*FIRST MASS, IN B FLAT. 





| FIRST MASS, IN B FLAT. 
| SECOND MASS, IN C. 
THIRD MASS (Imprrtar). 
*THIRD MASS (Impertar). 
1*TE DEUM, 
EDWARD HECHT. 
O MAY IJOIN THE CHOIR INVISIBLE. 
DR. HILLER. 
A SONG OF VICTORY. 
H. HOFMANN. 
SONG OF THE NORNS (Femace 
HUMMEL. 
FIRST MASS, IN B FLAT. 
SECOND MASS, IN E FLAT. 
THIRD MASS, IN D. 
A. JENSEN. 
THE FEAST OF ADONIS. 
LEONARDO LEO. 
DIXIT DOMINUS. 


G. A. MACFARREN. 

OUTWARD EBOUND. 
MAY DAY. 

A, C. MACKENZIE. 
THE BRIDE. 

MENDELSSOHN. 
LORELEY. 
HYMN OF PRAISE. 
AS THE HART PANTS. 
COME, LET US SING. 
WHEN ISRAEL OUT OF EGYPT CAME, 
NOT UNTO US. 
LORD, HOW LONG. 
HEAR MY PRAYER. 
THE FIRST WALPURGIS NIGHT. 
MIDSUMMER NIGHT'S DREAM. 
MAN IS MORTAL. 
FESTGESANG (Hymns or Pralse), 
FESTGESANG (Mate Voicgs). 
CHRISTUS. 
TO THE SONS OF ART. 
*AVE MARIA (Saviour oF SINNERS). 
*THREE MOTETTS (Femae Voices). 

MEYERBEER, 

gtst PSALM (Latin Worps). 
gtst PSALM (EnGiisn Worps). 
























MOZART. 
KING THAMOS. 
*FIRST MASS. 
SEVENTH MASS. 
TWELFTH MASS. 
*TWELI'TH MASS, 
REQUIEM MASS. 
*REQUIEM MASS. 
PERGOLESI. 
STABAT MATER (Femace Voices) 
BE. PROUT. 
FREEDOM. 
PURCELL, 
TE DEUM AND JUBILATE, IN D 
ROMBERG. 
THE LAY OF THE BELL. 
THE TRANSIENT AND THE ETER 
ROSSINI. 
STABAT MATER. 
SCHUBERT. 
SONG OF MIRIAM. 
MASS, IN A FLAT. 
MASS, IN B FLAT. 
MASS, IN C, 
MASS, IN F, 
MASS, IN G. 
SCHUMANN. 


NAL 


| THE PILGRIMAGE OF THE ROS! 
| THE KING’S SON. 


MIGNON’S REQUIEM. 
ADVENT HYMN, “IN LOWLY GUISE." 
MANFRED. 
NEW YEAR'S SONG. 
E. SILAS. 
MASS, IN C. 
ALICE MARY SMITH. 
THE SONG OF THE LITTLE BALTUNG 
(Men’s Voices). 
ODE TO THE NORTH-EAST 
THE RED KING (Mevy’s Vor 
SPOHR. 
THE LAST JUDGMENT. 
GOD, THOU ART GREAT. 
THE CHRISTIAN’S PRAYER 
HYMN TO ST. CECILIA. 
A. SULLIVAN 
FESTIVAL TE DEUM. 
A. GORING THOMAS. 
THE SUN WORSHIPPERS. 
E. HB. THORNE. 
BE MERCIFUL UNTO ME, 
VAN BREE. 
ST. CECILIA’S DAY. 
C. M. VON WELER, 
PRECIOSA. 
*MASS, IN G. 
*MASS, IN E FLAT. 
JUBILEE CANTATA. 
S. WESLEY. 
DIXIT DOMINUS. 
S. S. WESLEY. 
OLORD, THOU ART MY GOD, 


WIND 


The Works marked * have Latin and English Words. 


LONDON & NEW YORK: NOVELLO, EWER & CO. 
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PIANOFORTE & HARMONIUM 


ACCOMPANIMENTS. 





To obviate the difliculty experienced by such Country Choral Societies 


as are unable to procure the assistance of an Orchestra for the performance 
of complete works, Messrs. Nove.to, Ewer & Co. intend publishing 


an arrangement of the Orchestral Accompaniments of many popular works 
for Pianoforte and Harmonium. The Accompaniments of the following 


works are now ready :— 
REBEKAH—/. Barnby 
MAY QUEEN—Beunctt ‘ai - J. LemMeENs 
CRUSADERS—WA. IV. Gade ©... » J. W. Exuiorr 
REDEMPTION—CA. Gounod _ .... 7 _ 
GALLIA—C/. Gounod » 1. E. AYtwarp 
THE MESSIAH—Aavnde/ ‘i ‘i Kina Har 
THE CREATION—//ayetr sei », Winpever Clark 
MAY-DAY—C. 4 Macfarren + ‘ 
ATHALIE—J/endelssohn wen » Jj. W. Exsiorry 
ELIJAH—JAJendelssohn .... wees + E. Prout 
LAUDA SION—A/endelssohiu », WINDEYER CLark 
HEAR MY PRAYER—J/endelssohn ,, Myies B. Foster 
HYMN OF PRAISE—J/endelssohun — ,, J. W. Exxiorr 
FIRST MASS—J/oza/t.... i 55 WINDEYER CLARK 
TWELFTH MASS—AMosart ... ” 3 
STABAT MATER—Aossini ” J. LemmMens 
GOD, THOU ART GREAT—Sfohy ,, Kine Hati 
LAST JUDGMENT—Sfo/z _... ” Kinc Hari 
CALVARY—Sfohr .... a Kina Hay 
DAUGHTER OF JAIRUS—/. Stainer ,, W. Hopce 
ST. MARY MAGDALEN-—/. Stamey ,, ‘ 


(In the Press.) 


Arrd. by King Hay 
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NOVELLO’S COLLECTION 


RIOS, QUARTETS, &c, 


FOR FEMALE VOICES. 


VOLUMES IL, Il., IIL, IV. 


A M. 1iden’s Song... 

A morning walk 

A Northern love 

April showers 

As in the field , 

As ong of the four sea 

A Spring Morning 

At midnight 

At the spinning whe el 

Ave Maria (‘ ware ').. 

Ave Maria ... 

Ave Maria ... 

Bells in May 

Be strong to hope 

Blanche of Provence... as 

Blessed are the pure in heart ... 

Call to the mountains 

Charming little valley 

Christmas Eve... 

Clievden Woods 

Come away, come away, “Death | 

Come, sisters, come a } 

Coronach me 

Day is at last departing 

Departure ... 

Distant bells = 

Eat the fruit (2 voices) . 

Eglantine ... eve 

Evening soa ove 

Evening rest ore 

Evening rest si 

Fancy 

Fare thee well! 

Flow down, cold riv vulet .. 

Flora 3 es 

Fly forth, my ‘song 

From Venice 

Gipsy life .. a sa ove 

Glorious stand the mountains .. 

Glory to the Lord.. 

God in Nature (4 voice 

_— night (3 v. with soli s. & we ) 
Good night (2 voices) a se 

Hail to the xe ove 

Happiness eons la voices) 

Hark! the Lark. br, Cooke (A \rr. 

Hark! the ner bells ... ‘ 

Haymakers. 

Hear, O hear ‘my Pra ayer | vi eni, Dom 

Hearts feel that love Thee 

Heaven me eee 

Hope and Memory 

Hour ; of rest 

How qu uic! ly sorrow 


song 


e if ive we know Ww not (2 voice ). 
the world reposes 
1er go thy love to scel 
adows 
In the wood 
In Thy Name 
Invitation to th 
Invocation to Faith 
ed for the Lord 


shall they rejoice 
ice (2 Voices) 


6S. ... oo ose 
is, heavenly Master ... 


2 > voices BY ees 
Lord, how ‘toni z 
Make th car of a gold 


Night sinks o 

Now Mz ay a 

Nurse’s Song 

Oo beautiful Violet (2 voices) 

O clap your hands 

Of oak thy mournful bie 1's pre pared 
O gratef ‘evening 


for thy ‘wing . 
" yu hast searched (Surres sit 
astor Bonus), 4 voices... 
gain the day ne 
arture ¥ 
4 e the Lord (Laudate ri) 
O sing to God (Noél) Bs 
Our ud ‘me shall be on this b rig sht isle 
Over a grave ee ee 
iy, it thou art mine. 


aS c 
r. by Henry Le 


, BOUND IN CLOTH, GILT EDGES, 5s EACH. 





Carl Reinecke 
Carl Reinecke 
Joachim Raff 


Arr.from Hofmann 


J. L. Hatton 
Carl Reinecke 
B. Luard Selby 
Franz Abt 
Franz Lachner 
Carl Hering 
Mendelssoha 
Marchetti 
Franz Abt 
Dr. Hiller 
Edward Hecht 
Cherubini 
Ernest Lake 


G. Roberti 


Schubert 
joachim Raif 
L, Samson 
A. C. Mackenzie 
Carl Reinecke 
Adolf Jensen 
Henry Smart 
Oscar Wermann 
arl Hering 
i 


Luard Selby 
M. Hauptmann 
Franz Abt 

Carl Reinecke 
Schumann 

C. Reinthaler 
Schubert 
Schubert 
Henry Leslie 
Carl Reinecke 
Henry Smé urt 
Carl Reine ck 

by Henry Leslie) 
James SI 


Carl Keinocke 
Ih Corder 

Carl Keinecke 
1H 


slic) 


Tenry Smart 


Mendelssohn 
Franz Abt 
Franz Abt 
rapa cn ohn 
. Gounod 
He nry Smart 
Carl Reinecke 
M. Hauptmann 
F. Corder 
Franz Abt 
Dr. Hiller 
G, Roberti 


Iw 


WHE AW AL 


oncnAe8 








145. 
130. 
1gt. 

43. 


Praise of Spring ... “ . 
Prayer on the waters (2 Voices) ou 
Quiet Hours : 
Rise again, glad Summer Sun(3 3 voices 
with A. solo) ts ‘ 
Say, where is He born - 
Serenade (4 voices, with solo) ... 
Shine out, Stz ATS 0 ve we 
Sinks the Night ... 
Snow in Spring 
Song (from ‘“‘ Mirza "Schaffy 
Song of the Graces (‘' Faust”’).. 
Sonning Lock ise “ 
Spinning Chorus ... 
Spring 
Spring and his bride 
Spring in the land oe 
Stars ‘beyond the cloud 
Summer Days ons se 
Summer Eve (4 voices) ... 
Sunbeams in Winter 
Sunset 
Sweet and low des 
Sweet land (Cambria) 
Sweet May a ove coe a “is 
Sympathy .. . eee 
Tell me, where is fan icy bred * 
The approach of May 
The awaking of morn... 
bird at sea 
corall'd caves of ocean 
death of Trenar 
dreaming lake 
>Eglantine... 
Elf ae sas 
Elves = 
: Evening Star oe 
e Evening Wind ‘ae 
e Fairies’ Song 
> Father's w atchful eye 
Fay's song . 
Festival 4 ove 
fisher wife's song oo 
Gardener 
e Hussar’s d 
Bivy tree 
ight and the Lady 


eparture... 


of wood: 


2 lon 1€ liness . 
ry Shepherd 


> Lord is 
rmaid ° 

10orland ride 
Mountain Spirit 


twilight star. 
re Violet 7 
voice of Sprin 
wanderer's gre g ae 
Water- nym phs aoe 
The Winter hath nota blossom 
The wood-nymphs “a 
Thou Heaven, blue and b right 


Carl Reinecke 
Carl Reinecke 
R. B. Addison 


Henry Leslie 
Mendelssohn 
Schubert 

B. Luard Selby 
R. Schumann 
Carl Reinecke 
Carl Reinecke 
Carl Reinecke 
F. Corder 
Wagner 

B. Luard Selby 
Adolf Jensen 
Joachim Raff 
Berthold Tours 
H. C, Banister 
J. L. Hatton 
Carl Reinecke 
Franz Abt 
Luard Selby 
Dr. Walmisley 
J. Barnby 
Otto Schi weiz 


hi Smart 
Henry Smart 
J. Brahms 
Carl Reinec! 

R, Wurst 

L. Sampson 
Carl Reinecke 
Franz Lachner 
Carl Reinecke 
Sir H. R. Bishop 
Franz Abt 
Henry Smart 
Carl Hering 
J. L. Hatton 
J. Brahms 
Carl Fade 


r. Walmisley 
Carl Hering 


Franz ee achnes 
Dr. Hiller 
Spohr 

Carl Hering 
L. Samson 

R. Wirst 

R. Schumann 
H. Marschnei 
Heary Leslie 
ps Bart iby 

G, J. Bennett 
A. H. Behrend 
Franz Abt 
Henry Smart 
Carl Reinecke 
Henry Smart 
Franz Abt 


Thou that thyself with death hast striven Lig Reineck 


To a sky lark 

Twilight 

Twilight 

Upward tee 

Vicissitude ... 

Voice of the we: stern wind 
Vox Amoris 

Waken, day is daw: ning . = 
Waken not the sleeper (21 voi ices) 
Wanderer’s night-song ... 

Welcome to this place (4 voices) 
What can the stars be ... ove 
When does a maide n . mae 
When E vening’s twilight’ es 

W hene’er the sounding harp is heard 
When glows a heart ae ia eee 
When two are lovers 

Where are the angels, mother? 
Where deepest sha lows. eee 
Witha laugh, as we go round ss 

Woe to him (2 voices) .. ose eee 
Ye shining stars ... ozs 00 ow 
Yet once again (‘‘ Magic Flute”) one 
Youth, Joy, and Hope ... 


. H. Lloyd 

Fs r sth Abt 
G. Roberti 
H. Marschner 
Joachim Raff 
J. Barnby 
Otto Schweizer 
A. C, Mackenzie 

Carl Reinecke 


oachim Ra 
Dr. Hiller 

. L. Hatton 

Branms 

foam Raff 

Carl Keinecke 
J. L. Hatton 
Franz Abt 
W. S. Bennett 
Carl Reinecke 
R. Wiirst 
Mozart 


J. L. Hatton 
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NOVELLO, EWER & CO/’S EDITIONS OF 
PIANOFORTE MUSIC. 


BACH.—FORTY-EIGHT PRELUDES essnia FUGUES. beamsenie and 
fingered by W. T. Best .. -. Folio 


BEETHOVEN.—SONAT AS. Edited by ii ones on Folic, cloth, gilt 
BEETHOVEN.—SONATAS. Edited by Agnes Zimmermann. 


8vo, cloth, gilt, 7s. 6d.; paper cover 

GOUNOD, CH.—THE aaiinieendicainiai Arranged for Pianoforte Solo 
by Berthold Tours.. . ne -. Folio 
HANDEL.—MESSI AH. Aevenesd in Pi eniiaiea Solo te Berthold Tours. 
Folio 

MENDELSSOHN.—PIANOFORTE WORKS (including the Lieder ohne 


Worte). An abies new and eased revised edition. Folio, 518 Pages. Handsomely 
bound a ; «. Cloth, gilt 
MEN DELSSOHN. —PL. ANOF ORT E Ww ORKS (including the Lieder ohne 


Worte). An entirely new and carefully revised edition. 8vo,515 pages. Cloth, gilt, 10s. 6d 
anid cover 

MENDELSSOHN.—LIEDER OHNE WORTE. The only complet 
edition. Containing the eight books. Elegantly bound. Folio, ities ges (with yo of 
the Composer) ee «« ee e . 
MENDELSSOHN —LIE DER OHNE WORTE. The ‘nly counplate 
edition. Containing the eight books. Elegantly bound. Folio, 102 pages. Cloth, gilt, 8s. ; 
paper cover 
MENDELSSOHN.—LIEDER OHNE WORTE. The only complete 
edition. Containing the eight books, 8vo,155 pages. Cloth, gilt, 6s.; paper cover .. Ar 
MENDELSSOHN.—LIEDER OHNE WORTE. Cheap edition. Con- 
taining the eight books. 8vo, 102 pages. Cloth, gilt, 4s. 6d.; paper cover aa as aa 
MENDELSSOHN.—OVERTURES (Soto). The only complete edition. 
Folio, cloth, gilt 
MENDELSSOHN.—OVERTURES (Duet). The only complete edition. 
Folio, cloth, gilt 
MENDELSSOHN.—SYMPHONIES (Soto). The only complete edition. 
Folio, cloth, gilt 
MENDELSSOHN.—SYMPHONIES (Duet). The only complete edition. 
Folio, cloth, gilt 
MENDELSSOHN.—ELIJAH. Arranged for Piano Solo by Berthold Tours. 
MOZART.—SONATAS. Edited by Agnes Zimmermann. — Foto, cloth, si 
MOZART.—SONATAS. 8vo, cloth, gilt, 5s.; 
paper cover 

SCHUMANN.—FOREST SCENES .. .... , ~ ee paper cov 

SCHUMANN.—ALBUM FOR THE YOUNG. r ifty- Seek ianoforte Piec 

New edition. Edited and fingered by Agnes Zimmermann. Paper cover, 8vo, 2s. 6d. ; ai 
gilt edges, 4s. 6d.; or in three parts, paper cover... ms e “s « “et: = 
SCHUMANN.—ALBUM LEAVES. Twe auntie Pieces. Edited 


and Fingered by Agnes Zimmermann. .. es paper cove: 
PIANOFORTE AL BUM 
Edited by BerTHOLD Tours. 
COMPOSITIONS by J. 8S. Lb. saci In one volume, 


three books .. ee ée a ee ee ee ee 
COMPOSITIONS by Hi. \NDE L. “In one sggmetiti cloth, quarto, 4s. ; 


three books.. 





MARCHES by the most tate henice Composers. In one volume, cloth, 
quarto, 4s.; or in three books .. . oe es es -- each 
GAVOTTES, MINUETS, BOU RRE E S; &e., hy the most Sanit 
Composers. In one volume, cloth, quarto, 4s.; or in three books.. ie ee eacl 
COMPOSITIONS by WOLLENHAUPYT. Inone a cloth quar to, 4S.; 
orin three books .. oe “< ‘ e. each 

List of Con te nts 2 may be had ; gra 
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CAN TATAS for FEMALE VOICES. 




























FRANZ ABT. en 0 
THE FAYS’ FROLIC - . 2 6 No 
THE WATER FAIRIES 26 Fe 
THE SILVER CLOUD 2 6 
THE WISHING STONE 2 6 r 
MINSTER BELLS 2 6 x 
THE GOLDEN CITY 2 6 vis 
SPRINGTIME 2 6 ‘Wi 
SUMMER - 26 [% 
WILFRED BENDALL. te 
THE LADY OF SHALOTT - + © = 26 Ba 
CHARLOTTE SAINTON-DOLBY. Ps 
SOREL © Re Se ee Re 
H. HOFMANN. - 
SONG OF THENORNS- - - = + - = 10 |G 
JOHN KINROSS. E 
SONGS INAVINEYARD - - - - - -26 J 
HENRY LAHEE. ak 
THE SLEEPING BEAUTY - - -26 Fs 
Tonic Sol-fa Edition - - - - - - - - O €6 a 
SIR GEORGE MACFARREN. a 
SONGS IN A CORNFIELD - - + + - - 2 6 ci 
MENDELSSOHN. — 
A MIDSUMMER NIGHT'S DREAM - - - - 10 QF 
PERGOLESI. 
STABAT MATER = = = t= = 1 0 ati 
. E. PROUT. 
QUEEN AIMEE - - - - - = = =| 2 6 Re 
HENRY SMART. ' 
KING RENE’S DAUGHTER - - - - - - 2 6 = 
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